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The sparkling naturalness of these colors tells you at once that this transparency was made on Ansco Color Positive Film! 


Photographer Thomas Mahnken says, “A picture on Ansco Color doesn’t show a scene. . 


. it zs the scene! 


Two important color rules/ 


First, make sure that you don’t have 
too many colors in the picture. 

Second, make sure that you're shoot 
ing true color Ansco Color Positive Film 
so that your transparencies will have the 
lifelike, natural colors of the original! 
You'll get these true colors with Ansco 


whether you're after brilliant blossoms, 
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delicate skies or subtle tones of flesh. 

Your dealer will process your Ansco 
Color Positive Film locally and quickly 

or you can do it in your own dark- 
room, in 90 minutes! And either you 
or your dealer can make gorgeous color 
prints on Ansco Color Printon, by con- 


tact printing or projection 


Go after fidelity in your color work 
by going after Ansco Color Positive 
Film! Get 35mm magazines, 120 or 620 
rolls and sheet sizes. Supplied in 16mm 
movie rolls, too. Ansco, Binghamton, 
N. Y. A Division of General Aniline 
& Film Corporation. ‘From Research 
to Reality.’ 


Ask for ANSGO true-color film! 
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ASK FOR DU PONT TESTED CHEMICALS 








All Du Pont Tested Chemicals are now packaged in the convenient 


moisture proof, key-opening containers. Just a few twists of the key 


and they are ready to be put in solution, in their original laboratory 


strength and freshness. It's the convenient, safe, practical way to 


buy the best in prepared chemicals...ready to mix in water... formu- 


lated to bring out the best qualities of the film and paper you use. 


NEW 16-D PREPARED DEVELOPER 


Made for use with the Du Pont cut sheet films and partic- 
ularly the new DuPont High Speed Pan Type 428. 
It works equally well with any fast film. It provides 
maximum detail in highlight and shadow, with minimum 
grain at rated exposure speeds. 


REG. us. Pw 


BETTER THINGS FOR BETTER LIVING 
...- THROUGH CHEMISTRY 


16-DR REPLENISHER 


To Prolong the life of your 16-D Developer and permit 
uniform development of your negatives. 


E.I. DU PONT DENEMOURS & CO. (Inc.) 


Photo Products Department, Wilmington 98, Delaware 


In Canada, Canadian Industries Ltd., 
912 New Birks Bldg., Montreal, P. Q. 
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ITEMS MARKED ¥2 
BRAND-NEW 


KINE-EXAKTA II 


35mm single lens reflex camera 


with coated Zeiss Tessar f:3.5 $1 49.50 incl. tax 
with coated Schneider Xenon f:2 $1 97 90 ina. san 


New features, new construction, improved focusing, extra-large magnifier covering com- 
plete viewing field, built-in flash synchronization, focal plane shutter speeds from 12 
seconds to 1/1000th second and many other features! 








Only Spiratone offers you these two models with the manufac- 
turer's U. S. factory office’s own guarantee! 





Ten-day Money-back Guarantee 


POLAROID Camera alone 
LAND CAMERA $89.75 
and Accessories postpaid 


It’s here, ready for immediate delivery, 
ready to deliver to you a finished 3'4x4'% 
deckle edge sepia picture in sixty seconds. 
You have to see it in order to believe it— 
that’s why we offer you the Land camera 
on a trial basis. Trade your old camera in 
(we'll give you top allowance), or use the 
Land camera in conjunction with your pres- 
ent camera: There is no better way of 
testing lighting setups, composition and 
knowing in one minute what the finished 
picture will be like. 


For the Polaroid Land Camera: 





Spiratoue — Sauing Specialties 


E SPIRATONE EXCLUSIVES 










Exclusive with Spiratone. Not available Elsewhere! 


SPIRATONE 
Telephoto* & Wideangle* 


LENSES for 


ARGUS C2, C3, A2, 21—MERCURY li 
—KODAK 35 RF—BOLSEY B, B2—PER- 
FEX—RETINA—CLARUS 


and all other 35mm cameras with f:2.7 
or slower lenses 


IMPORTED 


TRIPOD* $8.88 
WITH CAMLOCK TILTTOP 


Here, for the first time, is a tripod that you can always carry around with you: It 
fits into any gadget bag (8” when telescoped) and hardly sticks out of your coat 
pocket! It weighs only eight ounces—as little as four 35mm cartridges! Yet, its seves 
all-metal sections extend to over 44”, 52” with the extender you receive with the 
tripod. It sturdily supports almost any but the very heavy professional cameras, and its 
leg stops and rubber tips prevent it from slipping on any surface. The Cam-Lock Tilttop 
—a $2.50 value alone—holds your camera sturdily at any desired angle. Tripod, 
extender and tilttop, only $8.88. 





8 inches 





SAVE ON SPIRATONE —fiters for black and. white and color aint 


OPTICAL GLASS FILTERS also specially priced filterkits. You can save 


as much as 50% on Spiratone filters with- 
out any sacrifice in quality. Write for free 
folder Fl. 


INFRA-RED 


Spiratone now enables every amateur te 
use his camera for fascinating infra-red 
photography: Biack-out flash —- moonshine 
effects in daytime — haze penetration — 
many other uses and striking effects. 
Infra-red film: Kodak 35mm 20 exposure 
(reloads) 60¢, 5 for $2.50; 120, 620 ea. 
43c; 116, 616 ea. 54¢; 127 38c; 828 38c. 
Infra-red Flashbulbs (5R), ea. 28¢; 16 
for $3.95. Red filters for use with infra- 
red film: 21.5mm 75c, 25mm 75c, Ser. V 
$1.00, Ser. VI $1.25. 

Kodak Data Book on Infra-red film 25c. 





. = If you own a 35MM camera and are ine 

— Z ner Mey — oo All Spiratone lenses are colors terested in 

eos oe ae : corrected, coated, individually num- Projectors 

Special Matching Flashunit : $ 7.77 95 bered. A fine leather case is sup- vi 

wa Soe ‘ yt plied free with each lens. Our ten- <<” 2x2 SLID yenwers 
en = : : day money-back and a_ life-time Files 

Portrait-lens Filterkit,* consists of match- Quarantee cover every lens. Services 

ing lensshade, yellow filter and three close- 







b seus PLUS Ay 25 
up attachments (portrait lenses) $5.55 F.E 

Rangefinder*, fits on accessory clip $5.55 
Telephoto Lens*, magnifies subject area 
EIN scien chkaeas coches xin cos cleanin $33.20 
Armor-clad Cable release .... $1.00 
Extra copies of Polaroid Pictures, 9 for 
$1.00 (assorted), duplicates ordered at 
same time, 6¢ each. You receive negatives. 


EAC iH Li NS 


distance setting. 








or lens opening. 





IF YOU OWN A 


24x24 REFLEX CAMERA 


(such as a Ciroflex, Argoflex, Rolleiflex, 
etc.) you must write for our new special 
folder RE49, a free pamphlet exclusively 
devoted to a description of accessories and 
services for reflex camera owners, latest 
news on focusing aids, 24x2'/4 projectors, 
viewers and many other interesting things. 





Save $26.55 on 


8MM TELEPHOTO* $19.95 
ZOOM FINDER* OUTFIT tax incl. 


This is a top value for the 8mm camera owner: 
A coated 4X focusing telephoto tens, plus the 
7 popular Pam Zoom Finder, to fit any 8mm Revere, 
. B&H, Keystone, Perfex, Cinemaster. The Telor 
literally cuts distance into half, brings out dis- 
tant subjects with great clarity and sharpness. 
© It accepts the speed of your present lens—if you 
have a £:1.9, the Telor makes it inte a f:1.9 
telephoto. 
; The Pam Zoom Finder literally zooms to the 
right focus length, enables you to judge in advance what lens to use; the Pam has 
settings for lenses from 4/2” to 3”, can be used in conjunction with any telephoto lens. 


SAVE $20.70 ON 
838MM MORTON WIDEANGLE $16.95 


and Kent Wideangle Viewfinder tax inel. 


Here Is an opportunity for the owner of any 8mm camera to obtain the well-known 
Morton Wideangle lens at a fraction of its value! This coated, color-corrected lens 
makes a 62mm wideangle lens out of your present '/2” camera lens, accepts its speed 
and covers four times the area! Morton lens sells regularly at $30.00, Kent Viewfinder 
at $7.65. Both for $16.95. 

Special: Telor telephoto, Morton Wideangle, Pam Zoom Finder with Wideangle attach- 
Ment, List price $80.50, Your cost $33.33. 









The Spiratone Telephoto lens dou- 
bles the size of your subject mat- 
ter on the negative or color slide 
—eliminates unwanted background — 

from the start. Yet, no compensation is required in exposure, lens opening, 


The Spiratone Wideangle lens almost doubles picture area covered by your 
normal lens, makes shooting in narrow spaces possible. No effect on exposure 


Special Combination Offer: Set of telephoto and wideangie lens for any 35mm 


camera with f: 2.7 lens PLUS 
$35.50 s: 


Telephoto for Leica Summar and Summitar, Contax Sonnar, Retina #8 £:2 and 
other f:2 35mm cameras $29.95 plus $3.25 f.e. 

Wideangle for f:2 35mm cameras $29.95 plus $3.25 f.e.t. 

Set of telephoto and wideangle for f:2 35mm camera: $54.00 plus $6.50 f.e.t. 


REFLEX TELEPHOTO $29.95 


For Ciroflex, Argoflex, Kodak Reflex 


write immediately for our latest folder SL 
on 35mm (2x2) slides, viewers and bar- 
gains in slide-showing and filing acces- 
sories! It’s free. 








ROLLEIFLEX TELEPHOTO* 
$36.70 


A new coated, color-corrected 2X telephoto 
for the Automatic Rolieiflex and bayonet- 
mount Rolleicord at the lowest price any 
such lens was ever offered! Price includes 
lens, tax, case and a life-time guarantee. 


F.E.T. 


Save on Guaranteed Spiratone 


35MM RELOADS 


Spiratone 35mm reloads in metal cart- 
ridges are clearly labeled with brand, num- 
ber of exposures and expiration date. Your 
choice of Kodak Panatomic X, Plus X, 
Super XX or Ansco Supreme. 

20 exposures: Each 35c, 8 for $2.00, 18 for $4.00. 
36 exposures: Each 50c, 5 for $2.00, 11 for $4.00. 
Exclusive with Spiratone: Factory-fresh safety Anscocolor*, 
both Daylight and Tungsten types, 20 exposures, Seven 


for $10.00. $1 .50 


No greater color film bargain.  “postpaia 


This film is unconditionally guaranteed to be in every 
respect equal to factory-packed Anscocolor film and is not 
to be confused with reloaded motion-picture (nitrate) film generally sold at a lower 
price. Expiration Date at ieast one date from year of purchase. 

“‘Anscocolor Processing’? $1.00. 

20 exp. roll — incl. mounting — 72 hour service. 

Write for free mailer and price list on all Spiratone black and white and color services. 


plus $3.25 f.e.t. 





Make your tripod, any tripod into an 


ELEVATOR TRIPOD $5 75 extra 


The new single push-button operation Jiffy Extendor raises your camera to any desired 
height between 12/2” and 202” above your present tripod, holds it sturdily wherever 
you desire. Imagine: For as little as $5.75, your tripod will have the features of a 
$40.00 unit! The Jiffy Extendor Is lightweight, sturdy (duraluminum!) and comes with 
a handy case. 





Please add appr. cost of postage to your remittance. 25% deposit required on C.0.D. orders 
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The above illustration is exactly the size of ao 5 x 7 print. 


24hr. SERVICE first class INSURED RETURN 


Capture forever the brilliant colorings of your favorite pictures. The painstaking 
care of our highly skilled craftsmen assures sparkling full-color prints from your 
favorite transparencies. Individual attention and modern, scientific equipment 
faithfully reproduce properly exposed transparencies. Over-exposed or under- 
exposed transparencies are printed for the best possible reproduction. 


2'’2 x 3'2 each .30 4x 5 each .65 WALLET SIZE 


3’2 x 3'2 each .40 5 x 7 each 1.25 
34x 4 each .50 8 x 10 each 2.50 
35 MM COLOR DUPLICATES .25 
ANSCO and EKTACHROME $B .00 
color rolls developed each each 


WRITE DEPT. P MINIMUM ORDER 1.00 
Lif (NO C.0.D.'S) 
204 WASHINGTON AVE. LABS ALBANY 6, N.Y. 
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Cine Lenses 
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25mm, ¢/2.7 25mm, f/2.7 26mm, f/1.9 50mm, /3.5 75mm, f/3.5 
fixed focus 


Now, it’s Bausch & Lomb Animar Lenses .. . for professional quality in your movies. 
For many years, the world’s leading cameramen in the big name studios 
of Hollywood have preferred Bausch & Lomb Baltar Lenses. Hollywood's 
finest motion pictures have been filmed with Baltars. 
All of the experienced lens design and manufacturing 
know-how, accumulated by Bausch & Lomb in 
producing lenses for super-critical motion picture 
cameramen, has gone into the development 
of the new Animar series of lenses. 
Now you can have crisp, sparkling, brilliant 
images... TOP IMAGE QUALITY ... that films movies 
in their full magnificence of fine detail, subtle tone, 
and brilliant color. Use Bausch & Lomb Animar Lenses. 


Su pofessional quality in Yflour movies” 
+ ‘- FREE FOLDER! 
ve | 


new folder on Bausch & 
Lomb Animar Lenses from 


your local dealer... or BAI | S ( ( 6) M B 
; write Bausch & Lomb Op- 
' = tical Co., 552-H Smith Sc., 
Rochester 2, N. Y 
| NY, Smm and |lo6mm 
ANIMAR LENSES 
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>> DELTA 


KINE EXAKTA ACCESSORIES 


FOCUSING HOOD—excludes all extraneous light and 
helps in focusing. Invaluable for easier operation of 
your camera. Postpaid 25 
BAYONET EXTENSION TUBE SET—for close copying 
and photo-micrographic work with the KINE EXAKTA 
camera. Also permits the use of Leica Lenses with the 
Kine Exakta and Vice-Versa. Postpaid $17.50 
MICROSCOPE ADAPTER for KINE EXAKTA. Permits 
the use of the camera with any microscope of either 
monocular or binocular type. Fits your camera to all 
‘scopes made to Royal Standard specifications. Care- 
fully made to insure accurate and positive results. 
(Also suitable for Leica) Postpaid $12.50 
LENS HOOD and FILTER HOLDER. For Tessor 5cm 
£3.5 lens, screw-in type, accepts standard Series V 
filters. Made of aluminum, fits perfectly. 

Postpaidecccccccccccccccccccccccceesceee 


EXAKTA GUIDE. Fully illustrated 112-page book 
which provides all necessary facts and hints on the use 
of the Exakta cameras. A MUST for every Exakta 
Cues VER 6606000060 80000000 6000004 $1.75 
Send for Listing “*KE"’ covering complete line 
of Kine Exokta Lenses and accessories. 
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In Focusing 
Camera... .., $14950 
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FOCUSING MOUNT | 





FREE BOOKLET 


Negative Faults and Remedies.” Mail coupon for 
ycur FREE copy. No obligation. Your name on our 
moiling list will serve to keep you abreast of the 
continuous flow of Delta Dollar Savers. 
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GUARANTEED 


prect ROLL FILM 


Offered at a very low price. Originally purchased from 
the trustees of the 
FILM 


KRYPTAR company 


FRESH! NOT outdated or surplus! Stock up 
now. There’s plenty of summer ahead! 


127 
P d Ht 
120—620 $150 —— 
116—616 
Do 
“oe 24.88 © *S..... 0658 


PANCHROMATIC—S50 WESTON 





eee MOVIE FILM cocrontccs 
FREE—tuxview ‘*5.'"" PROJECTOR 


OR—ONE ROLL FREE 
WITH PURCHASE OF SIX ROLLS OR MAGAZINES 


of 16 MM FILM 


Precision made. Used with any 
16mm film. Projects clearly on any 
flat surface up to 6x4 ft. Includes 
9%"x13%" screen. Easy to oper- 
ate. 


16MM 100’ Super X, 50 





WS Sav bwestnss eee $3.00 
16MM 100’ Super XX, 100 
arene somes eee bal Wéeaseialee sos ae 
16MM 50’ Magazine, Super X.... eee eeeeeeee 2.75 
16MM 50’ Magazine, Super XX... 2. eee ee eeee 3.00 
* 


ONE ROLL WITH EVERY 


F oe E E ~~ PURCHASE OF SIX ROLLS 
of 8MM FILM 


SMM Soper X, SO Westeneccsccccvcccccccece 
GMI Soper MA, 160 Weston. cece cscvecccoeces 
ALL PRICES INCLUDE PROCESSING and RETURN 


35MM BULK FILM 


(from Gov't Surplus) $] 69 


FULLY GUARANTEED 

a BL) Ar 

200’. .$3.25 400’. .$5.95 
No short ends! No re-spools! 

Original factory packing. 


Now—load your own cartridges with 
36 exposures ... at less than 10c each! 











Make 24 Weston 50 Weston 100 Weston 
Eastman Panatomic Plus X Super XX 
OR OR OR OR 
Ansco Finopan Supreme Ultra Speed 


(Whichever is available at time of shipment) 





PHOTO 
SUPPLY 


BULK FILM COMBINATION 


100 ft. Film, Reg...... $7.43 
Bulk Film Winder, 
ROG... ccccccvcseces - 6.63 
6 Empty Cartridges, 
REG. ccccccoccvscee -60 
Total $14.66 


Shpg. wot. 8 Ibs. 


ENLARGING PAPER SPECIALS! 


Continuing our 
AT MORE than 50% OFF! This offering is not wor 
surplus 
TEED. Stock up now. All prices FOB, New York. 


sensational sale of enlarging paper 


but manufacturer's seconds FULLY GUARAN- 


Single Weight Double Weight 


Includes fitti if you have such al bed pte 4 
ting your lens to the mount.... $70.00 250 se te as 7:20 250 oan ay $95 

500 Sheets..... 13.95 500 Sheets..... 17.50 

1000 Sheets..... 26.95 1000 Sheets..... 33.95 

(Gross Ship. Wgt. 4-6 Ibs.) (Gross Ship. Wgt. 6-11 Ibs.) 


Lustre Egg Shell White (D.W. only) 
Available in Matte and Glossy 
Contrasts No. 1, 2, 3, 4 


690 THIRD AVENUE 
Dept. P-8, New York 17, N. Y. 
Cable Address: DELTAPHOTO 










SPECIALS! 


DELTA SCOPE Reflex Housing 





our Leica, Kardon, Contax, etc. into 
ae GROUND GLASS ome 
eliminates need to peeP through a sma — 
enables you to see enlarged what you? ne 
Write Delta's Technical Department for Co 


log “RH”. 
wees $129.50 
FOR LEICA CAMERA....------°- 
FOR CONTAX and KARDON CAMERAS ; nto 


FOR EKTRA and ROBOT CAMERAS... 
and other 35mm Cameras 








Pe FOCUS! 


For 8 


NG RING 


mm Cameras with 
Now only 


Fixed Focus lens} 


$789... 








SAVE! 
DO YOUR OWN PROCESSING 


Here are unusual values in government surplus movie 
film—ALL FULLY GUARANTEED! $ 1 49 
16mm x 100’ SUPER X, Negative 


16mm MAGAZINES. -89 


16mm x 50’ SUPER X, 50 Weston on cores, for loading 
IMPO MAGAZINGS. cc ccccccccccccccccscccecs e 











Empty. Free instructions. 


DELTA TECHNICAL SERVICES 


If you have need for precision work, focusing mounts, 
lens mounting, lens or shutter repairs—DELTA'S stoff of 
experts is ready to help you promptly and economically. 
Extra attention given to those special problems that 
crop up every so often. Write us today. There is no 
charge for advisory service. We welcome your inquiries 
and always are happy to be of service to you. 














MAIL COUPON NOW! 
No C.O.D. shipments without 20% deposit. 
Orders received without postage will be 
shipped Railway Express Collect. Send us 
your inquiries. We correspond in all 
languages. Free monthly bulletin avail- 
able, also, catalogs on any standard 
advertised items. 





DELTA PHOTO SUPPLY 
690 Third Ave., N. Y. C. 17 


Please send the following: 


ae ee aw ae 
(Dept. P-8) i 


CL) Send FREE Booklet “Negative Fault d Remedies” 4 
} Place my name on your Mailing i 


"7 

SUNG bineeinvweabeeseee'ee suwibestatass® ena seen 
5 PON 0s 6% ccc vee Phrdo<cccccesccccccesacceces I 
i City & Stote... at phase eewbeben ‘ ZENG ec cccece | 
> a eR Se ea a ee ee oe 
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Wherever You Go 
Go Completely Equipped with 


SS 
DIAMOND 









































CAMERA CARRYING 
EQUIPMENT 





C909—Diamond Gadg-it Bag. It’s the 
most versatile of all camera carrying 
equipment . . . holds everything . . . 
from tripod to filters. Carefully crafted 
of top grain leather in exciting 
KORD-O-VAN . a rich, luxurious 
shade of red leather. Size 10%" x 
OORT GR vente: 8 : «ele o 
Available in 8 additional sizes. 


$11 to $38. 






DL403—Diamond Gadg-it Case.* The 
safe, compact carrying case custom- 
made for the Kodak ‘Tourist’’ cam- 
era. Holds filters in separate zippered 
register indicates 

$14 
*Pat. pend 


compartment 
speed of loaded film 


C365—Diamond Compartment Case 
Specially made for the Revere 8mm 
Magazine, Model 60. Accommodates 
camera with lenses attached and all 
accessories. Sturdy, durable, good 
looking 5 or a he Bo) 


OO eee 


Write for detailed catalog and price list. 


DIAMOND CASE DIVISION 


Lovis Lefkowitz & Bro., Inc., New Brunswick, N. J. 
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LETTERS TO THE EDITOR 


Car and Movie Camera 
Dear Sir: 

What would you call the enclosed picture 
—the ultimate in motoring or the last word 
in movie making? I will leave it up to you. 

It all started when Father went shopping 
for a new car and the auto dealer wanted 
to sell him everything from an electric shav- 
er to a lawn mower as an extra to go with 
the car Father just snorted and kept 
looking for a car with a sensible accessory 
like a camera. Naturally he couldn’t find 
anything like that, so he set out to make it 











himself. He bought the car, and used a 
16-mm GSAP camera. he already had. The 
first step was to change the camera from 
24-v to 6-v. Then he made a bracket to 
mount the camera on the rolled-down win- 
dow, and ran a wire to the dashboard with 
an extra pushbutton On a trip we push 
the button when we get over the top of a 
hill or around a bend in the road to catch 
an especially nice view, and when entering 
the different cities to record the names on 
city limit signs The camera is easily 


dismounted for making movies up to 25 feet 


from the car, with the aid of an extension 
cord, and for longer distances Father has 
1 portable battery Right now he is 
busy making brackets for all our friends ... 
Yours truly, 
Charlotte Lambert 


Detroit, Mich. 
e We'd call it the acme in movie-making— 
converting a car into a camera accessory. 
Thanks for giving us an opportunity to see 
this interesting gadget.—Eb. 


On “Flash Photography” 
Dear Sit 
How did you 
Photography” 
many 
words 
for 


let 
get by 


Rus Arnold’s ‘Flash 
you! Realizing how 
amateurs are going to absorb his 
for facts, it was positively criminal 
you to print them. 


[I have particular reference to the para- 
graphs under the heading, ‘“‘The Factor and 
Synchronized Flash.” Every word is mis- 
leading and responsible for future heart- 
breaks : When using flashbulbs, if you 
double your shutter speed (for the same 
listance) you open your lens % stop only! 


This bit of 
absolutely 


knowledge makes R.A.’s article 
worthless. If I’m wrong, I'll buy 
a year’s subscription to PoPULAR PHoTOG- 
‘APHY immediately instead of biting my 
fingernails at the newsstand each month. 
Sincerely, 
Chester Hubert 
;, Boonton, N. J. 
lear 
I want to tell you how much I appreciate 
the new feature “Special Dividend” you 


Sirs: 


have incorporated in PoPULAR PHOTOGRAPHY, 
\nd the initial installment, “Flash Photog- 
raphy,” certainly rates tops with me 
Keep ip the good work 
Sincerely, 
Jack Rose 
Denver, Colo. 
e Weare grateful to the many readers who 
have written us about “Flash Photography.” 
Mr. Hubert raises a question that can’t be 
given a straight “yes or no”’ answer. Open- 
ing the lens a full stop to compensate for 
doubling the shutter speed in synchronized 
flash photography is not always right. 
Neither is opening up % stop 
If we assume that the shutter actually is 


operating at its indicated speed, with max- 


imum efficiency, that synchronization is ac- 
curate and that the exposure is_ short 
enough so the flashbulb delivers a reason- 
ably uniform quantity of light throughout 
it, then we are correct in opening up a full 
stop under the conditions outlined. This is 
the procedure Mr Arnold recommends, 
based on theory and his many years of ex- 
perier Variations in shutter and synchro- 


nizer performance, and characteristics of 





the flashbulb employed, may necessitate a 
departure from this general rule. Covering 
all the factors involved in this problem 
would require another feature fully as long 
as “Flash Photography,” and we feel that 
Rus Arnold’s simplification of it is com- 
pletely justified. With the wide latitude of 
modern films, a small fraction of a stop 
makes little difference except to the tech- 
nician who is more interested in experiment- 
ing than in making pictures.—Eb. 


Karger the Magician 


Dear Sir: 


The article about George Karger by 
Charley Kraft in the June issue was a 
humdinger. I’ve known Karger for many 


years and quite 
as 


agree that he is tops both 
a photographer and as a magician. 





That is why I missed among the illustra- 
tions that accompanied the story, one that 


showed doing magic him- 
@elk . < s 

Presto ... I 
magic show go 
you find George 


himself. At 


Karger actually 


have one! Never does a 
on in New York but that 
right down front enjoying 
one such show for the Society 
of American Magicians he was even called 
on stage to assist the magician, Carl Rosini. 
That's when I turned the tables on him and 

snapped his picture, which is enclosed. 

Very truly yours, 

Irving Desfor 

Jamaica, N. Y. 
® We are glad to have this opportunity to 
round out the story on George Karger, pho- 
tographer and magician, by publishing Mr. 
Desfor’s candid picture in this column.—Eb, 


To Query or not to Query? 
Dear Sir: 
Have just finished reading Mr. Sam Mor- 


ris’ article, ‘““‘Photos for the Rotos,” in the 
June issue of your magazine, which I en- 
joyed very much. However, there is one 


portion of the article about which I am still 
in question. And that point is: ‘Always 
query first.”’ It certainly sounds reasonable 
enough to me, except for one thing. What's 
to prevent the roto editor, if my picture 
story idea appeals to him, from assigning 
one of his own photographers to cover it? 


Most certainly all editors aren’t that 
way, but the few that will, and do, stoop 
so low as this put doubts in the minds of 
hard-working free-lance photographers as 
to the reliability of the others. 


Sincerely, 
Robert L. Beegle 
Salt Lake City 
e The query saves so much time and effort, 


for both free lance and editor, that it would 
be a pity to abandon it because of a few 
abuses. Experienced workers in the field 


seldom complain of this type of “idea theft,” 
for they know that the editor must plan far 
ahead and always has a back-log of feature 
material on hand or assigned and in work. 
It is not at al] unusual for an editor to re- 


ceive a number of queries on any subject of 
broad appeal between assignment of the 
story and final publication. 

A good query has two things to do: (1) 
It must sell the editor on the subject you 
want to cover. (2) It must convince him 
that you are the man to do the job. The 
free lance who can prepare a query that 
does these two things, and can back it up 


by delivering the pictures it promises, has 


nothing to fear.—Eb. 


Popular PHOTOGRAPHY 
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NEW YORK INSTITUTE 
nent = OF PHOTOGRAPHY 


xa A LEADERSHIP 
IN PHOTOGRAPHY 
luce /9/O 


PERSONAL ATTENDANCE COURSE 


In every field of endeavor, LEADERSHIP is the quality which 
enables one man or one company to stand above the rest. For 
nearly forty years, ONE SCHOOL has been at the top of the list— 
NEW YORK INSTITUTE OF PHOTOGRAPHY. We have expertly per- 
formed the task of training ambitious men and women to take 
their places in important photographic jobs offered by industry, 
and to prosper in their own enterprises in communities through- 
out the world. N. Y. IL. training is the standard of perfection. 
ne thoy Our spacious Resident School, in the heart of New York City, 
. a is completely equipped to teach every important phase of photog- 
. him- j raphy. Our full-time staff of top-flight instructors, constantly 
; helps to prove the truth of our slogan: “‘N. Y. I. GRADUATES 
e*: LEAD THE FIELD!”’ 
joying 
ociety 
called 


m and | HOME STUDY COURSE 


The unique learn-by-doing method used in our Resident School has 
; been thoroughly adapted to our Home Study Course. We enable 
1ity to : busy men and women to master the principles of photography at 
r, pho- home, in their spare time. The Course, clearly printed, beautifully 
<= illustrated, and substantially bound, was prepared by recognized 
authorities. This special course emphasizes INDIVIDUALIZED 
y? supervision and interesting, practical assignments. This fime- 
tested opportunity is your short cut to success! 





n Mor- 
in the 
I en- 


is one 


- ee Personal Attendance Training is available FREE under the G. I 
m still - j : Bill to those who are interested in Photography as the career which 
a ‘ will enable them to earn more money in truly fascinating work. 
oOnapie 
What's 
picture 
signing 
t 
- stoop 
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SEE YOUR DEALER TODAY ABOUT 





“How To Make Prize-Winning Pictures!”’ 


GET THIS NEW, HELPFUL GRAFLEX BOOKLET 


Here’s a new, 
complete book 
chock-full of use- 
ful information 
that will help you 
make prize-win- 
ning pictures! 
Here you'll find 
articles by such 
outstanding 
photographers as 
Philippe Halsman, Larry Keighley, 
Constance Bannister, Georgia I ngel- 
hard and others on all types of 
photography — completely illustrated 
— including pictorial, portrait, action, 














| 


BE READY FOR EVERY PICTURE WITH 


humor, animal, child and _ color 
photography. 

In addition, you'll find complete 
information about the cameras that 
are famous because they're finest. 
You'll know why professionals as well 
as discriminating amateur photog- 
raphers use Graflex-made cameras to 
obtain superlative results. 

“How to Make Prize- Winning Pic- 
tures” will be your handy vebssemce 
manual for better pictures! Be sure 
you get your copy right away—and 
get the latest information for the 
finest pictures. 15¢ per copy at your 
Graflex Dealer. 


GRAFLEX, GRAPHIC HOLDERS 


With plenty of 
holders for Graflex 
or Graphic cameras 
you re prepared for 
any picture that 
comes along! You'll 
have a choice of 
emulsions for any 
requirement—color, 
fast pan, fine grain. 





CH 2S oe a Ge we 


Get your supply of genuine Graflex 
(2144x314, 3144x414, 4x5, 5x7) or 
Graphic holders (214x314, 3144x444, 
4x5). Remember, they’re light-tight, 
shock-resistant, with anti-static dark 
slides for spot-, dust-, and fog-free 
negatives. Theyre easy to use and 
dependable—results of over fifty 
years’ manufacturing experience. 

See your Graflex Dealer. 


iT 




















Here Are The Cameras 
That Take Prize-Winners; 
Give You Year-’Round Fun 


Now is the time to get full details 
about the cameras in the famous 
Graflex line. For these ideal picture- 
taking months—as well as for year- 
‘round fun—you should have a 


Graflex-made camera—a Pacemaker 
SPEED or Crown GRAPHIC for instance. 
Exclusive built-in features 


mean 





















easier-to-take, finer, clearer , ys tures 
for you! Choose your size: 214x314, 
314x414, 4x5. The Crown is exactly 
like the SPEED GRAPHIC but without 
the high speed focal-plane shutter. 


The Super D Graflex 


Take a look down the open hood of 
the Super D Graflex. What do you 
see? You'll see 
whatever pié- 
ture you are 
taking, exactly 
as it will be 
recorded on 
your film! Never 
achance for out- 
of-focus pic- 
tures. With ex- 
clusive Auto- 
matic Diaphragm 
youcan‘ \“open- up” for brilliant ground 
glass focusing. And when you trip the 
shutter the diaphragm automatically 
closes down to your pre-selected 
o ening! Built-in synchronization, too. 
Here is truly fine equipment for 
prize-winning pictures. 


RB Series B Graflex 


The most popularly priced Graflex 
camera! Like the Super D, this fine 
camera works on the single-lens reflex 

prince iple—the picture 
you see is the one you 
get...sharp, complete. 
You'll never have a 
focusing problem with 
this 214x314 Graflex 
with focal-plane shutter 
speeds to 1/1000! 


Popular PHOTOGRAPHY 











. | NOW! By popular demand—New Brackets 


or using GRAFLITE FLASH 




























































































, i 
‘ce 
$; e 
un 
ails can be fitted with new, specially- 
= developed Graflex Brackets enabling 
ire- ‘ . A 
on you to use the new Graflite Flash 
Init! 
m Unit! 
ker 
ce. New Brackets Low Cost 
— These new brackets are precision intended purpose. Streamlined into 
made to fit reflex, “press”, folding or the switch housing is the multi-pur- 
“candid” type cameras and are very pose circuit controller or nerve center 
nominally priced. If you own several —-through which any one of three 
cameras, you will welcome the advan- | circuits may be selected. 

Five- or seven-inch reflectors can 
be used. The five-inch reflector may 
be equipped with an accessory plastic 

ires shield, and also provides adjustment 
4, for wide or narrow light beam. Both 
ctly reflectors have push-button lamp 
out ejectors that speed up the taking of 
Z flash pictures. 
In addition, you're able to use any 
. The versatile new Graflite by Graflex reasonable number of batteries in a 
1 of was developed to give Graflex camera Graflite case (through the use of uni- 
you owners the very finest in flash units. cell extension tubes) to get more 
se ight years of careful research went power than ever before, for more 
1C- . = . ° . ~ . . . . . 
into producing this dependable unit Graflex side lighting units with longer 
“ile to satisfy the needs of both amateur . cords! 
be and professional photographers. Complete Graflite Flash Units are 
on Now—because of popular demand priced from $24.95. 
ever —other than Graflex-made cameras 
out- At Your Local Dealer 
pic- 
| eX- THERE’S NO TIME See your local dealer about a new 
uto- LIKE THE PRESENT... economical Graflex Bracket installa- 
ragm tion for your camera. He'll gladly 
yund to make those re prize- : ; show you how easy it is to own the 
» the peng J ogre oy cambent. tage of being able to quickly and finest in photo-flash equipment— 
sally : | ale easily use Graflite Flash interchange- | (Craflite by Graflex 
‘ted Now’s the time to start planning By oe . *, tf d ; 2X 
ecter : ably. Cords tailored to fit various 
too new pictures and to go through - : : 
, re your present negatives for prom- types of cameras are readily avail- peer eee ee eer ————— 4 
ising material. able. - Graflex Inc., Dept. 193 
Watch for announcement soon ° e Rochester 8, N.Y. 
, I 
of the big 1949 GRAFLEX PHOTO Graflite Is Finest In Flash || << I 
CONTEST. Plan for it now so you Cosine the cnet este of Gh " : ' 1 
sll won't lose out in the last minute = - ’ € ost , ‘ | Send illustrated literature on items I 
fine rush. Prepare for your share of units, is the answer to any flash prob- | | checked: 
i the prize money! lem you may encounter. It has five C) Grafiite C Pacemaker | 
outlets, each clearly marked for its | GRAPHICS I 
| 1 Graflex LC] General 
l Cameras Products 
1 we 
; eee cules Dceies i 
I 
Address....eee- eS cececccesceccecs I 
I 
Fuze-Winning Camera. City. . gi vecccccecees ica cexaey 1 
APHY Avgust, 1949 3 









ARGAINS 


Au Brand - New! 


Just Arrived! 


New Latest PLAUBEL MAKINA Ills, De- 


Model luxe Outfit, New Latest Model 
chrome, lightweight, 24/4x31/4 
double -extension, “SPEED 
CHANGE” mount, built-in cou- 
pled range-finder, built-in flash 


IMPORTS synchro, Compur 1 to 1/200th, 
{2.9 Anticomar, 19cm f4.8 


Tele-Makinar, 7.3cm [6.8 Wide-Angle Orthar, 6 
holders, roll-film adapter, 3 oe ntary lenses, 
flash gun, case, etc. ‘ te ce . $750.00 
MINOX, Ne w Latest M« ak chrome, 
coated £3.5, 1 to 1/1000th “« 
PRIMARFLEX, New Latest Model (similar to Has- 
selblad), single-lens reflex, 2%/4x2'44 on #120 
film, chrome, light-weight, {3.5 coated C.Z. Tes- 
sar , ; $295.00 
Same with {2.8 Meyer coos aa 
LINHOF TECHNIKA “3,”’ 9x12, built-in cpld. r.-f., 
New Latest Model, 6” f4.5 Zeiss Tessar, rim-set 

Comp., plus Ang ilo n wide-angle lens in Comp. 
$395.00 

KINE-EXAKTA Il, New Latest Model, f2.9 
Victar, case 

Same with 3.5 co 
case ; ue ae wea 

With f2.8 co vated ( Z. Tessar, case ° 
With f2 coated C.Z. Biotar, case 249.50 
yg gee **3,"" New Latest Model, f2.9 Victar, 
».R. Case $65.00 
autre ROLLEIFLEX If, New Latest Model, £3.5 


factory T-coated Xenar lens, 





light-weight, 
$195.00 


ated C.Z 


coated mirror, built- 
in Rolleikin knobs, bayonet mounts, in feet, etc., 
with case and double lens cap, list $26 

Same with T-coated Zeiss 
$307.50 

ROLLEICORD Ila, £3.5 coated Zeiss com 


latest, double bayonet mount, etc., 
$167.00 


Tessar : 


= PLATE BACK SET with 3 holders. 
oO $50.00 $29.50 
ROLLEIKIN 35 mm. BACK. Orig. $52.50. 29.75 


RICHARD-VERASCOPE 
or “ast ' STEREO 35mm, coupled 


range-finder, f > coated 


» with E.R. case. 

$350.00 

[axe DUCA, S mallest full- 
— 


frame {5mm camera, 
_—__— 
rap id- sequence winder, 


$9.95 


Cun Ohi 3 Filme (12 exp) $8: Color fl m $1.75 


FODECO movie pro 


SPECIAL Bein, ‘was $99.5 


n, was $99.5 
n mr s $89.5 
SALE! BOLEX. 'L- 8. °o 
® Reg. $119.50 
KODAK “7” Aero-Ektar [2.5 lens, factory- 
coated 
VESTA MIGHTY SATURE, £4.5, 
case, Reg. $9.95 «« 
WINPRO **3s8,"" 35 mm, Reg. $10.95... 4.95 




















M< Il o 
SPECIAL FILM take-up oF supply, each 
AGFA-K A RAT AR- 
AND FILM TRIDGES (Duca o 2 
sec lor film $1.75 
- MINOX “fil 99c; ROLL- 
9x12 $7.75; for BY % 3% graphic type 
Sittne beck press ameri 
{ > Graflexes 13.98 
FILM-PACK ADAPTER for 6x9 cameras ° 5.25 


yg CARTRIDGES (for 
> 

specify type $4.95 
ACCESSORIES Loaded with Kodak Plus 
- 7Sc; Agfa Isopan, 99c; 

FILM ADAPTER 120 for 6x9 cameras, $7.50; 
= 75 
214x3l4 or 314x414 Grafle xes 10.75 
for 9x12 5.75 


ANSCO ULTRA-SPEED 35mm 100’ (Gov't Sur 
plus), 99c (6 for $5.75); E.K. Plus-X 400’... 3.75 





POLAROID -.Lassd HEADQUARTERS 


Plenty of film with your Polaroid-Land Cam- 

era purchase from National Mail-Order Head- 

quarters. 

Duplicate Copies made of yor 

pictures 12%/c¢ each (plus pe ates re) 
Camera $89.75 cuinateasiky; Film $1.75 


Polaroid-Land copy print outfit available 
shortly from Levine's. Order today. 


GEO. LEVINE’S 


SONS CO., INC. 
44 Bromfield Street 
Boston 8, Mass. 
HA 6-6267 


ir Polaroid-Land 























By A. J. Ezickson 


ILL PEERY, Rocky Mountain News 
staff photographer, took a first place 
award for the second consecutive year in 
the annual awards given by the Denver 
Press Club recently. Peery won the fea- 
ture prize category and Dave Mathias of 
the Denver Post won first in the news 
photo division. Honorable mention 
awards were given to Morris A. Engle 
of the News, Ira G. Sealy, Orin Sealy, 
and Floyd McCall of the Post. 
‘ ok * 
EWS photographers Charles D. Sell- 
ers, Jr., of the Schenectady (N.Y.) 
Gazette and Pat Candido of the New 
York News won the top two prizes in the 
annual photography contest conducted 
recently by the 80 members of the New 
York Associated Press Association. The 
awards were given at the AP State meet- 
ing in Albany. Sellers took the grand 
prize for a picture of a stunt skater in 
flames. The big-city news picture first 
prize went to Candido for his shot show- 
ing Mrs. Oksana Kasenkina lying in the 
courtyard of the Soviet Consulate in New 
York City after her plunge from a third- 
floor window. 
o* * 
NEWS picture also can be an “angel” 
of mercy. Recently the mailman 
stopped at a small gray cottage in Castle 
Hayne, N. C., and delivered a package 
from the Navy to Mrs. Clyde Covington, 
whose 18-year-old son, Richard, was at 
sea aboard the cruiser Little Rock. The 
package contained a picture of the sailor 
son superimposed upon a photograph of 
the Little Rock. The picture brought 
tears of joy to Mrs. Covington’s eyes. She 
said, “No one will ever know what this 
means to me.” Mrs. Covington had writ- 
ten the New York Times asking the news- 
paper to assign a photographer to make a 
picture of her son and his ship. She ex- 
plained she was old and going blind and 
might not be able to see him when he 
returned. The Times found the ship was 
at Newport, R. I. Then the Navy took 
over. But, before the picture could be 
made, the vessel had sailed for Gibraltar. 
There followed many wireless messages 
to the vessel, which was on maneuvers 
but, finally, far at sea, the Little Rock’s 
photographer got the shot and the print 
was air-mailed to this country. When 
she received the picture, Mrs. Covington, 
overjoyed, said she “didn’t think they 
would go to all this trouble for me,” 
and then added, “Aren’t they wonder- 
ful?” 
7 + * 


ETTY LOU SMITH, 22, of Altoona, 
Pa., is not only a good press photog- 
rapher and photoengraver, but an aerial 
photographer as well. She is a charter 
member of the National Press Photog- 


raphers Association, and only recently 
became the first girl to be accepted as 
an accredited associate aerial photogra- 
pher by the American Association of 
Aerial Photographers. Miss Smith gradu- 
ated with the June, 1947 class from Penn- 
Sylvania State College, department of 





cone 
Hank Manger, right, of the Bayonne 
(N. J.) Times, uses a handie-talkie radio 
to cover a Jersey City fire which took 
five lives. Here he sends a message from 
Fire Chief Ertle, left, to firemen battling 
the huge blaze from the building's roof. 











journalism. While in college she did 
considerable photographic work for the 
publicity and journalism departments of 
the school. She is now in partnership 
with her father, Gelon V. Smith, operat- 
ing the Smith Photo and Engraving Serv- 
ice of Altoona. Her father is also an 
NPPA member. 
*z * * 

OGER WRENN, San Diego (Calif.) 

Union & Tribune-Sun staff camera- 
man, was johnny-on-the-spot when it hap- 
pened. He had been assigned to get pic- 
tures of a 40-foot deep excavation for a 
new sewer line. As he was preparing to 
get his first shot, a small slide of dirt 
poured into the ditch. Five workers 
scrambled for safety. Roger moved in 
closer. Then a larger slide started. All 
but one of the workers escaped the 
avalanche. The worker was buried up to 
his neck. While the worker’s associates 
struggled to rescue him, Roger shot pic- 
ture after picture of the dramatic strug- 
gle. His pictures made a front-page lay- 
out on his paper, alongside his own 
byline story. 

* a OK 

HE First Annual Photographic Work- 

shop, held at the University of Mis- 
souri, devoted itself to one project—the 
development of a picture story, using the 
town of Columbia, Mo., as an experi- 
mental project. Purpose of the Work- 
shop was to “stimulate creative photo- 
graphic thinking,” and was attended by 
specially invited magazine, newspaper, 
and free-lance cameramen. It was spon- 
sored by Kappa Alpha Mu, national hon- 
orary fraternity of photo-journalism and 
the extension division of the University 
of Missouri School of Journalism. On the 
staff of the school were: Roy E. Stryker, 
Standard Oil of New Jersey photo direc- 
tor; Stanley Kalish, Milwaukee Journal 
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Kids in action are hard to get 


+» Unless YOU USE 


argofiex 


When that image on your focusing screen is 


sharp, so’s your picture. Get your scene clear, 
then pop your action as you want it. 








i hie, 
Synchronized quick snap-on flash gun makes ARGOFLEX 


EF a portrait getter, indoors and out. Magnifier gives 
critical focus on ground glass screen. 














argofiex 


shows you this size 
— picture before you take it 











' | ARGOFLEX gives you contact 
ARGOFLEX gives you a prac- — prints in ideal size for album 
tical range of accurate shutter * —— mounting. No further enlarge- 
speeds—1/10th to 1/200th. F\ a ment necessary. 


m ARGOFLEX EF 
$7478 
Case and Flasa | 
Unit Extra 4 

















Ask your Argus Dealer to show you: How that image magnifier slips 
into action on your focusing screen . . . how easily and quickly that snap- 
on flash gun is attached . . . how that hard-coated, color-corrected f 4.5 
taking lens is geared to matching f 4.5 viewing lens . . . how the eye-level 
sport-finder puts your subject right where vou want it . . . how the all 
metal case gives the ARGOFLEX EF a feeling of precision craftsman- 
ship. SEE THE EF TODAY! 


ARGUS, INC., ANN ARBOR, MICH. * Makers of AMERICA’S FIRST TWIN-LENS CAMERA 


Avgust, 1949 15 





























Get More Profit and Pleasure From 
Photography 
IMPROVE YOUR SKILL 


AT HOME 


...ADD ZEST, THRILLS 
AND FASCINATION 
TO YOUR HOBBY 


B & J Press Camera 

Whether you wish to make a career of photography or want to gain 

additional skill as an amateur, the American School of Photography offers 

practical basic training, which requires only spare time study. With proper 

aptitude and application, this Course should provide you with a funda- 

mental background which may open the door to valuable professional 
experience . . . or add fascination and zest to your hobby. 


OLD ESTABLISHED SCHOOL 
Backed by years of experience, our training covers every phase of 
Modern Photography through spare time study at home. Basic photo- 
graphic principles are taught by inspiring “learn-by-doing” method, step- 
by-step, under the supervision of a qualified instructor. 
GET FREE BOOKLET! 
No obligation. Send for your copy today! 
Clip and mail the convenient coupon below at once for Free booklet,““Opportunities 
in Modern Photography” and full particulars. Act sow! Don’t miss this chance to 
learn how you can get more profit and pleasure from photography. 
American School of Photography 
1315 So. Michigan Ave., Dept. 226C, Chicago 5, Illinois 





















MAIL COUPON 






\ for 


==) FREE BOOKLET 


jo Ne Sel 


American School of Photography 


1315 So. Michigan Ave., Dept. 226C, Chicago 5, Ill. 


i Please send me, without obligation, your tree booklet, “Opportunities in Mod- [ 
i ern Photography,” and full particulars. No salesman will call, | 
i 
| 
; 


ee 







eeeeeeeeeeeeeeeeeeee Mente eeeee eoeeeceeeeeeererenecece 
NADY | “ARAN! 


CoececesccecescbcceeeseeeeessseeceswWececccecce 


Address....++ssaeeen- A 


, gO 
a LT a nD 
A Penny Postcard Will Do. 
— 
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, picture editor; Rus Arnold of Chicago, 
flash lighting expert; John Morris, La- 
dies’ Home Journal photo editor; and 
Harold Corsini, magazine and free-lance 

| photographer. 
| * * & 
T A recent Iowa basketball game 
Bob Long, staff photographer of the 
Des Moines Register & Tribune, had one 
of those trying assignments. He had a 
flock of feature pictures to shoot as well 
as action for the AP Wirephoto network 
and his own paper. Just before the whis- 
tle blew, Bob noticed that a screw had 
been lost from one of the springs on the 
back of his camera. Del Blumenshine of 
the Cedar Rapids Gazette hurried to the 
bleachers and got a hairpin from his 
wife. With that and a penknife, Long 
made temporary repairs and fulfilled all 
of his assignments without further mis- 
hap. 











* * 


ILLING the vacancy left by the 
death of the late Phil Sperry, Tom 
Graney has been appointed Eastern sales 
manager of Wabash-Sylvania, makers of 
flash bulbs. Graney will have his head- 
quarters in New York. 
* * * 
ICHARD SARNO, director of pho- 
tography for the Hearst Newspa- 
pers, attended the Northwest Photogra- 
phers’ Convention in Seattle, Wash. He 
lectured on the outstanding news photos 
made in the past 25 years. Using lantern 
slides of some of the most important 
news pictures, Sarno discussed the im- 
portance of “angle and approach” as it 
is applied to spot news photography for 
daily newspaper publication. 
* * ok 


7 



























OHN CRIVELLI, Paterson (N. J.) 

Evening News photographer, is the 
1948 winner in the Associated Press na- 
tional contest for news photography. The 
announcement was made by William P. 
Steven of the Minneapolis Tribune, pres- 
ident of the Associated Press Managing 
Editors’ Association which conducts the 
contest. Crivelli’s photo, “Study in Ag- 
ony,” was reproduced in this column in 
May, 1948. Crivelli will receive a $100 
cash prize. 


* * * 


RANK JURKOSKI, International 
News Photos, New York, won the 
annual award for the best news picture 
of the year given by Sigma Delta Chi, 
professional journalistic fraternity. His 
widely printed picture of Oksana Kosen- 
kina just after she leaped to freedom 
from the Soviet Consulate in New York 
City won him the top honor. 
* * * 
HAT are believed to be the first 
news pictures taken inside a mine 
during actual rescue operations of a 
trapped miner were shot recently by 
Merle Agnello, Johnstown (Pa.) Demo- 
crat staff photographer. Not until after 
more than a couple of hours wait and 
after some persuasive talk with the mine 
superintendent and the state mine in- 
| spector was the cameraman able to get 
| in the mine. He promised to shoot only 
| one picture and get out so that he would 
| not interfere with the rescuers. After 
| (Continued on page 130) 
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allowance values! 















MAIL ORDERS PROMPTLY FILLED! PAID 


I—Locate the trade-in allowance price of your present equipment,in column three. 
2—Select that Brand New or Used Camera, or equipment, you desire in column one or two. 
3—Deduct the trade-in allowance price from the Brand New or Used Price. 
4—Then rush us your equipment plus your remittance, or C.O.D. instructions for the balance due. MINIFILM will immediately forward 


the equipment you desire!|—Of course your selection is insured, because our 10-day FREE trial period, full refund terms, one year full 
guarantee, is always in effect at MINIFILM! 


LEICA CAMERAS yew indian 
. NEw Down USED Allowance 
10% Trade-in Bolsey B2, F3.2 ctd, cpld, 

: Down USED Allowance synchro shutter ......-+ $ 66.90 $ 49.50 $ 36.00 
Leica A, F3.5 Elmar ++ $ 44.00 $ 25.00 Retina I, F3.5 lens....... 39.00 30.00 
Leica Standard, F3. 5 Fimar. 74.00 55.00 Retina 1 A, F3. 5 ctd Xenar 
Leica D, cpld, av 5 Elmar, cc 99.50 75.00 a Ee 4.6.5 oak ode eee 72.66 58.00 38.00 
Leica tt, F3 .. timar, cc... 134.00 100.00 Retina tt A, rfdr. F2 ctd Ek- 

Leica 4 ummar, cc. 154.00 120.00 tar or Xenon Lens...... 97.63 139.00 100.00 

Leica 118 A, a 5 Elmar, ce. 149. 115s. Kina Exacta, F3.5 Tessar, cc 144.50 115.00 90. 
00 00 

Leica ttt A. F2 Summar, cc. 179.00 145.00 Kina Exacta, F2.8 Tessar, cc 230.00 169.00 125.00 

Leica 188 A, F2 ummar, Kina Exacta, af ¥ etd Biotar 279.00 229.00 65.00 

i re a ee 198.00 255.00 Kodak 35, W. rfdr. F3.5 ctd. 86. 62. -00 

teica 111 B, F2 Summitar, cc 229.00 175. we Bantam Special, FS ase.ce 60nd 
’ F3.5 El ‘ a eee rae: A . 
€ E-5 Elmar ctd- 280.90 177.00 145.00 “Wada «38*" 4.5 cid synchro $7.72 39.00 :00 
<Steafe 58.00 210.00 Kodak Bantam F4.5 ctd syn- 
C, F2 Summitar.ctd 385.00 69.00 210.00 GM 6 60 tio cc coer vece 49.5 38.00 30.00 
Leica 111 C, F1.5 Xenon, cc mage 230.60 «68. Seem F2-9_ Cooke cid 788. 
Leic 73.5 Zeiss tkonta 35, F< e 83. 63.00 40.00 
a il C, F3.5 ctd Elmar. 210.00 . 
Leica 11 C, F2 « s 35mm Praktifiex, F2 9 59.00 44.00 30.00 
icien tt @ bear cane: ae Clarus, cpld, F2 apt 116.25 69.50 50.00 
’ F OMY. ee o0e ° Minox, F3.5 Jlens........ 128.00 90.09 
Kardon 38, F2"ktar cea ‘cpid eS Serra 4 
CONTAX CAMERAS rdon F2 Ektar ctd cpld 
Unc’ted Coated *t 
Contax I, F2.8 Tessar, cc $ 92.00 $115.00 $'es.00 uni e ROLL FILM = 00 $ 16.50 
Contax f, F2 Sonnar, ‘cc 15:00 140.00 80,00 Univ Roamer Il F&.5 cid... 48.00 34.00” 25.00 
Contax 11, F2 Sonnar, cx 100 219.00 15 ide domeceicts::: Bie Seca’ wee 
Contax 11, 1.5 Sonmar, cc.) 245.00 400 190.00 12 ante Carlo FB.5 ee 63.75 45.08 30.00 
Contax 448, F2 Sonnar, cc. 234.00 259.00 478.00 1 ikonta B 5 Te Y " 
‘ . 5 . essar. ‘ce 105. 30 72.90 -00 
Contax #88, F1.5 Sonnar, cc: 275.00 305.00. 200.00 120 ikonta aa rag Novar. 72.00 55,00 35.00 
i ae ikonta A, Tessar ¥e.00 $8.00 
LEICA CONTAX LENSES & ACCESSORIES 120 Super Monta’ A’ Special, anes ; aap pone 
Leica Manual, 1949....... S WSe © ..5.08 8 coo gre ag a SR : : : 
Leitz Polaroid Filter... ...: shez * 22.00 * Ys.ao | Super 'konta S. a, Tester... 267.00 374.00 m4 
Focaslide copying atiach.... 45.88 33.50 23. — oe i” 
«2 ear cof......: cm.....$. 330.00 it 99 180.00 
Leitz Vidom Fin 28.00 20. Medal i, Fs 4: 90 
Leite Image Erecting Finder. 77.90 42-5 32. Medalist ti, Fas Mitus. ‘cn, 207.80 fes.00 160:00 
« attach. ....2- i w i — < e F; 
Leitz Tete Papeete Pr 40. oO a> ye — o 55.00 40.00 
Senvastea’ flamer: :> SESS. S593 3380 325 Seen Mesiee Pua, 288 
Jen Captor Flash Type 2..:: 47.82 ‘ ee Se 
New Leite 2x2 F3. CBSOF . oo Beccccce 243.00 168.00 100.00 
eitz 2x2 Bindomat. . 18.00 Polaroid Land Camera... .: 89.75 
— BY. akg ees Finder 7 “ee 60.00 ang Camera Case ......-,; 14.95 
- Leica Eveready cr.:... 12.30 Land Exp. Meter ..:.::.2! 17.25 
ra om Copy for Leica or a0 se —— Roll Film for Land Camera. . 1.75 
28mm F6.3 Hektor lens Leica ; 105. 80.00 
35mm FS.5 Elmar W.A. ctd. $23.20 “84:09 60.00 Argoflex, F4.5 etd, maint REFLEX $ 42.00 $ 32.00 
35mm F3.5 Elmar ee 74.00 55.00 Ardonex’ EF F45 cid Access’ 88.48 
mer Lens. . 35.00 25.00 Ar E 5 40 
50mm F3:: 7 wicnar, 84.00 Sraghex. EM, F4.5 ctd, ce. 72.90 49-90 
50mm F ummar Lens. 4 3:38 23-88 irofiex, F3.5 ctd Alphax, ce 83.2 56.00 ° 
> * ¥ ¥ Cirofiex, F3.5 ctd Rapax, ec. 107.15 78.00 65.00 
m_ F2 Summitar ct¢ 289.00 139.00 100.00 rs Z 
Sem 'F1.5 'F ctd Sonar ‘tet : Circten, Vs.5 cd Atpem. 6. oe ce ccs 

tan fo a ae de ani Ge, <a cicsces o a . 
73mm FI. 9 "Hektor Tele jens anand 138.00 390.00 = "F3.5 papain tyn- 112.19 00 00 
90mm F4 Elmar Tele ctd. 155.40 105.00 85.00 ikofiex’ | F3.5 Novar. < 111.00 [00 55.00 
bt thee aS Elmar Tele legs. 79.00 60.00 koflex 1, F3.5 ctd (ix F ce 132.00 $8-20 75.00 
om | lektor F4.5 Tele. . 95.00 65.00 Rolleicord 1, F4.5 Triotar, ec 9.00 45.00 

m Hektor F4.5 tele ctd 236.60 109, 80. Solleicord 1A, F3.5 Triotar, 
28mm Zeiss Tessar ra tax 89 me, ag ee met CSET 140.00 98.00 75.00 
Fe pa = v3.5 ad ae 195.00 150.00 Aube Roileifiex, “F3 Xenon, Sanco 20800 10045 
ss otar ‘on- ct ©.0 0. 06s . 85. ° 
> Se ees 98.00 65.00 Auto Rolteifiex > T.ctd. 
83mm Zeiss Sonnar F2 Con: < = ongar. ce < Em . 259.00 228-02 108.20 
S20 ec ee cowTec cee Ge 210.00 160.00 uto Rolleiflex, F3. essar . le 
235mm Zeiss’ Sonnar Fa ‘Cob- Kodak Reflex, F3.5 om, cc.. 95.00 79.00 60.00 
Pers 129.00 90.00 Kodak Reflex 11. ee 
somm ‘Sonnar-F2 Contax. .; 55.00 40.00 Sinn Refiex 1, £2-§ Dues 7 64.00 40.00 

mm Sonnar F1.5 Gent: ° 125.00 8s. iroflex F3.2 ctd. Rapax Fu 
SOmm Sonnar T cet ai — synehro w/ee .......... 157.00 95.00 

COME. cc ccc PU ccews - 165.00 135.c0 85.00 

8MM AND 16MM CAMERAS 
MINICAMS AT MINIFILM ome Keystone K8, F1.9 = 64.50 $ 52.00 $ 40.00 
Univex mercury §, F3.5, cc.$ ..... $ 17.00 $ 10.00 = Revere 99, turret, F2.8 ‘ 
Mercury ti, F2.7 ctd lens. 72.50 34.00 ee 38  .. Megat cane haces cane 110.00 72.50 58.00 
Agfa Karat 11 rfdr. ‘2 smm B & H Companion, F2.5 
“ ogy oe ea lei 37.88 ss 79-90 ctd ae 89.83 

rgus ae ihe earaaeia'e ° ° . = 8 &H 5S; tster, F2.8 
Argus 22, F3.5 ctd cc... :: 60:25 43.00 32.00 tliat oe Apogee 99.75 
Argus C3 F3.5 Flash cc 78.08 47.00 40.00 Smm Cine Kodak 8-25, F2-7 71.00 44.00 36.00 
Perfex 101, cpld. F4.5 ctd 27.00 15.00 3mm Cine Kodak Relient 
Perfex 101 dr, F3.5 ctd. 49.00 36.00 29.00 Ween GOR acc cs ceccecse 89. 

Perfex. Deluxe, cpld. rfdr, 8mm Revere 70, Mag.. F2.8. 132.50 95.00 75.00 

F2. Sra 85.00 59. 45.00 8mm Revere 88, F2 ctd... 77.50 57.50 45.00 
Perfex, 5S, rfdr. F2.8 lens. 39.50 25.00 3mm Revere 60, turret, F2.8 
Bolsey 35, cpld, F3.2 ctd.. 55.90 41.50 34.00 MAG. «seseseceeeceess £52.50 115.00 95.00 

lf your camera isn't listed, write for free appraisal. If your selec- 
tion isn't listed—write for quotation! Write for our FREE, New 


Bargain Bulletin—Full of additional selections and current trade-in 


OR C.O.D. F.O.B. NEW YORK 


Note: On C.O.D. kindly include 10% 
Balance C.O.D. 


Deposit on Order. 
LU-2-1416 


1190 AVENUE OF THE AMERICAS, NEW YORK CITY 


TRADE WAS SIMPLE THEN..... 


IT’S SIMPLER NOW...AT MINIFILM 


ONLY MINIFILM offers you these distinct price quotations! Highest Trade-in allowances! Lowest selling prices! Examine our current 
Brand New Offerings and superb Like New Equipment, which is available to you for outright purchase or on a Trade-in basis, and for your 
complete guidance, our convenient Trade-in Allowance listings. 


NEW 
Ra, ve Trade-in 
USED Allowance 
8mm Bolex L8, Fl. 9 ots lens. siis-g hia a ‘a a,x errr 
Smm Bolex LB, Yv F2.8 139.48 89.00 65.00 
8mm Cine Kodak Mag. : F1.9 163.33 125.00 90.00 
8mm De Jur 100, F2.5, ctd. 127.50 
8mm De Jur 100, F1.9 149.50 
16mm Keystone A7, F2.5 ctd 74.5 55.00 35.00 
16mm Revere Mag., F2.5 ctd. 140.00 75.00 
16mm Revere Mag., F1.9 ctd. 165.00 95.00 
16mm_ Revere ag., turret, 
Pet Bi 60 cs vee ssesiege 165.00 110.00 
16m m Kodak Mag F1.9 Ektar 
cta. x ao:00 004 eee s © 175.00 120.00 90.00 
16m H Autoload Mag., 
Bee oc bterecsecccecses 14.08 
16mm B ‘a & 70 DA, turret 
Re we ac ccc cere 307.17 255.00 185.00 
16mm Bolex N 16, turret, 
FC, F1.5 ctd tens ...... 337.00 235.00 4175.00 
SMM AND 16MM PROJECTORS 
8mm B & H Regent Proj. 
500W ; $149.50 $..... G...., 
16mm _ Revere, 750 W “Brod. 140.00 85.00 
8mm Fodeco 750W Proj. 49.95 
16mm B & H Academy..... 495.00 
mo Keystone A882, 750W 
ees, orgy 99.50 74.50 $5.00 
16mm keystone K 160, 
50W eo 6 19.50 95.00 75.00 
16mm Ampro imperial 750W 198.00 137.5 105.00 
16mm B & H Diplomat 750W 273.30 ' 
16mm Revere Sound Proj. 
WE wn 05% 085 400s a 287.50 223,00 270.00 
8mm Keystone R8, 500 W. 36. 42.00 
evere Deluxe 35, 500 
ed ahha Ma 0.0 0-o4:4.6 0 120.00 79.50 60. 
Ampro @8, 750 W Proj, 168.00 125.00 100.00 
mm Keystone K108, 750 W 138.50 118,00 90. 
8mm De Jur 730, 750 W cc 4139.50 Ey 90.00 
8mm De Jur 1000, 750 W cc 474.00 125. oo. 
16mm Natco Sound Proj 750 
OP CTT eS CY? 289.00 225.00 180.00 
16mm _ Victor Lite- -weight, 
75 2 7s ee 275.00 225.00 
16mm Fodeco “T50Ww ‘Proj 59.95 
NOTE: 25% discount on New B & H Model 179 
Sound Projectors. Write for Details. 
PRESS CAMERAS 
214x314 Busch, F4.3 Woll. 
Rapax, RF $161.25 $118.00 $ 80.00 
2V4X3 Vg Busch, F4.$ Ektar 
ju Vue Focus. 217.10 120.00 
21, x3 1/, i, Crown @raphic, 
4. 4 <4, rfdr 194.00 155.00 115.00 
2y, acemaker Graphic, 
AT sted bktar, RF, 232.00 195.00 130.00 
244x314 Ann. Pp Graphic, 
B4.5 F Flash access.... 144.00 110.00 
rn amera, 
rast Compur RPA ...... 54.00 30.00 
9x12 cm. ilmpack Camera, 
F4.5 Compur FPA ...... 59.50 35.00 
4S Crown Graphic, F4.7 Ek 
2 PR ere ee 209.00 178.00 115.00 
4x5 B & J Presse Camera, RB 
F4.7 Ektar wa. RF. Flash- 
gun case Miteras....+.- 214.00 175.00 135.00 
P aker @raphic, F4.7 
< 248.00 215.00 165.00 
4x5 Busch Pressman 
Focus, F4.7 ct Ektar. 239.84 
Kalart Camera 314x414 F4.5 
Sl 6:4 = 44:6 0:08 beds - 289.50 
B3i4x4l4 Super D Gra 
Bits 4ta BIRSE, cuts, Diaph 189.00 149.00 110.00 


20 Exp. ice 
<7. > ¢- ee 





FOR YOUR CONVENIENCE 
GSS SS Rew Se See eee s 


35mm Ansco Color Reloads 





































































































































































































































































































































































































































































































.5 for 4.90 
.3 for 4.90 


























MINIFILM CAMERA CORP. 
1190 Ave. of the Americas, 





New York 19 WN. Y. 











Please rush me the following equipment 








Deduct trade-in allowance of my ec nt 





Enclosed is balance due.. Ship. Equip. C.O.D. for 
Balance due. .Rush your ipo" BARGAIN BULLETIN 
Name 


Address 


eoeboeseeerccercocs Zone. ...0% State..... . | 








City .cce 











—- 








August, 1949 





















The new Omega B-4 gives the same superior 


&< 





results as the other famous Omega models 


Here is the enlarger you have been look- 
ing for—an Omega enlarger within the 
reach of everybody. The B-4 takes nega- 
tives 2144” x 314” down to 35 mm. and 
produces the same razor-edge sharpness 
and sunlight-and-shadow brilliancy that 
have made Omega enlargers world famous. 

The Omega B-4 gives you exceptionally 
high light output and unsurpassed e-ven- 
ness of illumination You will be de 
lighted with the simple “twist-of-the 
wrist” manual focusing, the effortless mag 


SIMMON BROTHERS, INC. 


30-28 Starr Avenue 
OMEGA 


WEST COAST: WESTERN MOVIE SUPPLY CO., 


nification control and the perfect ri 










































gidity 


of the inclined girder Rotating rapid 


shift negative carriers standard equipment. 


Available in all sizes. 


See your dealer about the new Omega 


B-4 and the other models—the Automega 
B-3 (214” x 314”), the Omega D-2 (4” x 


5”) and the Automega E-3 (5” x 7”). Your 
dealer also has in stock the lenses best 
adapted to your use. Ask him for litera 
ture. 


Long Island City 1, N. Y. 


SAN FRANCISCO 8, HOLLYWOOD 
MIDWEST: HORNSTEIN PHOTO SALES, INC., 320 WEST OHIO ST., CHICAGO 10 
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MADE TO MEASURE FOR 


De HYPO 
VFurbulator 


PRINT WASHER 
PROFESSIONAL PHOTO-PRINT 
WASHING AT HOME « IN SINK OR TUB 
Provide k-acting, § ' 
t cea 


Nott 


1, $183. 


COMPLET TAX INCL. 








YOUR DARKROOM PLEASURE 


SPEED-EZ-ELS 


e FASTER 
e EASIER 
¢ COMPACT 


FOCUSING WITHOUT EYE-STRAIN 
6 POPULAR SIZES 
2'Ax3'h 1.20 $x7 $2.11 
BAxS 1.39 8 x10 3.06 
4x5 1.50 11x14 4.17 
SPECIAL SIZES QUOTED ON REQUEST 














BUY THESE PRACTICAL DARKROOM AIDS AT BETTER PHOTO STORES OR SENT PREPAID IF CASH WITH ORDER 


A. J. GANZ CO. 112 N HAYWorTH AVENUE, HOLLYWOOD 36, CALIF. 











By Doris Birnbaum 
Executive Secretary of the American 
Society of Magazine Photographers 


HOTOGRAPHY, it seems, is getting 
old enough to have had its “good old 
days,” and the other night GrorcE KarcER, 
JoHN MUuLLer, and Martin Munxacsi dug 
a few stories out of the 1930’s for us. 
Karger told of an early assignment in 
Europe, when he was supposed to photo- 
graph fish in a tank. By the time he'd 
get everything set, the heat from the 
lamps of those days would affect his 
subjects, who’d quietly turn over and 
die, leaving Karger to chase out for more 












Milt Myers 


| When the art director saw this shot, he 
said, "Huh! Just like a photographer to 
stere straight at the camera when he's 
having his picture taken!’ But Lew Mer- 
rim (who's in the bucket) explains that 
| he simply was worried about his Rollei- 
flex, which was being held by a friend. 
“All he had to do was push the button, 
as | had it all set," he said. "Instead, 
the crane crew thought it would be funny 
to let me sit up there for fifteen min- 
utes, swinging me around every time my 
friend finally found me in the finder." 











fish. The final solution was a series of 
shaving mirrors set in putty, which re- 
flected light, and kept the fish alive and 
happy—at least long enough to have 
their pictures taken. 

Muller took it from there, with a story 
of a club to be photographed in typical 
“group” manner, with officers and mem- 
bers arranged in several rows. The flash 
powder used by Muller and his partner 
made a fuse blow—as did the photog- 
raphers when club members. started 
| screaming murder and yelling for both 
| the police and the fire departments. 

None of which bothered Muller—he’s 
still embarrassed, however, by the fact 
that there wasn’t any film in the holders. 

Which reminded Munkacsi of his dark- 
room story. Arriving from an assign- 
ment one day, he tossed his film wearily 
to his new darkroom assistant—who 

| caught it skillfully and asked, “Do you 
| like your film put first in the hypo or in 
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SUMMER 


Sterting-Howard NEWS LETTER: SPECIALS ! 


New York 57, New York 


1900 Monterey Avenue LUdiow 3-7160 


Issue @ -5 JuLyeAu est 1s! 





Kererence # 3-"- 
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complete, 299.50, all tax incl. 


The manufacturer lost use of the name, 
gave us rights to sell out those already 
built. Here's your chance to make the 
greatest buy in the speed-flash field! Unit 
has plenty of guts — 100 watt seconds, 
giving the punch of a Press 40 flash bulb. 
Completely self-contained, built-in over- 
nite battery charger, 3 spill-proof wet-cells, 
two flash outlets. Flash power build-up in 
5 seconds, 150 flashes to a charge. Syncs 
to any solenoid tripper or flash shutter. 
First 1000 flashes will much more than pay 
entire cost! Full year's guarantee. Buy 
now — save 60% of original $250 price 
tag! Specify if for solenoid or syne shutter 
use. 


Now, from Sterling-Howard, you can buy 
this 8mm self-threading pocket-size preci- 
sion built Bolex L-8 with choice of fast £/2.5 
or ultra-fast £/1.9 hard-coated Elgeet lenses, 
complete with suede zipper pouch and 
leather wrist-strap, at prices which more 
than meet any competition — that, in our 
opinion, makes it the best value in the 


i home-movie field! Brand. new, all Federal 


taxes included, postpaid. 


Bolex L-8 with £/2.5 
coated Elgeet 

Bolex L-8 with £/1.9 
ek ) res 


Same price — cash or credit! 


(FOB - NY shipping wt. 30 'bs,) 


Time Payment terms available. 











ya All guaranteed, sold on 10 day trial. Com- 
be ig plete list on request — state desired range. 
Br- " ¥ 6!/4-8-12 £/6.3 coated Korona Convertible in 
at og Rapax Synchro, new $108.00 
ei- The first national offering of this new model Same, in Rapax Speed Press, new. 
id. precision-made versatile camera! Features 20 mg d. Kodak A Ek $91 -00 
on, speeds 12 full seconds to 1/1000, internal 7 . - Kode ero-Ektar in - clic 
id, flash sync, interchangeable lenses, plus: a stop diaphragm, new -$79.50 
ny metal hood which protects the finder magni- 7" £/2.5 ctd. Kodak Aero-Ektar in Alphax 
in- fier and excludes extraneous light, new type Synchro, new .. 
~ exposure counter, vertical working rewind re- in geal Rei $144.50 
re set, and many others. At these prices, less 12"-19 me #/7.0 + ge eich convt. in Ilex 
than pre-war, how can any other camera Acme shutter, use $129.50 
»s of compare? 
1 re- Model Il Kine Exakta with £/3.5 "T'" coated From Srutioh War Surplus 
and Zeiss Tessar lens, pp. $149 50 
have Model II Kine Exakta with £/2.0 "T" coated 8" £/2.9 Dallmeyer (Pentac) 
Zeiss Biotar lens. pp... $B 1.50 el Reece nceemm 
ort Brown leather Ever-ready case, pp. $7.50 8" £/5.6 Cooke Series 4a 
nem- 105mm_ £/4.5 ctd. Britar Tele, focusing, 14" £/5.6 Cooke Series 4a 
vse noe ae ae ee ~~ $69.50 20" £/5.6 Cooke Series 4a 
rtner ‘ : 
7" £/2.5 ctd. Kodak Aero-Ektar, focusing R 
otog- ‘ : equest quotes for mounts and adaptors. 
a mnt., new for Kine Exacta $149.50 
both Only cameras sold by us carry Sterling- 
Howard's full year service guarantee, auto- 
~—he’s matically entered with serial number at time —_— = See oe 
ad ry STERLING-HOWARD Dept. PA-8 
* 1900 Monterey Ave., New York 57, N. Y. 
ders. Same price, cash or credit — buy now, pay-out-of-income with (J Please send me current News Letter. 
dark- Sterling-Howard's liberal 10% down, time payment plan. Send (J Send booklet on time-payment plan. 
sign- for booklet to-day! (Send information on 
arily (1 RUSH enclosed order 
-who e Name atl 
~ Sterling- Howard — 
or in ‘ New York 57, New York City and State__~a\)—___ Zone 
APHY August, 1949 
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GOLD XX AND S-35 © 


VON-L 














GOLD-XX—-UNEQUALLED FOR STROBO—DAY- 
LIGHT—-MAZDA—VERY FINE GRAIN. 











*$-35"’—Especially for 35mm film. Practically Grain- 
less. Makes tremendous enlargements possible. 
SPEED—Increase Manufacturers’ Rated Film Speeds 10 Times 
in Daylight and 5 Times in Photoflood. Use Super-XX at 
1600, Plenach at 500, etc. 

QUALITY—FINE GRAIN—SHARP OUTLINE—SHADOW AND 
HIGHLIGHT DETAIL—-LONG LIFE. 

ECONOMY—VON-L develops more than 7,500 square inches of 
film per gallon without replenisher. Keeps INDEFINITELY. 
— VON-L DEVELOPERS—-THE WORLD’S FINEST 


* Free literature. Ask your dealer or order direct. 
MON-BLANC CHEMICAL CO. Fort Wayne 3, Ind. or Spearman, Texas 
20 

























































































| the developer? Which do you prefer?” 


As Munkacsi, too stunned to answer, 
hesitated, he went on, “You know, dif- 
ferent studios have different systems—I 
figure there’s no harm in asking.” 

* OS * 

FRANK BAveR recently accepted two 
assignments in Philadelphia—one from a 
magazine and one from his children. It 
took him an hour or so to do the portrait 
he had come to do for the magazine, and 
the rest of the day to get the historical 
material demanded by his sixth grade 
youngsters. Worked out fine, too. His 
portrait ran a full page in the magazine, 
and Teacher liked his pictures of the 
Liberty Bell very much, the children 
reported. 

* * * 

CrarrE GRIFFIN took the accompanying 
picture of Larry Williams taking the pic- 
ture of Art Griffin having his picture 
took. Griffin was the subject of the lead 


Claire Griffin took this shot of Larry 
Williams taking a shot of Art Griffin. 





story in a recent issue of Graphic Graflex 
News, and Williams was assigned to do 
the cover—perhaps the first cover done 
by a photographer-model team in which 
both were ASMP members. 

The story itself covers Griffin’s cur- 
rent free-lancing, and his background as 
a commercial artist, before he decided 
“pen and ink seemed like a darn slow 
way of getting something down on pa- 
per.” Perhaps it is this background, too, 
which makes for his belief, “Color com- 
position doesn’t just lie around waiting 
for a camera. Every color photographer 
... has got to have some understanding 
of art. Composition and color are two 
points that can’t be sidetracked or taken 
lightly. Color is too expensive to learn 
by the old trial-and-error method. You 
can’t go around shooting everything you 
see and hope you'll pull through a few 
good shots. You either understand color 
potentialities or you don’t.” 

In spite of this earnest statement, and 
Griffin’s two published books, “The Bos- 
ton Book,” and “Village Greens of New 
England,” apparently he doesn’t always 
take himself so seriously. He’ll stop for 
a gag shot any time—like the time Mrs. 
Griffin came in to find him swinging 
from the ceiling, having just kicked a but- 
ter tub out from under him, and pulling 
the cable release as he did so. Thought 
it a funny gag for a rope company he 
was doing some work for... 

* ” * 
A talk on magazine color photography 
(Continued on page 146) 
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from a . B -| h pj 
it etter Flash Pictures 
le, and . 
torical LUMENAR 
grade Ss HEILAND Synchronizers are custom designed to fit your specific 
>. His make and\model camera. 
azine 
aa a HEILAND Synchronar Battery Case offers everything for con- 
ildren venient high-speed > ie” . push-button lamp ejector . . .vel- 
vet smooth micto-switch . " electrical focusing outlet... labeled 
. extension flash oytlets.. _ automatic centering lamp socket... 
wae remote control outlet. 
sicture HEILAND Electromatic Coil has micrometer adjustments to 
e lead match the peak light cytput of the flash bulb. Positive, depend- 


able action synchronizes shutter with flash to stop action and 


give full film exposure.  *, LUMENETTE ' 


HEILAND Reflectors assure ‘the proper light for every = 
A choice of 4 reflectors offers a wide range of light control . 
gets the most usable light from flash bulbs. 





HEILAND Clamps, de luxe or standard, permit instant removal 
of battery case from camera. Rugged strength allows camera 
to be carried by battery case. \ 
\ 
\ 
\ 
\ FLEX-FOCUS 
\ A 


X 








Larry 
iffin. 


rraflex 

to do 
r done 
which 


'sS cur- 
und as : 
ecided r = | FLEX-FOCUS 
n slow : - ' 

on pa- B 
id, too, 
r com- 
waiting 
rapher 
anding 
re two 
- taken 
» learn 
1. You 
ng you 
a few 
d color 





nt, and 
ie Bos- 
f New 
always 
top tor 
ve Mrs. 
vinging 
la but- 
pulling 
hought 
ny he 





SYNCHRONAR 
ELECTROMATIC BATTERY 


praphy MOUNTING CLAMP COIL TRIPPER CORD CASE 
RAPHY August, 1949 




















WAR SURPLUS 


BARGAINS!!! 


OPTICAL PEEP SIGHT— 
Gov't cost, $10.75. Use as cam- 
era view finder, etc. Image ap- 
pears on bull’s eye reticle No 
parallax for any distance. Same 
principle commercially used by 


shotgun sight mfg. Dia 
37mm. Weight 1% ozs $1.50 


LENS CLEANING TISSUE—Here is a Wonder 
ful Gov't Surplus Buy of Perfect Paper which 
was made to the highest Gov't Standards and 


St ifi ations 00 sheets, 
ze Tig tse $1.00 


size "TM 2 a 

ACHROMATIC TELESCOPE OBJECTIVES 
Perfect Magnesium Fluoride Coated and ce 
mented Gov't Surplus lenses made of finest 
Crown and Flint optical glass They are fully 
corrected and have tremendous resolving power 
Guaranteed well suited for Astronomical Tele 
scopes, Spotting Scopes, etc, Gov't cost 
approximately $100.00 

Diameter 


eee 


Focal Length Each 

$12.50 
$28.00 
$19.00 
$22.50 


ae 
40 POWER TELESCOP E 


40X—FINE for Astronomy 
30X—SUPERB for Long Distances 
20X—EXCELLENT Spotting Scope 

10X—WONDERFUL for Close Study 

Precision American Made Variable Power Tele- 

scope (not war surplus) FOUR TELESCOPES 

in One: 10X, 20X, 30X, and 40X. Magnesium- 

fluoride Hard Coated Lenses Achromatic Ob- 

jective lens tO (53m/m) dia Length closed 


9%". open 27% Genuine Leather cov 
$42.50 


ering Weight. 28 ozs 
3X ELBOW TELESCOPE 
Govt. Cost $200 


56m/m (2%) 600m/m 
83m/m (3%) 


76m (3”) 


876m/m (34%") 
381m/m 5”) 


8ilm 22m/m 





j 





Brand new. Has 1” 
Achromatic Objective, 
Amici Prism Erecting 
System, 1%” Achro 
matic Eye and Field 
Lens Small, compact, 


light weight, 
i= ......... eee 


Three mounted filters: Red, Neu 
Clips over 3lm/m 





FILTER SET 
tral and Amber 
ce ll 


35M M KODACHROME Projector me Set, in 
ludes 2 COATED Achromatic Projection Lenses, 

2 Condensing Lenses, Heat buoumbine 

Glass and Instructions........... $3.35 


27 POWER SPOTTING SCOPE LENS SET. This 
set of Lenses will make a Spotting Scope com 
» ar able in optical quality with scopes priced at 
to $100.00 REMEMBER the lenses are 
the Me art of the instrument Consists of Big 
Sim/m (2% .") Dia. Coated Objective Lens 
Prisms, Eyepiece Lenses. Instructions All 
opties cemented and Verfect or 
near Perfect Set $16.75 
RECTANGULAR MAGNIFYING LENS—Mfr’ 
mad; us sually ells for $6.50 Made for read- 
ne newspape olumr and adaptable to many 


os pore - _Uamounted, $1.00 
SPECIALS!!! 


Hobbyist Set—Fun for Young and Old, 
1) assort lens and Project Book 


Magnifying Lens, 2” Dia Coated 
Magnifying Lens, 3” Dia., Coates 
7x50 Binocular Objective, Coated. 
7x50 Binocular Prism, Cos = 
6x30 Binocular Objective, Coated 
6x30 Binocular Prism, Coate¢ a. 
Kellner Eyepiece Lens Set, 
22m/m, F.L. = ‘ 
Tank Prism, Silve red, 5%” long (slight 
seconds). Beautiful desk paper weight 


ea. 1.00 
POWER FEATHERWEIGHT BINOCULARS. 


8 
Small, compact (8 x 25 French, not surplus All 
a 
St 





0 ~io~= 
a gnoncos 
Oumoncss 


° 


und sport glass; use for Races, Hunting, Bird 
udy, etc. Complete with Carrying Case 
an i Straps. $60. 00. Value $29. 75 
*plus $5.95 Excise tax—Total $35. 70. 


7X50 BINOCULARS—Brand new (Not Surplus 
( a te with carrying case and straps. Tr 
nendous buy regularly priced 


$168 es $42.50 


° pine $8. '50 Excise tax—Total $51. 00. 
7X50 ae with Coated 


Lenses and Pr $52.50 


*plus $10.50 Excise tax—Total $63.00. 





“MILLIONS” of Lenses, etc. 
Send stamp for “Bargain” List. 


Soenaneeh eae eene es &' oo & & SO 
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TOOLS & TECHNIQUES 


By NORMAN C. LIPTON 


A round-up of recent developments and significant trends 


SR Strobodome. We seem to be lined up 
on a “scoop” this month—a_ portable 
strobe unit whose “guts” are compact 
and light enough to be attached to the 
underside of a derby and whose light 
output is sufficient for box-camera shoot- 
ing. The manufacturer, Strobo Research 
of Milwaukee, tells us that the unit will 
not be ready for several months and that 
price and other data will be announced 
as soon as practical. It’s a pretty safe 
bet, even at this early date, that the list 
price will be much lower than that of 
any speedlight equipment we’ve seen so 
far. The Strobodome, as demonstrated 


here by SR technician Dick Rauch, has 
been shown at recent speedlight clinics 
conducted by the Kent State (Ohio) Uni- 
versity photo-journalism department and 
by the American Society of Magazine 
Photographers in New York. However, 
Rauch and his associates are keeping the 
secret of the circuit and power supply 
“under the hat” until the official an- 
nouncement. 


Fluorescent Lamp Disposal. Many photog- 
raphers and householders have been 
worried by recent newspaper articles 
about beryllium poisoning arising from 
breakage of burned-out fluorescent 
lamps. Not only is it dangerous to in- 
hale the dust of beryllium compounds 
which are part of the lamp phosphor 
(and the small volume of free mercury 
vapor contained in each tube), but skin 
cuts and scratches with which the beryl- 
lium dust makes contact are often slow 
to heal. 

A concise, practical method for meet- 
ing the disposal problem is described in 
Safety Reprint General No. 9, “Safe Dis- 
posal of Fluorescent Lamp Tubes,” issued 
by the National Safety Council, Chica- 
go 6, Ill. The main idea in disposing of 
these lamp tubes is to break them up 
under water or in a well-ventilated hood 


with the operator attired in goggles and 
heavy gloves. Where many tubes must 
be disposed of, the use of a respirator ap- 
proved by the U. S. Bureau of Mines for 
toxic dust filtration is also recommended. 
Above all, burned-out tubes must be kept 
away from children, and they must not 
be thrown into incinerators. 

It is important that cuts from broken 
fluorescent tube glass be attended by a 
doctor. First aid consists of washing the 
wound with soap and water, removing 
glass splinters, applying a recognized 
antiseptic and then applying a dressing. 
Although breakage of fluorescent lamp 
tubes will be less dangerous in the 
future, since the lamp manufacturers 
began substituting non-toxic phosphors 
for beryllium compounds as of June 30 
this year, photographers would do well 
to obtain, post, and follow the National 
Safety Council instructions until all 
beryllium phosphor tubes have been re- 
placed. 


Flash Lamps Safe! A series of investiga- 
tions recently concluded by the Civil 
Aeronautics Board have given flash 
lamps a clean bill of health as far as fire 
danger is concerned. The safety bureau 
of the CAB discovered that (1) it is im- 
possible to fire a flash lamp by radar 
under flight conditions in an all-metal 
airplane; (2) flash lamps can not be 
fired by electrostatic discharge or by 
ordinary impact, with resulting friction; 
(3) fire does not result from the explo- 
sion of a defective flash lamp in an atmos- 
phere of gasoline vapor—a fear that de- 
terred the AAF from making flash close- 
ups of plane accidents during the war. 


Things to Come. We had a long, reveal- 
ing look into the crystal ball this past 
April when the 65th semi-annual Con- 
vention of the Society of Motion picture 
Engineers turned up in New York with a 
five-day session of lectures, demonstra- 
tions and forums. Liquid electrical shut- 
ters operating at 1/25,000,000 sec, large- 
aperture lenses of f/1 and larger, an in- 
ternational symposium on_ high-speed 
photography, and discussion of television 
problems involving photographic tech- 
niques were among the many features 
appealing to the far-sighted camera en- 
thusiast. 

Most interesting and possibly most por- 
tentious to the future of still photography 
was the electro-optical liquid shutter 
presented by Dr. A. M. Zarem, Director 
of the Stanford Research Foundation of 
Los Angeles. This is a modern version 
of the historic Kerr cell, which was de- 
signed in Scotland by John Kerr in 1875. 
The basic Zarem shutter unit consists of 
a cylindrical container of nitrobenzine, 
with disks of polaroid oriented at 90 de- 
grees to each other mounted at opposite 
ends—and with a pair of electrodes im- 
mersed in the liquid. Application of cur- 
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| | 
| Nobody but Peerless Has This Newest Model | 
| 
Brand New KINE EXAKTA II | 
~~ = 35mm Single Lens Reflex Camera | 
| NEW FEATURES—NEW CONSTRUCTION With 13.5 «7 | 
| New Larger Magnifier Covers entire Field, Improved COATED ZEISS TEs- | 
Focusing, Provision for New Prism Eyelevel View- SAR LENS 
| finder, Built-in Flash Synchronization, Focal Plane | 
| hutter Speeds 12 seconds to 1/1000 with Variable 50 | 
Delayed Action—and Many More Features! Postpaid 
| with £2 COATED ZEISS BIOTAR LENS—$281.95 ! 


Adox II, f2 Xenon, Compur Rapid.$ 64.89 








Adox II, f4.5, Very Compact..... 15.89 
Agta Karat {1, f2.8 Xenar, epld 

RF, Compur shutter........... 52.50 
Argus A, f4.5 Anastigmat........ 9.95 
Argus A2, f4.5, built-in meter.... 19.89 
Argus A3, f4, built-in meter..... 22.89 
Argus C3, 3.5, cpld RF, synchro- 

nized flast ” sivas swigheaibcradaarh 6.89 
Argus 21, f3.5 etd, built-in flash.. 36.89 
Bolsey, f ctd, ecpld RF......... 39.89 
Clarus, f2.8 coated, Rangefinder. 64.89 
Kodak **35’’, 3.5, epld RF...... 54.89 
Kodak Bantam, f4.5 lens......... 8.89 
Kodak Flash Bantam, f4.5 coated. 34.89 
Kodak Retina I, f3.5 erbee 9.50 
Kodak Retina ta, f3.5 Ektar, Com- 

pur Rapid Sutter - 49.89 
Kodak Retina Ila, Super Speed f2. 

Compur Rapid Shutter, epld RF 128.89 
Leica A, 3.5 Elmar.............. 49.50 
Belen ©, 3.5. Mimar...scc.cccess. 79.50 
leica D, £3.5 Elmar.............. 99.49 
Leica F, 3.5 Elmar 128.89 
Leica G, f2 Summar........ 167.89 
Leica 3B, f2 Summitar............ 194.89 
Leica 3C, 3.5 Elmar ............ 158.89 
Leica 3C, f2 Summitar .......... 263.89 
Mercury f3.5 Focal Plane Shutter. 14.50 
meroury 80, (2.7 ctd...........00.. 31.89 
Perfex Deluxe f2.8, ctd., epld RF. 59.89 
Perfex 55, f2.8, epld RF.. er 8.89 
Perfex 22, £3.5, epld RF . 9.89 
Perfex 101, f4.5 coupled Rangefinder 21.89 
oo nepre tt. . 3 aeereees 9.89 
Robot 1, f2.8 Tessar.............. 59.50 
Robot 11, f2.8 Tessar... pane os 89.49 
Stereo Realist, f3.5 ctd. Anas... _- 125.00 
Voigtlander Vito, 3.5 Skopar..._.. 32.49 
Vokar 1, f2.8 ctd. cpld RF....... 43.89 
Weltini, f2 Xenon, cpld RF......, 99.50 
Welti, f2.9 Cassar Os ibeene cca 23.89 
Zeiss Contax 1, 3.5 Tessar.......° 89.89 
Zeiss Contax II, f2 Sonnar 193.89 
Zeiss Contax 11. 1.5 Sonnar -. 265.00 
Zeiss Contax 111, f1.5 Sonnar...._” 277.89 
Zeiss Contax 11, f2 Sonnar.. ++. 235.00 
Zeiss Ikonta 35, f3.5 lens......... 49.49 
Zeiss Super Nettel, f3.5, cpld RF.. 79.49 


ROLL FILM CAMERAS 





Acfa Isolette, £4 5. Takes 2%x3\% 

Or 1%%x2%4 Pict. Compur Rapid. -$ 39.49 
Ansco Speedex f4.5. Takes 12 2% 

x24 ‘ oe iii’ 34.50 
Foth Derby, f3.5 Takes 14%x1%, 

Focal Plane Shutter. . coos SUED 
Kodak Vigilant 620, f4.5, 2%x3Y% 

Kodamatie Shutter - 36.89 
Kodak Monitor 620, ctd f4.5, 2% 

X)'4 flash Kodamatie shutter. 

Built-in synchronization --+.. 59.50 
Kodak Duo 620, f3.5 15%x2%, Com- 

pur Shutter : - 48.89 
Kodak Medatist £3.5 etd Ektar, 

coupled RF Vere. | 
Kodak Medalist Wl, f3.5 etd Ektar 

built-in flash, coupled RF 175.89 
Super Sport Dolly f2.9, 24x24, 

( ur Shutter Very compact 39.50 
Voigtlander Bessa. f4 5, 2%4x3%.. 29.89 


One ee a ananay 


| Just 5 Used 


| 4x5 Pacemaker Speed Graphic 

th 127mm f4.7 coated Ektar, 
permatic X Shutter, Kalart 
igefinder, Heiland 


| 
| 
| TD. a eeeecaveawe . $208.89 
| Just 3 Used | 
| | 
| 








will 


4x5 Pacemaker Crown Graphic 
135mm f4.7 Graflex Op- 
Graphex X Shutter, Kal- 
a Rangefinder, 
i h with 


Graflex 
Solenoid 


178.89 | 


- 
— —— eee come aus. — ee ee ee ee ee 


YOUR PURCHASE 
GUARANTEED 
FOR ONE 
FULL 
YEAR 


August, 1949 





Voigtlander Bessa 66, £3.5, 








3% Compur Shutter.. ° 
Zeiss Ica, f4.5 Tessar, 31% J 
Zeiss Nixe, f4.5 Tessar R 
Zeiss Ikonta A, f4.5, 15¢x2%4 3.8 
Zeiss Ikonta A, [3.5 15x24 . 
Zeiss Ikonta B, 24x24 . 
Zeiss Ikonta B, _  - 59.50 
Zeiss Ikonta B, f3.5 Tessar....._- 74.89 
Zeiss Ikonta C, f4.5, 2% A 
Zeiss Super Ikonta A, 

154x2%. cpld RF....... Ete - 98.89 
Zeiss Super ikonta B, f2.8 Tessar 

5gx214, cpld RF....... cccccce CORED 
Zeiss Super Ikonta BX, 72/8 Tes- 

sar 2%x2%, epld RF, built-in 

SE shh <cewnewiws wedi hue duce s 93.89 
Zeiss Super tkonta C, 4.5 Tessar, 

2%4x3%, epld RF...... bain 79.89 


REFLEX CAMERAS 


Argoflex 24x24, ) 

Automatic Rolleiflex 2%x2%, 
Zeiss Tessar lens. . 

Automatic Rolleiflex 







2Yx2%,) 
_Xenar lens .. 
Ciroflex 214x2%, 
Ciroflex 2%, x24, f: Rez 
B, 21 








Graflex Model 

RRR, ipbets 
Graflex Model B, 34x4\, 

ON ick ate din wigiaa es oe: anos . 
Graflex Model B, 4x5, f4.5 Kodak 79.50 
Auto-Graflex, 4x5, Revolving Back 

7%” 4.5 Kodak Anastigmat 124.89 
Graflex Model D, 3%4x4%, 6%” 

4.5 essar lens...... cooccee JAD 
Koreile Reflex 11, £2.8 BORO oc 0es 125.00 
en, Se * Se ieee 69.50 
National Graflex, 2%x2%, 3.5 

Tessar. Speeds to 1/500th sec... §2.49 
Rolleicord 1, £3.8 Zeiss A cwrtcas 69.49 
Rolleicord Il, f3.5 Zeiss lens. ___ || 99.89 
Rolleiflex Standard [3.5 Tessar.... 114.89 
Voigtlander Superb, £3.5 Skopar, 

oo . SRR tigen: 69.89 
Zeiss Ikoflex 1, £3.5 Zeiss... 2227! 69.89 
Zeiss tkoflex 11, Zeiss. . 125.00 
Zeiss Ikoflex 111, f2.8 Tessar -.+. 195.00 
Zeiss Contaflex, f2 Sonnar, 35mm. 256.89 


Just 3! ! 
Latest Model | 
Used 


BOLSEY B2 | 
35mm CAMERA 
Synchronization, 
Coupled Rangefinder, Double Ex. 
posure Prevention Device and 3.2 
| COATED LENS, 
List Price $66.90 


| 
| only AOS9 


Shpg. wt. 
3 Ibs. 


PRESS CAMERAS 


6x9 Zeiss Maximar, f4.5 Zeiss Tes- 
Sar in Compur; double extension 


bellows; film pack adapter; 3 

a. 6. eee: $ 54.89 
9x12 Zeiss Maximar: same as 

above but in 9xl2cm size..... -. 59.89 
244x3%q Anv. Speed Graphic, [4.5 

ctd Optar, Kalart Range Finder 148.89 
244x344 Busch Pressman, [4.5 etd. 

Ektar, Synchro Shutter, Kalart 

RF, Flashgun ... csccccsee $28.89 
2%x3%q Pacemaker Crown Graphic, 

etd Ektar, Synchro Shutter, Ka- 

lart RF, Graflex Gun........... 174.00 


PEERLESS 


138 EAST 44th ST - NEW YORK 17,N Y 


24x34 Pacemaker Speea Graphic, 
f4.5 etd Ektar, Synchro Shutter, 


Kalart RF, Graflex Gun........ $198.89 
34x44 Linhof Standard, 13.5 cm 

f6.8 Dagor, Kalart RF, Heiland 

tS. Sapna 2 149.49 
4x5 Linhof Technika, 6” f4.5 ctd 

Ektar, Flash Supermatic Shut- 

ter Graphic Back, Viewfinder... 259.89 
4x5 Linhof Technika, 6” f4.5 ctd 

C.Z, Tessar lens, Compur Shut- 

ter, Graflex Back....... con woe Ge 
5x7 Linhof Standard (no lens)— 

YS = peepee o+es..each 79.49 
4x5 Anv. Speed Graphic, [4.7 Wol- 

lensak, Kalart RF, Graflex Sole- 

EE sities dink 6c -ain «0's aetiatene are ... 155.00 
4x5 Pacemaker Speed Graphic, 

f4.7 ctd Optar, Graphex X Shut- 

WE ccccveccecccosecseccceccccse SED 
4x5 Pacemaker Crown Graphic 

with 135mm f4.7 Graflex ctd 

Optar in Graphex X Shutter 129.89 


Smm CINE CAMERAS 


Bell & Howell Sportster, f2.5...... $ 69.89 
Bell & Howell Tri-lens, [1.9 ctd 
Cooke, positive view finder..... 147.89 


Bolex H8 no lens, 3 
Bolex H8, 1%” [1.9, 


lens turret... 
built-in frame 


IE 5 a acid alee bios a/c 09.89 
Bolex L8, f2.8 Vvar, Case........ 69.49 
Cine Kodak 25, f2.7 csreacceosaue me 
Cinemaster 11, f2.5 Wollensak.... 32.49 
Cinemaster 11, f1.9 Wollensak.... 49.89 
Keystone K8, f2.5 ctd Wollensak.. 42.89 
Keystone K8, f1.9 ctd Wollensak.. 54.50 
Keystone Magazine K40, f2.5..... 84.89 
Keystone Magazine K40, f1.9..... 101.89 
Keystone K22, f2.5 coated........ 44.89 
Magazine Cine Kodak, [1.9 coated 119.00 
Magazine Cine Perfex, Turret, f2.5 

ctd. List $99.50. Brand New 44.89 
Revere 70 Magazine, f2.8 B & L.. 9.89 
Revere 88, f2.5 coated Wollensak. 49.89 
Revere 88, {1.9 Wollensak........ 8.89 
Revere 99 3 lens Turret, f2.8 B&L 74.89 
Revere 99 3 lens Turret, f1.9 Woll. 99.89 
Revere 99 lens Turret, f1.9 ctd 

Wollen and 35mm Wollen Tele- 

photo in focusing mount . 109.89 


BRAND NEW 
Latest Model 
AUTOMATIC 
ROLLEIFLEX 


with Coated 3.5 Zeiss Tessar Lens, 
Double Bayonet Lens Mount. 


List Price $294.00 


only 21 a9 


Shpg. wt. 
5 Ss. 
Bmm PROJECTORS 





Ib 


Bell & Howell “Filmomaster’’, 

Oe NN Snow kik bic's mhoecracmincd $129.89 
Bell & Howell ‘Picture Master’”’ 

750 watts ... ne aR eS 179.89 
DejJur 750, 750 watts, “still” pic- 

ture projection, ‘‘Reverse’’...... 94.89 
DeJur 1000, Cordomatic, 750 watts 114,89 
Keystone C18, 300 watts....... : 4.89 
Keystone, 750 watts ‘ : 89.50 
Kodascope 8-33, 500 watts ossce CRED 
Universal PC500, 500 watts, ‘Still’ 

projection feature ...... 41.89 


16mm CINE CAMERAS 


& H 70A 13.5 T.H. Cooke...... $ 55.00 
& H 70DA, Turret, 7 z 

f1.9 Var. Viewfinder........../ 
B & H Autoload May load, 

etd Lumax 

B& Automas.er 
lens Turret, 





Mag. load 3 
11.9 ctd Lumax 


Bolex H-16, Kodak f1.9 in focus- 

ing mount corsecceccsess SOAS 
Cine Kodak B, f1.9 in focus. mt.. 69.50 
Cine Kodak K, f1.9 in focus. mt 109.89 
Keystone A7, 7 speed, f2.5 Woll.. 48.89 
Keystone A7, 7 speed, f1.5 Woll... 69.89 
Kodak Magazine. 11.9 ‘ . 124.00 
Revere 16, Magazine, [2.5 Woll... 99.89 
Revere 16, Magazine, f1.9 Woll... 119.89 






CAMERA 
STORES 


* MU 7-1000 









16mm SILENT PROJ. 


Ampro Imperial, 750 watts........$139.89 
Ampro KS, 750 watts............ 89.50 
B & H_ Diplomat, = watts, 
**still”’ yrojection device,  re- " 
verse ; fully aoaeed, SS 179.89 
B & H ‘‘Auditorium’’, up to 1200 
watts, ‘‘still’’ and ‘‘reverse’’, 
variable light control, 2000 ft. 
capacity. When new, $450.00.. 159.49 
& H Model 57, 500 watts...... -50 
Keystone A-82, 500 watts......... 69.50 
Keystone, 750 watts.............. 84.89 
Kodascope E, 500 watts.......... 64.50 


jroo oe EE 


| DRASTIC REDUCTIONS ON | 
NEW GRAFLEX CAMERAS 


SAVE $58.00 

24x3%q R.B. Graflex B, 
coated Ektar me g Fil 
Pack Adapter. Ast $157.50, 
Peerless Special occ 90.50 


| 

f4.5 

| 

| 

SAVE $56.35 | 
| 

| 

l 

| 


Film 


3'4x4%q R.B. Super D Graflex, 
lens, Film 
Automatic 

$245.35 


f4.5 coated Extar 
Pack 


| 
| 
| 
| 
| 
| 
| Diaphragm. 
| 
| 
l 
| 
. 


Adapter, 
List 





Reduced to 
SAVE $60.35 ee 
4x5 R.B. Super D Graflex, 5.6 
Kkktar, Film Pack 
Automatic Dia- | 


List $259.35, Re- 


coated 
Adapter, 
phragm. 
duced to 


ee ee ee ee ee ee ee ee ee ed 


16mm SOUND PROJ. 


Ampro Paramount 20, 750 watts, : 
ere: $369.89 
Ampro Compact, 750 watts, 


and silent. Has ‘‘still’’ 
Ampro Premier 20, 750 watts, sound 


er NS ns tee aan — 369.89 
B & H Academy, 12” Speaker.... 325.00 
B & H_ Filmosound 179, 1000 

ee ET eT ee 

& H_ Filmosound 179G, 750 

watts 25 watt amplifier......... 349.89 
ee Se, Sepeae 109.00 
Victor Model 60C, 750 watts... . 295.00 
Natco DeLuxe Model ‘3015’, 25 

watt Amplifier .......... 25.00 
RCA 400, 750 watts, Pro. Model 369.89 
Revere, Sound and Silent 198.89 
Victor 40B, 750 watts 194.89 


i 
| Save $63.11 


| MAGAZINE 





List 
CINE PERFEX Turret C 

era, %” £2.5 Coated ; 

DOE: Utetsagncueo cd. ook .$ 69.50 
Coated Wide Angle Lens - 32.50 
1%” 3.5 Wollensak Focusing 

Telephoto lens ............ 51.00 

Se TENGE sascanctcd $153.00 


Complete Outfit 


8929 
BRAND NEW Shog. wt. 


Complete Outfit with 4%” 
| 1.9 Focusing Lens in- 11489 | 
1 eee OO OLD. .....c0sccu- 


- 
r -FS 
oaks I 
ee ee ee ee Se ee Ge Ge eee ee oe 






PEERLESS 
STORES 
CAMERA 
138 East 44th St., New York 17, 

N. Y., Dept. PP 
Gentlemen: 


[] Send me one of your FREE 
BARGAIN BOOKLET" list ng 
ots more new and used barga ns 

in photo equipment 
() | want to trade my 


3 
% 
























































































































BOLSEY 
, Monn “BuQ”’ 2 


35mm Rangefinder Camera with 
© Coupled Rangefinder and . 
Built-in Synchronizer +9" 
$7.43 Fed. Excise Tax » 
@ Has the 20 famous features of the 
Bolsey B Plus . . . specially syn- 
@ chronized shutter... exclusive 
“*No-Double-Exposure Device"’ pre- 
@ vents taking two pictures on same 
frame . . . rapid depth-of-field and 
@ film-in-camera indicator .. . 
socket for new Bolsey 













































































new 








screw-type 











@ Flashgun. Two to four extra pictures 
per roll. 




















BOLSEY 


MODEL /” 'B”’ 
Smallest Precision 
35mm Camera with 

$ g9 Coupled Rangefinder 
49 


$6.21 Fed. Excise Tax 









































Professional-quality pictures... easy 









































© to obtain. Fast f:3.2 coated lens... 
short 44mm focal length covers wide 
° area. Focusing close as two feet. 
Fingertip controls. Two to four extra 
© pictures per standard 35mm _ car- 
6 tridge. Sharp black-and-white or 








beautiful color. 











Ask your dealer for a dem- 
onstration of Bolsey Cameras 
or write for p.g booklet. 
































BOLSEY CORP. OF AMERICA 








118 £. 25th STREET, NEW YORK 10, N. Y. 










rent to the electrodes makes the unit 
optically birefringent; that is, it permits 
a portion of the plane-polarized light that 
would normally be absorbed by the sec- 
ond polaroid disk to pass through the 
unit into the camera used. 

Since shutter speeds as brief as 0.000,- 
000,04 sec may be attained with Zarem 
shutters, their principal use until now 
has been in the field of high-speed analy- 
sis—particularly the study of electrical 
discharge phenomena. However, the 
| speed may be varied by changing the 
voltage applied to the electrodes. Inter- 
esting, too, is the fact that cylinders have 
been designed with diameters as small as 
an inch for mounting in front of Medalist 
and Speed Graphic lenses. It is not in- 
conceivable that electro-optical shutters 
of this type may be used in the future for 
more general photographic work when- 
ever precise shutter timing is indispen- 
sable. Development of practical electrical 
gear may conceivably lead to even more 
widespread use. 

A perspective of recent developments 
in the ultra-fast lens field was projected 
by Edward K. Kaprelian of the Signal 
Corps Engineering Laboratories, Fort 
Monmouth, N. J. His paper described a 
variety of reflecting and refracting lens 
systems—some with aspherical surfaces 
and a number based on the immersion 
principle—all with speeds of f/1 and fast- 
jer. Performance characteristics, tests, 
| applications and limitations were de- 
| scribed—evidence indicating that present 
limits on the speed of commercially avail- 
| able lenses are bound to be extended in 
the foreseeable future. (Have you seen 
| the new series of f/1.3 Cine Balostar 
telephotos developed by Dr. Frank Back 
of Zoomar fame?) 

Television sessions at the SMPE Con- 

vention underlined the fact that video 
offers a world of opportunity to the pho- 
tographic technician who is well versed 
in photographic lighting and optics. From 
A. H. Brolly, of Television Associates, 
we learned how the need for purple lip- 
stick and yellow rouge in _ television 
makeup has been eliminated by lighting 
the television studio with combinations 
of incandescent and fluorescent sources 
arranged to produce “natural” highlight 
| and shadow effects within the sensitivity 
limits of the image orthicon tube. 








Light-Source Control. A silver-like com- 
pound which can be painted on the out- 
side surface of any incandescent bulb of- 
fers the gadget-minded photographer a 
fine opportunity to control the intensity 
and distribution of his light sources. 
Wherever the compound, known as 
| “Light-Flex” is applied to the bulb sur- 
face, light will not be transmitted through 
| the glass but will be reflected in the 
| opposite direction, reinforcing the rays 
| that would normally be emitted from the 
clear, “unpainted” side. This permits the 
user to make a “silver bowl” indirect 
lamp from any ordinary household or 
photo lamp, or a concentrated light source 
emitting up to 84% more illumination in 
the desired direction than an untreated 
lamp. The Light-Flex kit with sufficient 
material for coating 20 or more bulbs of 
| average size may be obtained for $1.00 





Light-Flex compound being applied to 
outer surface of lamp bulb converts the 
lamp into "'silver bowl" reflector type. 


through retail dealers or direct from the 
manufacturer: Light-Flex, Inc., Powers 
Building, Rochester 4, N. Y. 


A Unique Reversal Paper. Photographers 
in England are wondering to what extent 
the new direct-positive paper, Gevaert 
Diaversal, recently released there, is re- 
lated to the Land 1-step process. After 
the sheet of Diaversal paper has been ex- 
posed by contact or projection from a 
positive transparency, it is developed in 
the normal way to form a paper negative. 
The developed material is immediately 
put into a reversing bath in which the 
silver halide that was not used to form 
the negative image diffuses downward 
into a second emulsion underlying the 
negative image where it forms a positive 
image of metallic silver. The paper is 
then held in a stream of cold running 
water for a short time until the top layer 
containing the negative image washes 
away. The rather weak positive image 
that remains is immediately toned with 
selenium to a deep brown color, then 
washed briefly and dried. Processing 
takes 10 minutes from exposure to wash 
water. 

In contrast to Diaversal paper, which 
makes no use whatever of hypo, the Land 
system employs hypo as a vehicle to 
transport the unexposed silver halide 
particles from the negative material to 
the receiving paper. This residual silver 
is “developed” in transit, to form the 
positive image deposited on the surface of 
the receiving paper. In addition, the 
Land process takes only one minute in- 
stead of 10, and uses two paper supports 
instead of a single base, as is the case 
with the Gevaert material. 

As for Diaversal paper itself, it seems 
to serve the purpose of domestic mate- 
rials like Grant Panchro-versal paper 
and Kodak Direct Positive, both of which 
form black-and-white prints from posi- 
tive transparencies by ordinary chemical 
reversal. Gevaert Panchro-versal is ortho 
in response, like Kodak Super Speed Di- 
rect Positive—tending to render the reds 
and browns of color transparencies as 4 
dark gray. Grant Panchro-versal, on the 
other hand, is panchromatic and should 
produce ideal reproductions from all col- 
or transparencies within the limits of the 
process. 

(Continued on page 139) 
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CHECK EVERY ITEM FOR BUILD-IT-YOURSELF OR READY-BUILT OPTICAL BARGAINS 


SURPLUS OPTICS 


Direct b 


y America’s Greatest Optica Mart 


Not Jap . . . but American Made, the Real Thing! 
U. S$. GOVT.’S 7 x 50 BINOCULARS ... ASSEMBLE THEM YOURSELF 
Complete Optics! Complete Metal Parts! Save More than %4 Regular Cost! 


Here’s an unusual opportunity to secure a really fine set of Binoculars at a big 
saving. Offered here are complete sets of Optics and Metal Parts for the 7x50 
Binoculars. These components are new and all ready for assembly. We supply 


full instructions. 
METAL PARTS—Set 


of Metal Parts. 
Stock 4842-P 


includes all 
Metal Parts—Completely finished—for 
assembly of 7x50 Binoculars. No ma- 
chining required. A sturdy Binocular 
Carrying Case is optional with each set 


$39.40 Postpaid 
plus $4.80 for Case—Total $44.20 








Man-O-Man! More Red Hot Bargains That’ll Knock Your Hat in the Creek!! 


YOUR CHANCE TO OWN ARMY’S 6x30 BINOCULARS 


COMPLETE OPTICS & METAL PARTS— Model 
M13A1, 6x30 Binoculars (waterproof model). Every- 
thing you need—ready for assembly. When finished 
will look like a regular factory job costing $102 to 
$120. The Optics are new, in perfect or near-perfect 
condition. Have new low reflection coating. Metal 
Parts are new and perfect. All completely finished. 
Complete assembly instructions included. 

Stock #830-P $40.00 Postpaid 
plus $8.00 tax—-Total $48.00 





METAL PARTS ONLY—Model M-13A1, 6x30 
Binoculars. No Optics. Same Metal Parts as de- 
scribed for stock #830-P. 

Stock #832-P—6x30 Metal Parts.$25.00 Postpaid 
OPTICS FOR 6x30 BINOCULARS—(No Metal 
Parts). Perfect and low reflection coated. 

Stock #5130-P ' $15.00 Postpaid 
Optics and Metal Parts Are Available for Monoculars 
(44 a Binocular). Write for Bulletin P. 





OPTICS—Set includes all Lenses and 
Prisms you need for assembling 7x50 
Binoculars. These Optics are in excel- 
lent condition—perfect or near perfect 
—and have new low reflection coating. 


Stock #5102-P—7x50 Optics 
$25.00 Postpaid 


If you buy both Binocular Optics and 
Binocular Metal Parts, add 20% Federal 
Excise Tax to your remittance. 


Just the Ticket for Cutting Down Glare 
BUY THIS POLARIZING VARIABLE 
DENSITY ATTACHMENT {o" you" 


Binoculars 
An amazingly effective unit for controlling amount of 
light reaching your eyes. Cuts down glare in sky and 
over-water observations. Easily snapped on and off 
over the eye-cups of American-made 7x50 Binoc ulars. 


Govt. cost $8.30 each 
$2.00 Postpaid 














Stock #20,000-P..._ 


é 


a 


BUILD YOUR OWN PROJECTORS, ENLARGERS, VIEWERS 


SPOT LIGHTS, COPYING CAMERAS, CONDENSERS . .. Even Microscopes and Telescopes 


Look at These Special Offers 


SIMPLE LENS KITS 


10 LENSES... THE LENS CRAFTERS DELIGHT! 
Fua for all! Kit includes plainly written, illustrated booklet 
showing how you can build lots of optical items. Use these 
lenses in photography for copying, ULTRA CLOSE-UP 
SHOTS, Microphotography, for ‘‘Dummy Camera,”’ Koda- 
chrome Viewer, Detachable Refiex View Finder for 35 mm. 
cameras, Stereoscopic Viewer, ground glass and enlarging 
focusing aids. And for dozens of other uses in experimental 
optics, building TELESCOPES, low power Microscopes, etc. 
Stock #2-P $1.00 Postpaid 


45 LENSES... 80 LENSES—Some Gov't. surplus, some 
commercial surplus, some chipped rejects, some perfect, few 
coated in any event_an excellent bargain. Containing 
Plano Convex, Double Convex, Concave, Meniscus Lenses. 
Jia. range 5mm to 40 mm. Assorted focal lengths 


Stock 5-P—45 Lenses $ 5.00 Postpaid 
Stock #10-P— 80 Lenses 10.00 Postpaid 


6p? 








Easy as Rolling Off a Log! 
We Furnish Plain, Fully Diagramed 
Instructions Any Child Can Follow! 








__ MOUNTED ANASTIGMAT LENSES 


Use for Projectors, Enlargers, Copying Cameras. Complete with 
Shutter and Diaphragm. Value about $20. These were made for 
a specific camera, but had longer or shorter focal length than 
could be used, and then the camera was discontinued. An excellent 
buy. WE WILL INCLUDE FREE ILLUSTRATED BOOKLET 
on HOW TO MAKE YOUR OWN ENLARGER 
Stock #8004-P—Speed f/7.7, focal length approx 127 mms. 
Suitable for pictures, negatives, positives up to s1 be Poctpete 
Stock #8006-P—Speed ot {/7.7, focal length approx. 100 
mms. Suitable tor pictures, etc. up to 24%4x3%" c 
$8.50 Postpaid 
Stock /8007-P—Speed of f/6.3, focal length approx. 
100 mms... , $9.50 Postpaid 
HEAT ABSORBING PLATE GLASS 
Stock #4009-P—4” x 5” 35c Postpaid 


NEW 50-PAGE IDEA BOOK—“FUN WITH CHIPPED 


EDGE LENSES”—Contains numerous projects and fully covers 


the fascinating uses of all Lenses in sets listed above 


Postpaid. 


only $1.00 


Stock #4010-P—2” x 2” 


10c Postpaid 


Stock #4035-P 


America’s Largest Optical Stock 
August, 1949 


= a 
reer 
> ti ar 
>, (ae 
ee 


- MOUNTED PROJECTING LENS SYSTEM 


F.L. 91.44 mm. (just right for 35 mm. Projectors). Speed of F1.9 
Outside dia. of mount at one end 60 mm. Length of mount 64 mm. 
$ 


Stock +4033-P 


3.00 Postpaid 


THREADED OUTSIDE MOUNT FOR FOCUSING ABOVE 
SYSTEM 


Stock «715-P 


$1.00 Postpaid 


SLIDE PROJECTOR SETS—Consist of all unmounted lenses you 


need to make the following size projectors: 
Stock #4038-P—214"x214,” 

Stock *4039-P—214"x31,” 
Stock *4029-P—35 mm 


$3.35 Postpaid 
3.35 Postpaid 
2.85 Postpaid 


35 MM. KODACHROME PROJECTING LENS SET =Consists 


LENS CLEANING TISSUE 
- Ist quality, sheet size 11’x 
7%". Made to govt. specs 


BUY with CONFIDENCE 4 Ervc, of abrasives. High’ wet 
ORDER by STOCK NUMBER 2 “*°°* *721-F,-500 Sheets 
SATISFACTION GUARANTEED 


$1.00 Postpaid 


ot amounted projecting lens, heat absorbing glass, 2 condensing lenses. 
$4.85 Postpaid 


EDMUND SALVAGE CO. 


CONDENSING LENSES Seconds but suitable for Enlargers and 


Spotlights. 
Stock #1061-P—61,” dia., 9” F.L $2.50 ea. Postpaid 
Stock #1080-P—5” dia., 7” F.L. 1.00 ea. Postpaid 
Stock #1084-P—21',” dia., 1.00 ea. Postpaid 
Stock #1077-P—23,4” dia., 3” F.L. 1.00 ea. Postpaid 
Stock #1019-P—6” dia., 16” F.L 2.00 ea. Postpaid 
Stock *1062-P—6” dia., . 2.00 ea. Postpaid 
.25¢ ea. Postpaid 


Stock /1086-P—1'',” 
Stock #1103-P—**,¢ 50c ea. Postpaid 
We have a Limited Quantity of 
Condensing Lenses — seconds — 
ranging from %” to 6” in dia. 
with various focal lengths. Send 
for Free Bulletin—P 
CONDENSING LENS 
SET—2 Condensing Lenses 
with dia. of 2”. Used for 
making 35 mm projectors, 


ek 
Stock /4034-P 
75c Postpaid 


P.O. AUDUBON 
NEW JERSEY 
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4570 FIFTH AVE. NEW YORK CITY 


Headquarters For Fine Cameras 
Order Directly from Dowling’s 


LEICA WIC 


imported. 

d New. Just 
oe of World s finest ~—s 
Cameras. With Elmar t¥- 


Cash or 
280.00 ith Sum- 


mitar 2. 
Cash or 


CINE SPECIAL It 


C and at a re- 
— he The ~~ 
16mm equipment wi : 
chamber anc 
Lens $898.50 
$89.85 Down. 


accesso- 


in 
100’ film 
F1.9 Ektor 
Cash or 
All Cine Special 
ries in stock. 


BOLSEY 8-2 
Precise and 
Lens 
Compact , 
lec 
with coup synchroniza- 
exposure 


prevention 


66.90 Cash oF 
| ea Brand New. 


POLAROID-LAND 


1 Within @ 
1 See it 
Snap 't See evolutionary 


- furnishes fin- 
camer take 
as you 
shed pictures ¢ 
oa oe om 

$8.97 Down. 


minute. 
that 


MAIL AND PHONE 
ORDERS FILLED 


BUY NOW...PAY LATER! No Interest or Charges. Dowling’s carries 
time accounts the world over. Cash or time, the same low prices pre- 
vail at Dowling’s Fifth Avenue. Regardless of the method of payment, 
you also receive the benefit of our 30-DAY FREE TRIAL and our 1-YEAR 
IRONCLAD GUARANTEE. Select from the specials shown here, or ANY 
photographic merchandise of your choice. Remember—trade-ins are 
accepted as down payments. Send your order to Dowling’s today! 


USED (LIKE-NEW) SPECIALS 


ALL WITH OUR USUAL ONE YEAR GUARANTEE AND THIRTY DAY FREE 
TRIAL PERIOD — QUANTITIES LIMITED — BETTER AIRMAIL OR WIRE! 


STILL CAMERAS Coated 
ARGOFLEX E £4.5 
BANTAM 4.5 
CLARUS £2 
CROWN GRAPHIC 4 X 5 {4.5, 
R/F and Flash Gun 
GRAPHIC VIEW 4X5, 2 lenses 
KARDON, Ctd. £2. Ektar 
KODAK SUPER 620, £3.5, R/F, 
meter etc. 
LEICA Standard 3.5 
MEDALIST II 3.5, Case 
MINOLTA REFLEX £3.5 
RETINA IA £3.5 
le] GR Sige) iomar Wax) 


Sonnar 50mm f2 T 
(Leica) 79.00 

Summar 50mm f2. (Leica) 59.00 

Summitar 50mm f2. Ctd. (Leica) 139.00 

Tessor 50mm £3.5 Ctd. (Contax) 37.50 

Triotar 85mm £4.5 (Contax) 85.00 

Wollensak 10!1mm 4.5, Alphax 
Shutter (Press) 


$ 34.50 
ye mele) 
73.50 


149.00 
128.00 


224.00 19.50 


_ MOVIE CAMERAS & PROJECTORS 
B&H Mode! 138E Sound Projector $127.50 
B&H Tri Lens ''8'' £2.5 99.00 
BOLEX H-8, Outside F/C 169.00 
BOLEX H-16, Outside F/C 149.00 

69.00 BOLEX L-8, 12.5 49.50 

ROLLEIFLEX, Latest, £3.5 Xenor 169.00 KEYSTONE R-8mm Projector 35.00 

SPEED GRAPHIC 31/4 x 41/4, £4.5 KODAK Model ‘'25 ae 29.00 
Tessar in Press Compur, R/F PATHE 9.5mm 9.50 
and Flesh Gua 137.00 PERFEX Mag. 8, 3 lenses 69.00 

SPEEDEX (4.5 27.50 REVERE Sound Projector 195.00 

REVERE ‘'99"° Turret 8mm £2.5 59. 
STILL LENSES & ACCESSORIES SEIMENS 2.8 cosa 

$ 69.00 

40.00 16mm MOVIE LENSES 
79.00 (Adaptable to 8mm. Add $1.95 
78.00 each for adapter) 
25.00 Cooke |!" £1.8 
75.00 Eyemax 6 [4.5 

Kino Hypar 55mm f3 

Kodak 63mm f2.7 

Kodok 76mm f4.5 

Kodak 102mm {2.7 

Primoplan 1° 1.5 

Tele Megor 4 f4 


8mm MOVIE LENSES 
Switor 2° £1.5 $ 85.00 
Trioplan 38mm f2.8 19.95 
Wollensak '/,° £1.9 19.50 
Wollensak 1° 2.7 19.50 
Wollensak 1'/,° 3.5 19.50 


Eels) 
45.00 
174.50 
25.00 
41.50 


Contameter for Contax || 
Contameter for Super Ikonta B 
Contax Universal Viewfinder 
Eimor 35mm 3.5 (Leica) 
Elmar 50mm 3.5 (Leica) 
Elmar 90mm f4 (Leica) 
Elmar 135mm 4.5 (Leica) 

Uncoupled 45.00 
Hektor 50mm 2.5 (Leica) 25.00 
ektor 135mm £4.5 Ctd. (Leica) 129.00 
Herar 35mm 3.5 (Contax) 97.50 
Leica Flash Unit for Models to 

INA 49.00 
Leica Motor for Models to IIIB 39.00 
Leica Motor for Model IIIC (un 

der 400,000) w/case 
Leica Imarect Finder 


$ 49.00 
49.00 
Lh eT) 
48.00 
34.50 
48.00 
49.00 
55.00 


59.00 
42.50 
47.50 
97.00 


WRITE FOR OUR LOW EXPORT PRICES. TIME PAYMENT 
ACCOUNTS CARRIED FOR SERVICEMEN THE WORLD OVER. 


Contax) 
Sonnar 135mm 4. (Contax) 


Sonnar 50mm f2 


TOG GAGE SRR BREE SER TRH SOAR GRRE GRRE SERRE GRRRE GER ORER GRR TERR SORE SORE GOSS HERR ERR GIRS BESS 
DOWLING'S, FIFTH AVENUE 
570 Fifth Avenue, New York 19 (Between 46th & 47th Sts.) 


Please ship the following immediately 


as Down Payment or Comptete Payment. 
(Cross out one) @. 
Months until merchandise is paid fot. 


Enclosed is $ 


! agree to pay $ Monthly for 
Please give top Trade-in Offer on 
and apply as down payment when | accept your offer. 
Send det eR NS 
‘Deferred Pay 


Name o> : 
\* 


Address a a 
City \ Stdfe 


[) Send Illustrated i 
Catalog 


C) Send |Hustrated 
Litegature On 


ROLLEIFLEx 


Svarantee of coy 
° 2 
™Pare Prices! 


BOLEx 
World’ H-16 
con Finest} Une 
Feuiction pte oe 
nd New Stures. 
$282.50 cg,," "Pout lens 


Own; Abe h or $28.25 


. d—|[ 

With Built-in Paty Mode! 
Perfect COnditio 

ash or n, 


DIRECTOR 
EXPOSure 


METER 


TELEPHONE 
LUXEMBURG 2-3870 
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To Your 
Vacation Pleasures 


Add the THRILL of 
Enlarging 


To reproduce all the beauty in your summer 





snaps you should enlarge them, for only on en- 
larging papers can you bring out all the detail 
and tonal values that you captured in your film. 

Making enlargements is easy, simple fun, a 
pleasure-giving, lifetime hobby. So make big, 
breath-taking, brilliant pictures yourself with a 
Federal Enlarger—and thrill to the full magic of 
your vacation over and over again. 

Federal's complete line of precision enlargers 
is priced to meet every budget requirement .. . 
offers more dollar value than any other in the world. 
Go today and see the Federals at your photo dealer 

. . ask him to let you see the booklet ENLARGING 

IS THRILLING (25c) . . . it will 
show you the way to greater 
photographic pleasure. 


A AAG) —America's 


Fastest Selling Enlarger 


STORE-AWAY STORE-AWAY 








COMPACT JUNIOR 
MODEL 288 MODEL 269 
75 50 
Tax Tax 
included included 





For negatives from For negatives from 
miniature to 2% x miniature to 2% x 
3% .Complete with 3%. Complete with 


Bifax F7.9 lens. F6.3 lens. 





Other models up to $134.50 





FEDERAL 
® 


213 STEUBEN STREET 


eeoeeeocoeoeeeeeeeeoeeeoeeeeeeeeeeeeeeeeeeeeeeee eee 





Store-Away Carry- 
ing Cases... for 
Models 288 

or 269. 


*6.95 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 


BROOKLYN 5, NEW YORK 
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ones. 


EJ 2. 


[] 4. a 


. longer 


shorter 


. leaning forward 


. leaning backward 


. upside down 


Submitted by Jack McKenty, 
Tuxedo, Man., Canada 


PIX-QUIZ 


Fill your pens, gather your wits, and let’s go. 


4 | 


>a” 


tographers will identity this term for: 


. 440-cm cannon used 
in World War | 


[] 2. a 14-inch telephoto 


lens 


[) 3. massive sound stage 


at movie studio 


large camera 
fitted with a tele- 
photo lens 
[] 5. a super-duper fire- 
cracker 
tted by Wr H. Underdue, 
Bronx, N. ¥ 


Here’s another of Popko’s 
sparkling camera queries, guaranteed to amuse, if not confuse you. To 
tabulate your photographic knowledge, place a check mark in the square 
before the answer you think is right. When you've finished, turn to page 
121 to see the correct answer. We hope your answers match the accurate 
To score—one right is fair, two right is good, and three right is 
excellent. 





You have just taken a picture of a car, using a focal plane shutter moving 
from top to bottom. The print will show the car: 





[] |. a 27-week dief on 


milk and fruit 


. an optical printer for 


reducing 35-mm to 
16-mm 


. a chemical used for 


S. 


fades and dissolves 


. a solution to improve 


dense, foggy nega- 
tives 


. @ gas-saving attach-" 


ment for the Model 
T Ford 


ubmitted by Peter Love, 


Riverton, N. J 


[]][ Some shutterbugs may call their wives "Big Berthas," but all sports pho- 















| PSA News Notes 


A complete directory of members, of- 
| ficers, and chairmen of activities of the 

Photographic Society of America is in- 
_ cluded as a supplement to the May issue 
| of PSA Journal, the Society’s official 

monthly publication. The directory lists 
| Mames and addresses of 8,146 individual 
members in the United States and of 821 
resident in 56 other countries, a total of 
8,967. 

Suggestions for making photographs of 
scenes appearing in the home television 
set are presented in the same issue by 
Mildred E. Hatry, of New York. Mrs. 
Hatry, who for some time has been aid- 
ing in the development of improved illu- 
mination for television, recommends that 
the camera be placed on a tripod, the 
television image adjusted for low-con- 
trast, the room lights turned off, and ex- 
posure made at 1/25 second with stop set- 
ting of f/4.5. Medium and fast panchro- 
matic film are recommended, with devel- 
opment increased 30% to 50% to produce 
adequate contrast. Recommendations for 
making motion pictures of television 
scenes urge that operating speed be set at 
| eight frames per second. Stop settings for 
medium speed panchromatic film are 
f/3.5 to f/4.5 and with fast film f/4.5 to 
f/5.6. 

John G. Mulder, of Rochester, N. Y., 
who succeeded to the presidency of PSA 
for the unexpired term of the late Presi- 
dent Charles B. Phelps, Jr., who died last 
January, has been nominated for presi- 
dent of the Society in elections to be held 
this year. H. J. Johnson, of Chicago, II1., 
has been nominated for executive vice- 
president; P. H. Oelman, of Cincinnati, 
Ohio, for convention vice-president; and 
Victor H. Scales, of New York, N. Y., for 
editorial vice-president. Other nomina- 
tions placed on the official slate the can- 
didacies of Sewell Peaslee Wright, of 
Springfield, Ill., as secretary; of Charles 
Heller, of Philadelphia, Pa., as treasurer; 
and of E. R. Christhilf, of Chicago; of 
Shirley M. Hall of San Marino, Calif.; 
and Miss Doris Martha Weber, of Cleve- 
land, Ohio as directors-at-large. The new 
officers will be installed at the annual 
meeting October 19-22 at St. Louis, Mo. 

John R. Hogan, of Philadelphia, Pa., has 
been appointed chairman of the 1949 
Styvesant Peabody Award Committee of 
PSA. The award is conferred annually 
for outstanding achievements in pictorial 
photography and honors the late Stuyve- 
sant Peabody, of Chicago, Ill. Other mem- 
bers of the committee are: Joseph M. 
Bing, New York, N. Y.; Mrs. Frances S. 
Robson, Vina, Calif.; Grant Duggins, Sac- 
ramento, Calif.; W. E. Chase, St. Louis, 
Mo.; E. R. Christhilf, Chicago; and L. L. 
Handly, Houston, Texas. 

Exhibition sets of prints made by 
photographers of England, Holland, India, 
Denmark, Australia, Cuba, and other 
countries have been made available to 
American camera clubs by PSA Interna- 
tional Exhibits under direction of Glenn 
Adams, 9 East Third St., Cincinnati 2, 
Ohio. For each of the eight foreign ex- 
hibits now in the circulation in the United 
States an American exhibit has been sent 
abroad.—_} 
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Do you use more than twelve rolls of film a year? 
Do you take more than casual snapshots? Then you 
want a camera that’s versatile. A camera for action 
shots, portraiture, table-top stills, architecturals. 


You want one basic quality camera, at one basic low 
cost. You want a B & J Speed Press, most versatile 


camera made. LESS LENS 


\ctually, you may determine your own camera out- 
fit. You can start with just the B & J Speed Press 
Camera and a general-purpose lens. As your interests 
widen—or as you are able—you add special acces- 
sories, additional lenses—wide-angle, telephoto, etc. 
\Vhatever your purpose, the B & J] Speed Press is 
always your answer! 


Two Sizes: 4” x 5” or 2%" x 3%” 


\ bargain at any price—and it costs you $30 to $50 


css! Write Dept. PP8 for full details, see it at your 24 Important Features In The B & J Speed-Press 
lealer. e Lightweight, rugged airplane 


Revolving back* 
metal body* 


. 
e Rising, swinging, tilting front 
20° drop bed e 14” double-extension bellows* 
Instant lens interchange e Fully-hooded calibrated 
Slide-rule type vernier focus- ground glass 
me cee ce me ec eae A OE Ey ing scale e Paraliax-corrected view finder 
JUST COMPLETED! FREE! Write Dept 4 Powerful retaining spring back @ And many others 

PPS for your copy of the brand-new 52nd * On 4” x 5” only. 
Annual B & J Catalog—complete details i Y 
on B & J Speed Press Cameras, Solar En- $ 

largers, and other photo equipment. Out- 
selection of the year! i 
‘ 


1897 1949 


Burke «James, Inc. 


i 

Add | FINE PHOTOGRAPHIC EQUIPMENT FOR OVER. 52 YEARS 
: ! 
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321S5.Wabash Ave. Chicago 4 Ill. USA. 





WESTEN’S SHIPS TO EVERY CONTINENT! 
ALL ORDERS SHIPPED INSURED . . . WRITE WESTEN’S, SANTA BARBARA 


Westen Gives You the MOST for TRADE-INS 


= «We're So Convinced You'll Want It— 
TRADE PRICES ALLOWED ON NEW EQUIPMENT: : _ a 
Your Argus CIIl, allowance.$ 50.00 Your 16 mm Revere Mag F2.5.$ 85.00 ? - , 30 DAY TRIAL FOR 


Your Kodak 35 w Ref., al- Toward any one of these: d ‘ Ea 
lowance oie 60.00 New Leica IIIC Summitar F2 385.00 _ = oe ge . sa) 
Your Bantam F4.5, allowance 35.00 New rr fe eee ba ye 4 ° > STEREO REALIST OUTFIT 
Your Bantam te ial, allow- New B & eee . i : 3 
SE. 6.4.o 44-4 a New Rolleiflex Aut. Tessar. . 304.00 ; f 
Your Retina I, allowance... 45.00 8 mm B & H Auto 8 F1.9, 296.22 a SAVE $28.50 on OUTFIT! 
Your Retina II, allowance... 110.00 Tel. cvees . 


4 8 mm Bolex H 8.. ‘ eeeee 20800 

Your Argoflex, allowance... 40.00 din neemencihiae Amazing! True-to-life color pictures 

Your 8 mm Revere 88, allow- S Proj. B& H — master OUTFIT $1 99.00 8 Pp ; 
ance sone Se om ca Maken... ~< Siitieiliaas that see as your eyes see! Taken with 

_— < ay Saas Se, eae 62.50 + — — P Autolos ad be : 265.13 Stereo-Realist Camera ...$162.50 ordinary 35 mm color film! Thrilling 
bs “eae 3 S29 a FF ° 6 mm utomaste ‘ eid a a . 

—~- 8 mm Keystone R8 50.00 F1.5 383.54 ae re y siti get —real—unbelievable! Order YOURS 
*roj. . Suasows . 16 mm B & ‘HH ‘Diplomat w/c 273.50 Stereo-Realis MEN wc eee . i = os IS 

Your 8 mm Revere Proj . 75.00 16 mm B&H Di 1620 w/e 245.00 Comb. Case to hold all.. 38.00 from Westen’s—30 Days Trial! 

Your 16 mm EK Mag Proj... 110.00 16 mm Revere Sound Proj. 299.50 


"TKINE EXAKTA Tl New GUARANTEED PRINTS NEW ‘AUTO ROLLE! nl 
vou tes oh pees vz oom 914950 | Within ONE MINUTE with the = | 3.2%.07 cxtsaissg 9209 


Same w/F3.5 Xenar coated.$209.00 
tion, herutaiead ll using, extra large magnifier NEW POLAROID _— CAMERA 
viewer; speeds 12 sec. to 1/1000th; with F3.5 
“tT” couted Zeiss ‘Tessa $149.50 WE TRADE AND 


WITH F2 COATED ZEISS BIOTAR LENS.$279.95 BUY YOUR CAMERAS 
Schools! Firms! Give Us “e = ee ¢ ’ Orders for Films Shipped Prepaid 


35 mm Kodachrome, 20 exp. 


*e J cee 
4 % 35 mm Kodachrome, 36 exp. . yt 2 ‘Se 
a Chance to Bid on : 200 Ft. Rolls 16 mm Kodac hrome. --- 19.89 
. 3 , th, agit, ? 100 Ft. Rolls Kodachrome for Bolex H 8 15.47 
Camera Equipment d 4 i Vt Clie te 16 mm Mag. Kodachrome 50 ft. Dayl. 
or Type A... coe GTS 
Amazing! Just load, sight, and snap! Takes 8 pictures— FAST SERVICE To ‘GI's 


guaranteed permanent prints are finished within ONE MIN- 


' . ‘ 35 mm Wide Angle for Clarus, cpld. 
Westen s Amazing New Se x. — setting adjusts lens and shutter speed. F3.5 Wollensak, coated .$ 69.50 
s 1 4. 


101 mm F3.5 Wollensak Telephoto “for 
RENT-TO-BUY POL AROID OUTFIT SHIPPE ony PAID— including Camera, Clarus, cpld. to ret., coated. ee 97.75 


Meter, Case, Flash, 6 Rolls Film (S exposures each roll). Clarus flashgun ‘ ats 11.33 
CAMERA PLAN . ALL for $129.50 Perfex Outfit, 35 mm Perfe: x PR: case, 


flash, 4 filters, shade — 
Westen'’s—first to offer rent-to-buy plan. Rent CAMERA SEPARATELY $89.75 8 mm Perfex Turret F2 


camera of your choice for a week, or longer— ~* Perfex flashgun 

if you decide to purchase camera we'll apply 5 lens, complete . Serer 

full rental charge to the purchase price! Select Storeaway Federal Enlarger, w/e and 

camera you want, give deposit representing full x hg? ae ine Enlarger. ......-.+-e6 

value of camera, we'll ship camera to you the oda inishing coupons :e 

day order is received! All sizes films, papers, flashbulbs, chemicals— 


WRITE WESTEN’S, SANTA BARBARA. 


RENTAL SCHEDULE RATES All Brand New—But Reduced! 
Acc. Back for Medalist I or II 
Used Extension units for Medalist........ 
Filmpack adapter for Med. I, Il..... 
Purchase Rental by Cutfilm holders for Medalist and Re- 
the Week comar type cameras cece eee 
5 mm Argus ¢ IIT. cececees . $ 3.75 Stereo-Realist Deluxe Bag, “will hold 
5 mm Leiea 3.5. ? 9.00 camera, 2 viewers, flash, bulbs, films, 












































2%x2'4  Ciroflex , i 6.00 etc., cordovan or saddle leather. .. 24.50 
2%4x3% Graphie F R 35 mm Kodachrome adapter for Re- 

; : ’ =e comar or Prec. Enl. A or B 37.50 
ng oo . - teens .. 165.00 10.00 Matched set of 3 16 mm Original Pail- 

) wn Graphie F ' 


E ’ lard Bolex lenses, 15 mm F2.8; 1’ 
WE:  Svvedarevees .. 175.00 12.00 WE BUY CAMERAS F1.4; 3” F2.5 -+ 325.00 
2%x2% Aut. Rollei DS. 2+ 225-00 15.00 


a _— Stands w crank, Reg. 
ie at , . arr 42.50 
Write Us for Rental Rates on Other Cameras, ‘Also. B & H 70DA Comb. Cases. Reg. $36.50 24.50 
. . . 
Write Santa Barbara, California First Time — EASTMANS AT SAVINGS! 
AL! Free DeJur Offer! 7 7 Kodak Tourist 2144x31/4 620 Flash Sh. 
save om that complete Move Outht cag | GOOD BUYS FROM OUR = LATEST IMPORTS | Ow 'ncckstzan. Was $29." Now-y 
oe » ’ 1a complete ovie utht you ve t "RR > 5 flas di atic. N 7 
been wanting! Limited time offer— ; ; USED CAMERA DEPT. AT WESTEN'S With F6.3 Flack iain” Mae. ; ‘hi 
YOU BUY A DEJUR 8 MM MOVIE CAMERA— Medalist I w /c.. . $125. Outer tales oveeten Everr. Cases for Tourists. Now. ..... 
you'll receive a $25.00 DeJur METER ABSO- ; ~~ wide oan far Conia: £8 me ae Flash Bantam F4.5. Reg. $57.75. 
LUTELY FREE WITH YOUR PURCHASE. Contax III F1.5 we. 250. 35 1 - - - $49.30 Fee 
Movie Camera 8 mm Mag. with F2.5 color cor- Voigl. Bessa F3.5 Ref 110. ‘ y ‘ < — angle for ; mm Cine Kodak Mag. F1.9, $195 
rected coated lens. Only $127.50 Kodak Ektra box only. 220. “ose re $79.50 Now ... sees 
YOU BUY A DEJUR 8 mm PRECISION PRO- ‘tra WA Ektar for 68.0 85 mm F2 Telephoto for Con- Kodascope 1620 F1.6 Cordomatie w/c. 
JECTOR—you'll receive a $17.50 Scree AB ¢ 110. tax, cpl oate chrome- 7 Reg. $261.50. Now se eee 
SOLUTELY FREE WITH ‘YoU R PL R« HASE aa ' odak 62 125. plated -. -$195.00 Kodaslide IIA Proj. w/c and readymount 
P De] ” j ars é * S98. SAVE $92 NOW on changer. Reg. $77.50. Now..... 
le Jur *rojector 8 mm evere x 


~ 5 EW KALA H ; 
$139.50 NEI yRW > set Miracle of of compete ss — WwW Latest Roller-Bearing Leicas 


Screen, 30x40, radiant beaded style on tripod oR A 32. ref., focuspot, viewfinder, speed . Elmar F3.5 $210 IIC Box only.... 
and it’s FREE with purchase of DeJur P will allow a mini- flash equipment built in. F4.5 Summitar F2 297 IlIC Box only.... 
leetos Order sow from © € cous rO- 1 of $5.00 on any mete ollensak 12 coated Elmar F3.5 280 85 mm F1.5 

Ww rom esten's. traded in on a Norwood! tapti lens NOW $287.50 * F2 Summitar. 385 Summarex 


SAVE AT WESTEN'S ON OUTFITS! THE ALL TIME FAVORITE! | "Box ONLY. 


Terrific Reductions! PACEMAKER SPEED AND CROWN GRAPHICS maker Speed. on 7 
Save further on Outfits! ~ s “ae { 10 0 
Outfit includes— Crow n : 


amera Len ee rown New 4x5 Super 
Lene . by = | w Ref. SPEED OUTFIT || CROWN OUTFIT) =P. Graflex .- *$t 14.00 
icon tem 21/4x3V% |F4.5 Ektar| $231.75 | $194.00 $279.00 $239.00 —— ee 
1 Filmpack Adapter F3.7 Ektar} 264.85 226.85 299.00 269.00 8x10 Dear- $2 { 3 00 

—— 314x414 | 5” Ektar} 241.85] 203.00 299.00 259.00 Gn ..+-2+: 
@ 4 Filters 4 x5 5S” Ektar 249.00 209.00 319.00 275.00 Write for LISTS of Leica, Rollei- 


flex and Clarus Accessories—Wes- 


@ Case to Hold All 6” Ektar) 273.50 | 233.50 339.00 | 299.00 ten’s Has Them A 


PAYMENT WITH ORDER SPEEDS DELIVERY... SEND AT LEAST 10% WITH C.O.D.'S 
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\ HENRY M. LESSER 







WILLARD Db. MORGA 


With the built-in range-finder. 
With automatically coupled, interchangeable lenses. 
st With the ball-bearing, high-efficiency focal plane shutter. 


With automatic film advance and shutter winding mechanism— 
double exposures entirely eliminated. 


With high-aperture F:1.5 coated lenses. 


If you own a small camera... you should own the new revised 11th Edition of the 
LEICA MANUAL... at your Leswca dealer, or order it direct, $5.00. 


E. LEITZ, inc., 304 Hudson St., New York 13, WN. Y. 


Please send me a copy of the new, revised cloth-bound 11th Edition of the Leica Manual. 


[] l enclose $5. Send it postage free. 


|_| Send it C.O.D. I'll pay $5 (plus postage) on receipt. 








Name Naam 
Address : 
City gt, Zone State 








&\ 


“LEICA is the registered trademark of E. LEITZ, INC, 


E LEITZ, INC., 304 HUDSON ST., N. Y. 13. © Distributors of LEICA CAMERAS and ACCESSORIES «+ LEITZ MICROSCOPES « LEITZ INSTRUMENTS 
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ACATION photography is just 
about reaching its peak, and thou- 


sands of camera owners will flock 
to favorite resorts and scenic localities 
during the next few weeks. This is one 
of the most productive picture taking 
seasons of the year, with shutters click- 
ing at the beach, in the mountains, on 
farms and in city parks, at summer 
homes, and on the open road. Everyone 
wants to record the happy vacation days 
and bring back pictures of places and 
activities for later enjoyment. Many are 
for the albums as personal mementos, 
while others will find their way into pic- 
torial salons, contests, and picture publi- 
cations. All, however, will bring their 
makers much pleasure in one way or an- 
other, if carefully planned and executed. 

Planning one’s pictures is a simple 
matter. While it is true that many cam- 
era users just carry along their equip- 
ment with the idea of shooting a picture 
when it “turns up,” a little preparation 
in advance often enables one to get good 
pictures that otherwise might be over- 
looked. For example, the motorist can 
obtain literature about the many places 
he will visit on learn all 
about such picture possibilities as famous 


his tour and 


landmarks, historic markers, scenic won- 


ders, and the like. A few notes jotted in 
a handy note book can be keyed on his 
road map to remind him when he reaches 
various places of special interest. 

When spending an entire vacation in 
one spot, it’s a good idea to wait a day 
or two after your arrival before starting 
your picture record of the location. This 
enables you to get the spirit of the place 
and determine the points of greatest in- 
terest. By observing them during the 
course of a full day, you can tell at which 
time each scene is lighted best. 

To repeat a tip we mentioned earlier 
this season, be sure your equipment has 
been cleaned and checked before you 
leave for your summer outing. And 
don’t forget your tripod, filters, lens 
shade, and other important accessories. 


PEAKING of vacations, many ama- 
S teur photographers will visit one or 
more of the scenic National Parks in the 
West this summer. This issue contains a 
special article on the parks and tells 
about the numerous pictorial high spots 
every camera toter will want to shoot in 
color and black-and-white as stills or 
movies. Other features of the issue are 
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Frank Adams 


how do you suppose that happened?" 











> fH OS 


illustrations in full color, the thrilling 
story of Bert Kopperl, photographer with 
a physical handicap who would not let it 
keep him from getting the pictures he 
wanted, and an article on high key by 
Hal Reiff, one of the top winners in our 
recent $60,000 Picture Contest. 

Also in this issue—another 16-page 
Special Dividend feature which comes in 
answer to the many requests we have 
received for an article of this kind. “Be- 
ginner’s Guide to Photography” is the 
title, and every new camera owner and 
amateur will find it packed with helpful 
information about equipment and how 
to use it properly. The article also pro- 
vides many tips on shooting favorite 
scenes and subjects outdoors and indoors, 
and the final chapter will contain a valu- 
able illustrated trouble-shooting guide. 
Advanced workers will find this special 
feature of interest, too; it provides a fine 
review of fundamentals. Also, it is just 
the thing to hand over to that youngster 
or friend who is getting started in pho- 
tography, for it contains everything basic 
that he will need to know in order to 
make good pictures. Look for this fine 
article, which starts on page 77. 


AVE you sent in your entry for the 

“My Dad” Picture Contest an- 
nounced in this column last month? It 
must reach us no later than July 15, so 
you only have a couple of days left. We 
hope you made this an occasion to take 
a good formal or informal portrait of 
Dad; a check for $100 is waiting for 
someone who did. 


AST week-end while driving to town 
we passed a young man and his at- 
tractive companion trudging along the 
shoulder of the highway. Both were 
dressed in hiking clothes and each car- 
ried a large canvas knapsack. We won- 
dered where they were headed for and 
decided to give them a lift on the way 
back. On the return trip half an hour 
later we failed to see them at about the 
point on the road they should have 
reached by that time—the top of a hill 
that offers a fine view of the countryside 
and one of our favorite vistas. Forget- 
ting the couple for the moment, we 
slowed down to take in the view our- 
selves and vowed once more to return 
with a camera. Glancing to the right of 
the road at the slight rise of ground from 
which we planned to shoot this fine land- 
scape, we spotted the couple, each with 
camera and tripod, banging away at our 
scene. With the odd feeling of having 
been scooped, we stepped on the gas and 
left them to their picture taking. Hope 
they got some good shots. 

Frank Fenner, Jr. 
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How Jon Abbot combined large and small figures 


in a single dramatic color picture with his “dual-view’ camera 


By NORMAN C. LIPTON 


HE UNUSUAL color picture on the facing 
page originally was planned for a detective 
story magazine—to illustrate an article deal- 
ing with delirium tremens and other results of al- 
coholic dissipation. It was made in the New York 
studios of Jon Abbot, with the aid of a remarkable 
“dual-view” camera which he has designed. Obvi- 
ously, the photographic end-result was far too flip- 
pant and happy in mood to illustrate the somber 
story theme. But the picture was an outstanding 
technical success, and it does an excellent job of 
dramatizing the unique figure combinations and 
scale relationships that can be achieved with Ab- 
bot’s camera by purely photographic means. 
When Abbot dreamed up the basic idea of his 
montage camera, he was not primarily concerned 
with bringing to life the pygmies and giants who 
people Gulliver's Travels. He was thinking in 
terms of fashion photography. He wanted to show 
suitably attired models offset against backgrounds 
of the very fabrics they were wearing, as well as 
against contrasting backgrounds. And he didn’t 


want to go through the tedium of multiple printing 
or of cutting out and binding together color trans- 
parencies in a thick, unwieldy “sandwich.” His 
efforts gained him national recognition. For, after 
the first “dual-view” camera had been perfected in 
1946, he used it to shoot a series of advertising il- 
lustrations for the Cohama Fabrics Corporation. 
These have been published in numerous fashion 
magazines and general interest publications. 

The NPC Montage Camera, as Abbot's creation 
is now called, is being marketed commercially by 
the National Photocolor Corporation of New York 
(at about $1,000!). It incorporates two sets of 
bellows, each containing a conventional lens stand- 
ard that can rise, fall, tilt, and swing. The bellows 
units are mounted at right angles to each other on 
adjoining “faces” of the cube-shaped camera body. 
A single film-holding back with an 8x10-inch 
groundglass screen is situated on one of the two 
remaining sides, and a half-silvered pellicle mirror 
is mounted inside of the camera body at an angle 
of 45 degrees to the (Continued on page 114) 


Tripping the shutters of its two 
lenses, Abbot makes an exposure with 
the "dual-view" camera. Aperture and 
shutter speed are set independently 
for each lens, and exposures need not 
be synchronized with great accuracy. 


Popular PHOTOGRAPHY 























By MERWIN DEMBLING 


Detroit, cradle of the assembly line, has the world’s 


largest industrial photo workshop. Here's how it does its gzgantic job 





“Jumbo,” an offset camera, makes 40x60-inch negatives; its 
Zeiss lens of 5-foot focal length is being focused by Joe Horn. 


Model illustrations (here is something attrac- 
tive in a Chevrolet) are made by the scores. 


VERY SUMMER the city of Akron, Ohio, is 
turned topsy-turvy by a crowd of 100,000, who 
troop there from all over the U.S.A. to see the 

running of the All-American Soap Box Derby, a 
model car race sponsored by Chevrolet and 150 news- 
papers. Spotted all over Derby Downs and at every 
other point in Akron where a picture might pop up 
are cameramen from General Motors Photographic, 
the largest industrial photographic organization in 
the world. 

At the end of the hectic week they have: (1) made 
a full-color 16-mm sound movie of the Derby; (2) 
pictured the finish of every heat with a photofinish 
device of their own design and construction; and 
(3) made, processed and distributed more than four 
thousand prints and picture stories to newspapers and 
magazines. 

Afterwards they return to their headquarters at the 
General Motors Research Building in Detroit, where 
other members of GM Photographic are already at 
work turning out the next year’s rule and guide 
books—in their own offset printing plant. 

Running every aspect of the Soap Box Derby even 
remotely connected with photography is the only 
job vast enough to require the simultaneous services 
f almost all the facilities GM Photographic has in 
its 150,000 square feet of working space. This is the 

nly assignment on which all its cameramen work 
ogether. After it is over they go back to what they 
term “ordinary” work—which might be anything from 
ne production of a 120-foot rotating photomural to 

inning off a contact print of a nut-and-bolt picture 
ade ten years before. Life at GM Photographic is 
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Dye transfer color work is done in the GM color lab, once the 
only one in Detroit. Here Technician Ross Haarz squeegees a matrix. 





























Machines like this turn out twelve million square feet of blueprints annually. GM Photo's bill for supplies hits $2,500,000 each year. 


Photomurals are made in sections; they are developed 
while being rolled, scroll-like, between wooden dowels. 


anything but monotonous. As hectic as it is big, it is 
a ga-ga organization in a field that is already jam- 
packed with screwball systems. 

For a brief idea of some of the loonier aspects of 
the largest industrial photographic unit, imagine an 
outfit that gets only a scant fifty per cent of the work 
it angles for within its own company—since it must 
submit bids on jobs in competition with outside firms. 
Imagine further this unit making more than half its 
income on work it does for other—sometimes com- 
peting—firms. Add to that the fact that it frequently 
will turn down lucrative jobs that it feels others can 
do as well as it can; garnish with the fact that except 
for microfilm it doesn’t like to make a negative 
smaller than 4x5, and top off with the fact that it 
rolls up a walloping, seven-figure return every year. 
Screwy as it seems, this is GM Photographic. 

To think of it as a picture making outfit only is to 
neglect a large part of the (Continued on page 136) 


Complete to the most minute detail, GM's movie studio 
turns out about twenty 16-mm color sound films a year. 
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Mighty Grand Canyon in Arizona is held sacred by Hopi Indians who add foreground interest in this shot made at the chasm’s rim. 


Ancient cliff dwellings, rated the finest 
structures of their kind can be found at 


Mesa Verde 


National Park in Colorado. 


Here's a camera guide to the marvels of our 


vast and majestic natural wonderlands 


By KAYE PHELPS 


HE photographic possibilities to be found in the National Parks 

are literally “as big as all outdoors.” Since you may be one of 

the many thousands of touring camera owners who are plan- 
ning to visit some of them this summer, this article will serve as a 
personally-conducted photographic tour of the more popular parks, 
pointing out their scenic wonders with suggestions as to how to record 
them most advantageously. 

But first a word or two on what is more or less the accepted stand- 
ard equipment for any camera junket—that which should suffice and 
see you through any picture-taking eventuality on this tour. Your 
choice of camera depends on what phase of photography most in- 
terests you, be it scenery, human interest, sports, or bird and animal 
photography. There is enough picture material in the parks to satiate 
any type camera fan from the inexpensive box-camera owner to the 





advanced amateur with more elab- 
orate equipment. The important 
thing is that whatever your choice 
of camera, it should be one with 
which you are thoroughly familiar 
so as to preclude any experimental 
photography. After all, the National 
Parks have a way of being hundreds 
or thousands of miles from home, 
and getting there represents an in- 
vestment in time, energy, and 
money. It would hardly be the 
place, therefore, to gamble with new 
equipment and lose out on a shot 
that might otherwise be destined for 
a prominent album spot, a salon 
award, or even an eventual sale. 

Whatever your favorite brand of 
film, stock up on as much of it as 
your budget will permit before you 
leave on your trip. While the parks 
do sell film, they may not always 
have your pet brand. This applies 
in particular to sheet film as well as 
high-speed 35 mm. If you can’t wait 
to see your masterpieces, photo-fin- 
ishing is done commercially in most 
parks. Yosemite even boasts the 
services of Ansel Adams’ studio and 
supply shop, along with an obliging 
staff to help you out on all matters 
photographic. 

Clouds do appear fleecier in the 
West, and actually may constitute 
fifty percent of the pictorial interest 
in a western scenic picture. Cloud 
filters are a must for your black- 
and-whites, just as haze filters are 
for color shots. Light is tricky in 
the wide open spaces—particularly 
deceptive to the city-dwelling ama- 
teur—so be sure to include your ex- 
posure meter when you pack your 
photographic gear. 

While there are some photogra- 
phers who never take any picture 
(indoors or out) without benefit of 
flash, I would like to advise that, 
with few exceptions, summer sun- 
light in the western parks precludes 
the use of flash for outdoor work. 
You will need flash, however, for in- 
door shots and outdoor night sub- 
jects such as campfire scenes, wiener 
roasts, and barbecues. 

Infrared film and a red filter will 
enable you to dramatize such fa- 
mous landmarks as Old Faithful at 
Yellowstone, or E] Capitan at Yo- 
semite, and for those who like to 
turn day into night or try for odd 
effects, infrared is the answer. 

Photographers who prefer to take 


Illustrations by Knutson-Bowers, the au- 


thor, and through the courtesy of Northern 
Pacific Railway and Fred Harvey. 





For the cameraman who would combine the scenic with human interest, there is no 
greater photographic thrill than the trip down to the Grand Canyon's floor by mule. 


Popular attractions that challenge both the color and black-and-white lensmen are 
the terraces of Mammoth Hot Springs at Yellowstone National Park in Montana. 
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California's Yosemite National Park features El 
Capitan, largest granite rock in the world, almost 
three times as tall as New York's Empire State 
Building. This dramatic shot was made from road. 


their night shots straight will be interested to learn 
that a park scene bathed in full moonlight has yielded 
many a good picture when given a fifteen or twenty- 
minute exposure. (This refers to Yosemite in par- 
ticular, but more on this later.) If you have a small, 
compact tripod, include it in your paraphernalia be- 
cause, as you know, it will insure better results for 
both stills and movies. 

You'll be photographing many beautiful sunsets, 
and other shots will be aimed toward the sun, too, 
so include your lens shade. A telephoto lens, if you 
have one, really can bring up those distant scenes, 
and a portrait attachment will come in handy for 
close-ups of individuals—Indians or cowboys that 
you will meet in your travels. 

While you can get by without benefit of some of 
the foregoing accessories, having them on tap might 
make all the difference between a valued shot and 
a discarded one. 

If the Grand Canyon is the National Park of your 
choice, your initial shot of this first wonder of the 
world might be from the air as you approach it by 
plane. The fact that you are flying over the canyon 
at quite a clip does not mean that you must have an 
ultra-speed camera or film for this particular sub- 
ject. Setting the speed of your camera at Yoo or oo 
second should prove sufficient. As for aperture, let 
me say at the outset that when photographing the 
Grand Canyon, an exposure meter is almost as neces- 
sary an adjunct to picture taking as the camera itself 
—for the Canyon is a continuously changing pano- 
rama of light and‘shadow. 

If you have thrilled to this potential “eight by ten” 
of the Canyon from the air, there will be no holding 
you as you set up your equipment on its very rim. 
You will probably wonder how best to photograph 
the pageant of pinnacles and plateaus that stretches 
endlessly before you in a profusion of color. But 
then, anything that is 15 miles wide, a mile deep, and 
more than 200 miles long is bound to pose somewhat 
of a photographic problem as it has to even the best 
of lensmen. Rather than attempt an all-over pano- 
ramic shot, therefore, it is better to focus your cam- 
era on a segment of the Canyon and introduce some 
near object for perspective. The starkness of the 
Canyon can be accentuated and dramatized by a bar- 
ren tree or a solitary figure in the foreground. 

As already hinted, if it’s color you’re after, you 
have come to the right place, because the Canyon 
will supply you with as colorful a transparency as 
you'll see this side of the rainbow. It should be re- 
membered that the colors of the Canyon are most 
vivid at sunset and that the best vantage points from 
which to take this subject are at the end of two 
promontories—Hopi Point and Imperial Point (both 
on the south rim). The setting sun streaks the sky 
with every shade of the (Continued on page 124) 


Sioux Indians will be in evidence on your trip to 
Yellowstone. If you travel by train, have a camera 
prepared for action; it's their custom to dress in 
full tribal regalia and greet all tourists at the station. 
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Photographing the newest styles for the coming seasons is 


not always an easy job. Here is how one studio licked a problem 


S THERE anything unusual about this appar- 
ently simple, sunny model-on-the-beach fashion 
picture? Nothing at all except . . . except that 

it was made in winter in the heart of New York 
City. It was made in the biggest commercial studio 
in the world when the thermometer outside was in 
the shivering twenties, and it affords an interesting 
look into how Pagano Studios at 206 East 65th 
Street surmounts the weather and the necessity of 
taking fashion shots months in advance of publica- 





tion. The Pagano studio is equipped to shoot most 
any conceivable kind of picture; the glass-roofed 
building is large enough for the most elaborate set, 
thus the cameramen rarely go out on location. 
Only the practiced eye could detect the sky-and- 
water work as that of designers and painters. The 
diagonal shadows are created by a huge arc light, 
and sand, pilings, and grass are real. Turn the page 
to see the work and ingenuity required to imitate 
nature in a modern photographic studio.—® 





The Setup 


To get naturalness, painters create an outdoor 
background on a dollied cyclorama, above. 
Note arched top which creates added height 
on low-angle shots. After lifeguard chair has 
been made by carpenters, the gallery crew led 
by Bert Pagano, below, shovels white sand over 
setup. Native beach contour is formed with 
canvas, and rope on prop piling adds effect. 


The Model 


Arlene Dahiman, the model selected for this beach fashion shot, 
has her bathing suit fitted and inspected by a studio seamstress. 
For fashion, garment must be shown to best advantage. Model 
too, must “look the part" for costume worn, so Miss Dahlman's 
next stop is the hair-dressing and make-up department. Here her 
coiffure will be altered to conform with the beach scene, and her 
body will be dabbed with pancake make-up for better photo- 
graphic rendition. Then she is ready to go “on stage." Problems 
of selecting the right model for the right setup are relegated 
to the Pagano casting room which has pictures and tab cards 
on hundreds of attractive models. The head of this section and 
the assistants discuss possible selections before a choice is made. 

















Shooting 


The many hours spent by painters, gallery 
crew, seamstresses, and make-up artists 
pay off when cameraman makes his shots. 
Data on the selected picture: Exposure, 
1/50 second at #/16 on Super Panchro- 
Press Type B film. A low camera position 
accentuated height of the model. The 
big high-intensity arc light was employed 
to create long shadows, and 4 2,000-watt 
floodlights lighted the background. Front 
and fill-in lighting on the pseudo beach 
cene was handled by the 5 other floods. 


oLigh bs andl Cnn 


The picture on the left shows the equipment necessary to 
imitate a brilliant, sun-drenched beach scene. It includes 
a high-intensity arc spot on a platform dolly, left, and 9 
2,000-watt flood units. Camera used, above, is an Eastman 
8x10 View with #/7.7 Ektar lens, mounted on Saltzman stand. 

















Policeman directs traffic at Ferrari Square, busy section of Genoa, Italy. Curious pedestrians are not watching the officer; they are 
intrigued by wheelchair-bound Bert Kopperl, who took the picture. Wall, plastered with ads of U.S. movies, blocks off war-torn buildings. 


COURAGE and a CAMERA 


Kopperl and camera ready for trip. 


Despite his polio handicap, Bert Kopperl’s urge to 


make good pictures took him on a 25,000 mile tour 


By WILLIAM GAMMON 


T WAS on Luzon in the Philippines in June, 1945, that Bert Kopperl 

I got his. Not a bullet but a bug, a mean one— infantile paralysis. 

Today, Bert Kopperl, the wheelchair photographer, is a challenge to 
amateur and professional alike. And yet, not a ripple disturbed photo- 
graphic circles when in 1942 Bert closed his little Hollywood photo shop 
and went into the Army. 

After Luzon, Bert fought grimly to live, to regain some use of his 
paralyzed muscles. The salvaging process is a long and arduous one. 
Many paraplegics (men who have no use of their legs) haven’t the de- 
termination and the courage to undergo the rugged course of painful 
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A colorfully costumed Efzoni (guard) at the king's palace in 
Athens, Greece, stands at attention for Kopperl's camera. 


This street scene in the French Quarter of Algiers interested 
Kopperl who, in turn, seems to interest a girl on the roof (left). 


— 


physical therapy that is necessary. Bert had. He 
gave up any thought of ever taking pictures again. 
That was part of the past. He just hoped that some 
day he could feed himself and maybe hoist himself 
into a wheelchair. 
For two years he spent all his scant energy, all his 
mind, all his hope—yes, and his prayers, too—re- 
building his polio-riven body. And if he sometimes 
dreamed, it was not of Pacific battlefields with the i} , ;' 
382nd ack-ack, but of pictures. i 1 
For there is peace in pictures, and understanding— pit 
understanding that transcends semantic barriers and : 
clashing ideologies; pictures, the visual language that : 
all can read, that in a twinkling of an eye can reach , 
the secret grottoes of the soul and nurture the tap 
roots of the human spirit. 
“Nothing happens unless first a dream.” 
But even Bert Kopperl never dreamed of the se- 
quence of events that was to put a camera in his 
hands again. And yet, when Captain Kopperl—he 
had worked up from private—was discharged, as 


% r ° << ; 7 1 ~~) ; ° . a: 
As Kopper! shot the Acropolis in Athens, a Greek photog- 
rapher tintyped him. Jack Blumenthal recorded entire scene. 








“cured” as he will ever be, he felt like a new man. 

Perhaps the long struggle had given him a new 
slant on things, perhaps he had learned to see things 
a little differently, certainly the long battle had deep- 
ened his compassion for all things living. 

He knew then that he would probably never walk 
again, that he had only one-third normal use of his 
hands and arms. But he was optimistic, for the mira- 










































































































cle had happened: once again he was a photographer. 

True, he wouldn’t be climbing the steel skeletons 
of skyscrapers for spectacular shots, nor would he 
be chasing fires and murders like his nimble-legged 
brethren of the press. But he had two good wheels 
under him and a faithful attendant to push him wher- 
ever wheels could go. 

The story of the miracle begins at Letterman Gen- 
eral hospital where Bert had 
helped organize a camera club. 
Though he couldn’t hold a cam- 
era himself, he gave abundantly 
of his wealth of “know how” to 
others. The boys liked to take 
pointers from him. They liked to 
ask him of his photographic en- 
counters with famous folks like 
George Bernard Shaw... or 
how he got a job with Margaret 
Bourke-White . . . or of his ap- 
prenticeship at Life magazine. 

Then, one day Mrs. Stilwell, 
wife of General Vinegar Joe, in- 
vited the club to the Presidio. 

About noon the General came 
in. Bert looked at him and his 
shutter finger itched. He wanted 
desperately to train his sights on 
the rough-hewn face of the famed 
commander of the C-B-I theater, 


Elderly Isle-of-Cyprus peasant pushes 
her primitive wooden cart loaded with ves- 
sels of well water. Woman's stance was 
Kopperl’s way of portraying movement. 
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A brown-robed Franciscan poses for his portrait near the Bay 
of Naples. Kopperl used back-lighting, exposed for the shadows. 














To get this shot of the entrance to the Acropolis, Kopperl 
had to be carried, wheelchair and all, up the hundreds of steps 
to the summit by three men. Deep yellow filter darkened the sky. 


A display of Kopperl's pictures of Hollywood stars in a Genoa, 
Italy, camera store window attracted enthusiastic passers-by. 
Blumenthal, Kopperl's attendant, shot this from inside the store. 


to capture the lineaments of peace and of pain writ- 
ten in the old warrior’s countenance. 

Bert huddled with his wheelchair attendants. They 
improvised equipment. It was an awkward arrange- 
ment and required two helpers: one to hold the tri- 
pod astraddle Bert’s wheelchair, the other out front 
to set iris and shutter. 

A few days later, armed with two beautifully 
mounted prints (Bert always mounts gift prints and 
never shows raw proofs) he again presented himself 
at the Presidio. The General thanked Bert and auto- 
graphed one of the prints for his collection. 

That was the General’s last portrait, and the first 
in the reconstructed career of Bert Kopperl, pho- 
tographer. A few weeks later the valiant heart of 
the valiant soldier was (Continued on page 132) 
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the key to HIGH ALY 








An expert shows you how easy it is to make a good high-key 


picture from any normal negative with a little darkroom magic 


By MILDRED STAGG 


F YOU ASK Hal Reiff what kind of a negative to 
choose in order to make a high-key print, the 
answer will be, “Any negative in your file!” To 

prove this, Reiff will even go so far as to produce a 
high-key shot made from a negative which wasn’t 
planned for high-key printing at all. 

This well-known New York photographer uses his 

high-key technique for still life objects, fashion stid- 
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ies, and other types of editorial and advertising 
illustrations for publication. 


subject matter that suggests delicacy, gaiety and an 
ethereal quality. It is characterized by prints whose 
areas are made up largely of light tones with possibly 
a few dark accents. High-key prints are in striking 
contrast to photographs said to be in low key. The 
latter are made up mostly of darker tones which give 
a picture that dramatic impact or suggest to the ob- 
server a more somber mood. Because many of the 
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special way when shooting for a high-key effect. 
And there’s little doubt that a negative designed for 
high-key printing makes the photographer's job 
easier and the picture better. 
“You must have detail in the negative,” Reiff says. 
“The theory that quantities of high-wattage light and 


"an extremely heavy negative are necessary to make 


use any kind of equipment and a ‘normal’ negative. 
High key is mainly an enlarging process.” 

There are no limits as to size of film either, accord- 
ing to Reiff. As a professional magazine and adver- 


. tising illustrator, he has many cameras, enormous 


lights, and automatic darkroom equipment of the lat- 
est type. When his attention was drawn to this far- 
from-simple equipment, Reiff insisted that none of it 


high-key prints require absolutely no 
retouching!” 


- ‘To carry out his plan, Reiff chose 
Jeanne Gillmor, a fashion model who 
happened to be in the studio at the 
time, to pose for the shot. “A blonde 
is always a good choice,” he explained, 
“because her hair can be lighted with 
less powerful lights and still show 
plenty of highlights, while a brunette’s 
hair tends to absorb light and needs 
a lot of top-lighting to show texture 
and highlights. It’s easier to avoid 



























Backgrounds can make or break your 
flower pictures; simplicity should be 
the keynote. Pastel-tinted showcards 
used by the author in these two fine 
color shots of cactus blossoms help 
to accentuate their natural beauty. 
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PORTRAITS...in color 


The author, an expert on photographing cacti, tells how you can use his 


simple technique to get better pictures in your own garden 


By DUNCAN EDWARDS 


The setup is complete—author has positioned his reflector, cocked his shutter, 
and waits for the summer breeze to die down and the flower to become still. 


N ANassignment to get pictures, DS ee ‘ ee 
and particularly close-ups, of 
cactus blossoms in the South- 

west, I had an opportunity to develop 
a technique for making successful 
transparencies of all types of flower 
portraits in color. After considerable 
trial and error, I combined various 
methods and ideas into a unified pro- 
cedure. It gives consistently good re- 
sults not only with cacti, but with 
other flowers as well, and you can use 
it to photograph any variety of wild 
or cultivated flower, wherever you 
live. Most of the rules regarding 
background and camera technique for 
color apply equally well for work 
done in black-and-white. 

The cactus blossoms, unlike the 
rugged plants themselves, are exqui- 
sitely delicate. Many resemble their 
age-old ancestor, the water lily. 
They vary in color from pastel shades 
to deep, rich hues of yellow, red, and 
even green, and in size from a frac- 
tion of an inch to as much as fourteen 
inches in diameter. 

To those not familiar with the des- 
ert and desert life it always is sur- 
prising that every one of these 
strange, spine-covered and apparently 
unchanging plants blooms. Yet each 
spring and summer, particularly from 
mid-April to mid-June, the cacti of 
the Southwest provide the color pho- 









































Pastel showcard is used as background whenever 
it is impossible to use the sky. Notice that the card 
is placed far enough back to throw it out of focus. 





tographer with a gorgeous array of shutter-tempt- 
ing material. 

Shooting close-ups is the most effective way of 
capturing the brilliant beauty of flowers. And for 
this type of work, equipment requirements are com- 
paratively simple. A tripod, a reflector, a light meter, 
a ruler, a large showcard for a background when the 
blossoms cannot be outlined against the sky itself, 
and an average camera with a close-up attachment 
is a combination that will produce good results. Ex- 
cellent slides can be made with 35-mm cameras when 
portrait-type slip-on lenses or extension tubes are 
used. Even more acceptable, however, and particu- 
larly for commercial purposes, is a reflex or view 
camera with a revolving back and a fairly long focal 
length lens plus adequate bellows extension. This 
equipment not only gives a better image size, but 
is an aid to more critical focusing and composition. 








Accurate exposure is obtained for ultra close-ups by the author who first measures the lens-to-film distance with his 


ruler, then checks the lens table (inset) in which f/stops are computed to compensate for increased bellows extension. 








Camera angles will vary with every flower you record. 
You may have to shift setups often, even use a stepladder, 
to center on a well-arranged cluster or a single blossom. 


In making color transparencies of the cacti for 
prints or magazine reproduction, I use a 7%-inch 
Hugo Meyer lens with Compur shutter and either 
a press-type or, more often, a view camera with a 
long extension bellows and revolving back. A light 
meter not only helps me judge the indicated ex- 
posure, but after I compensate for any more-than- 
normal bellows draw, it offers a handy way to de- 
termine optional exposure combinations. 

A reflector made of aluminum foil and measuring 
16x22 inches is adequate to fill in the shadows. Light- 
colored showcards of blue, green, and tan, obtainable 
at most art-supply houses, are my most frequently- 
used backgrounds. In order to be able to measure 
accurately the bellows extension used for close-ups, 
a ruler is a must. Additional useful equipment con- 
sists of a box of large thumb tacks, a pair of pliers, 
a pair of heavy canvas and horsehide work gloves, 
and a four-foot ladder. You probably won’t need 
gloves or pliers for your garden flowers, but small 
tweezers will be handy to nip off any dead petals. 

Locating suitable blossoms to photograph is not 
difficult. Most of the common types of cactus can 
be found along main highways as well as the many 
side roads that wander out into the desert towards 
the mountain ranges. The rare and imported types 
and the common ones, too, can be found in many 
public and private gardens. The owners of private 
gardens nearly always will give permission to make 
pictures. The photographer must, in return, be very 
careful not to damage the plant that he is shooting 
or those surrounding it. 


Whether you are going to a desert garden or the ora 
one in your own back yard, it is always best to start . 
r 





out early in the morning when it is cool and the _s 
blossoms are fresh and unfaded. By the time you . 
are set up, the light will be right. Toward noon it E* S 
gets hot in the desert. Also, in this season, the light &. “ 
is almost directly overhead, making it difficult to rae 
control. And, for some unexplained reason, even on 5 <9 
the quietest days, a breeze often begins to stir. Close- ’ 
ups cannot stand the slightest motion. Even the + 
gentlest zephyr, one hardly evident until you are 5) 
ready to make a slow exposure with lens stopped 
way down, will present an almost insurmountable 
problem. The best procedure is to wait for a cessa- 
tion in the breeze, or, failing that, to postpone your 
picture-taking project until a quieter day. 
Having located the plant, it is important to select , SS ' 
a blossom or group of blossoms that has a pleasing , —— i | 
arrangement and composition. In making your Mn asl ™~ -_ 
choice, remember that the best shots of flowers are i * aS 


made with either side or partial backlighting from “as , ae ) 
the sun. The reflector is used to fill in the shadows eS +> 
and also to brighten up the dark green body of the 
plant which otherwise might appear too dark. 

Dead blossoms should be removed before you start 
composing your picture. This is where the pliers 
and gloves come in handy (Continued on pagel116) 


Light meter is used to get the basic exposure. The meter 
is held within a few inches of the blossom and the reading 
is taken with fill-in light from reflector playing on plant. 
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photo facts in pictures 


CONTROLLING THOSE VERTICALS 


Two ways to keep walls from toppling in pictures of buildings. One calls for 


a camera with a rising front; the other uses a simple trick in enlarging 











A Straight print of picture 

made with tilted camera. The 
converging verticals are typical of 
results when film is not held in a 
vertical position during exposure. 
For correction, the easel is tilted 


instead of being held flat (left). 











BR Tilting the easel under the 


enlarger (left) makes vertical 





FLAW which mars many architectural photographs is 

the more or less pronounced convergence of verticals 

which makes buildings seem to be on tne point of col- 
lapse. This phenomenon always appears when a photographer 
tilts his camera to photograph a tall building in its entirety, 
and is a result of the fact that the plane of the film is not 
kept perfectly vertical during the exposure. 

Such convergence of verticals is a perfectly natural mani- 
festation of perspective. Parallel lines always appear to 
converge as they recede from the observer, whether such 
recession occurs in the horizontal plane (railroad tracks), 
in the vertical plane (sides of a tall building), or in any 
other plane. Although this phenomenon appears to be per- 
fectly natural in the horizontal plane, it often seems to dis- 
tort images of familiar objects, such as buildings, in the verti- 
cal plane. For this reason “converging verticals” normally 
should be avoided in a photograph. 

There are two basically different ways of controlling 
verticals—with the camera or with the enlarger. The 
choice depends upon the type of camera, whether it has 

















C Tilting the negative as well 





lines parallel. Top and bottom of 
picture are fuzzy; to get greater 
sharpness, stop down the enlarger 
lens. White lines show cropping 
used to obtain a rectangular print. 





as the easel—but in opposite 
direction—produces a picture with 
verticals corrected and improves 
sharpness without stopping down. 
This calls for an enlarger with 2 
negative carrier that can be tilted. 


a rising front and “swings.” The great majority of 
amateur cameras lack these adjustments. Unless such 
cameras are held perfectly level when used to take 
architectural photographs, the resulting negatives will 
show a more or less pronounced convergence of vertical 
lines, increasing in direct proportion as the camera is 
tilted. However, this fault can be completely corrected, 
and verticals made parallel. This is done by tilting the 
easel in enlarging. Focusing is facilitated by a tilting 
negative carrier such as provided on several makes of 
enlargers. This procedure is shown step by step in the 
accompanying photographs and diagrams. 

Cameras with rising fronts and swings present no 
such difficulty. Under almost any circumstances, verti- 
cals may be made parallel directly in the negative. By 
means of these swings the positions of the lens and of 
the camera back may be adjusted independently, thus 
permitting the photographer to raise or lower the lens, 
and to “swing” lens and back within a certain limited 
sector around their horizontal and vertical axes. 

To render verticals parallel in the negative, the sole 
prerequisite is the vertical position of the film. Cameras 
lacking swings fulfill this condition only as long as they 
are held perfectly level, but then the upper parts of tall 
buildings usually are cut off. Swing-equipped cameras 
permit the film to be kept vertical regardless of the posi- 
tion of the camera box. It can be tilted, and the lens 
may have to be both raised and tilted to take in suffi- 
cient height. 

Except for the rare instances when converging verti- 
cals are desired for some special effect, they have no 
place in serious photography. Learn these tricks to 
eliminate them with the camera or with the enlarger, 
and you will be rewarded with architectural pictures 
that have a professional look.— 


Leveling the camera to place the film in a vertical po- 
sition corrects converging lines, but may chop off the top 
of the building. A better solution is to use a camera 
with a rising front, if you are lucky enough to have one. 


Tilting the camera helps get all of a tall building on 
the negative, and may be the only way if your outfit 
lacks view-camera adjustments. Then you can correct the 
converging vertical lines in enlarging (see facing page). 


Raising the lens makes it possible to take in all of 
the building with the film kept vertical, thus avoiding 
distortion in the original negative. Check groundglass to 
center the image, and stop down the lens for sharpness. 


TS 


~~ 


ee 


— 
ik Ue 


ee ta Re 





Absorbed in studying an appealing window display of fash- 
ions designed for her older sister, a sophisticated junior miss 
is oblivious of the world about her. Because she also was 
unaware of the cameraman inside the store, John Dominis was 
able to record her longing gaze—an intent moment of . . . 
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photographs. Using the same model and location for both 
exposures, Gowland created these strikingly diverse pic- 
tures by simply changing his viewpoint. His appealing cam- 
era study at the left shows how side-lighting is used when 
tones ranging from sparkling highlights to deep shadows 
are desired. In the shot above he has used backlighting to 
place added emphasis on the model who posed for him. 
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Using a technique which differs from that employed 

M yi by most cameramen, Walter Strate of New York 
City insists on photographing action as the eye sees 

it—as a blurred line or mass, rather than a frozen 

instant. While parts of the fast-moving objects which Strate shoots are recorded as identi- 
fiable outlines, other portions of the image in motion are represented by a blurring in 


the direction of movement, as is demonstrated in these two outstanding illustrations. 


























END OF DAY by LEONARD UEBERMAN 


: One of the most important characteristics of 
k] ACK & WH photography is its ability to capture all 
tones ranging from blatk to white, yet it 


can be used to produce effective pictures 
containing a minimum of intermediate grays, as seen in these excellent examples. The photograph above 
owes its exciting quality to the fact that the subject matter has gained force through extreme contrast and lack 
of detail. The camera study at the right also has impact because of its bold pattern; the alternating masses of 
sunlight and shade are the eye-catching elements, even though a pretty young lady provides a center of interest. 


LIGHT AND SHADE by DONATO P. LEO 
ae 











These four dynamic speedlight pictures were selected from a 
FIGH T series of 144 made by Hy Peskin at the Marcel Cerdan-Tony 
Zale fight held in New York in 1948. Taken at the end of the 
10th round, the shot above shows Zale being doused with 
water and guided to his corner by his handlers. In the three shots at the right Peskin caught 
Cerdan staggering Zale with punch in the 1 1 th round, the referee refusing to let Zale continue 
fighting at the beginning of the | 2th, and Cerdan—the winner of the match by a technical knock- 
out—being photographed as he was declared middleweight boxing champion of the world. 
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Many a picture is made more attractive 
by an appropriate prop, as seen in this 
well-composed camera study by Edward 


Canby of Dayton, Ohio. He used a regal- 
looking floral cage, which he found in his home, to enhance and 
add balance to this deftly-lighted portrait of a lovely model. 








“The meter with a 
MEMORY” 





Ann Blyth, co-starring in the Neptune Production 
“‘Come Be My Love''—A Universal-International Release 


“The New 
EXPOSURE METER 





Flashing colors... sharp as steel or soft as velvet. 

Capture them as Dave Peskin has done here... with the 

help of the ncw G-E meter. Ask your photo dealer to show you 

how to use the PR-1 for stills or movies ... reflected or incident 
light. So easy to use... you just press, set and read. 
It’s complete for $32.50* at photo dealers’ everywhere. 
General Electric Company, Schenectady 5, N. Y. 


Dave Peskin, famous magazine photographer, says: “I find the 
G-E meter makes it easy to be sure of sparkling color renditions.” 





Other outstanding G-E meters... $19.95* and $21.95* 


GENERAL @@ ELECTRIC 















(NO. 5 © SM e 5B AND NO. 6) 


























for softer shadows 


on Summer Fun! 


It’s easy to handle light like 
an expert. You can get the 
sparkle you’ve admired... 
with G-E Midgets and sun- 
light. Let the sun give you 
backlight, sidelight—and 
then light up those deep 





shadows with General Elec- 
tric flash bulbs. Be sure to 
take some on your vacation. 


(But why wait? Try it now!) 


And for dozens of indoor 
shots at less than a penny 
each... use G-E Reflector 
Photofloods and Photospots 
in “Triangle Lighting”. Ask 


your dealer. 


Flashed by Don Rohloff, Los Angeles Calif. 


Remember... for every protegraphie purpose 


G-E LAMPS = 
GENERAL@Q ELECTRIC == 
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This new exhibition is an introduction to photography for the casual 


camera user and a review for the advanced amateur. Watch for it! 


NEW TYPE of photography exposition made its debut this 
A past May when “This Is Photography” opened at the West 

Hartford (Conn.) Armory under the joint sponsorship of 
The Hartford Times, the Hartford Area Photographic Dealers, and 
the National Association of Photographic Manufacturers. 

Unlike any photo show, carnival, or hobby exposition staged in 
the past, “This Is Photography” was educational, non-competitive, 
and completely non-commercial. It served the dual purpose of a 
complete introduction to serious photography for the casual ama- 


teur and a refresher course in up-to-date equipment and techniques 


for those who know what it’s all about. By way of inspiration, it 
included six different photographic print exhibitions that high- 
lighted the successful work done by amateurs and professionals in 
the Hartford area. For the many visitors who came to practice 
photography as well as learn more about it, five attractive shoot- 
ing sets were provided, each illuminated by properly placed flood- 
lamp units. Rounding out the exposi- (Continued on page 134) 


Educational panels, like this one on simple 
cameras, show the possibilities and limitations 
of different types of photographic equipment. 
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SIMPLE CAMERAS 
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MODEST IM PRICE 


AN ALL- ROUND PERFORMER 
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The car platform proves to be a boon for ambitious photographers who like to vary their 
shooting angles. By placing his subject on the deck, the lensman gets the worm's-eye view. 
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By TOD SWALM 


UH GOTTA have an angle. In 

a story it’s the slant or pitch; in 

fashion it’s the new look; and in 
photography—still or movie—it’s the 
viewpoint. 

There are as many ways of achiev- 
ing a novel twist as there are photog- 
raphers, but one of the easiest is the 
high and low camera angle. Shoot up 
from the ground or down from above; 
nine times out of ten it makes a bet- 
ter shot than the straight-on kind. 

When one sees a picture presented 
from the eye-level view he sees the 
familiar, and so it may lack the im- 
pact that a good photograph must 
have. But alter the angle slightly 
either up or down, or even upside 
down, and you've literally knocked 
the viewer off his feet. 

One help in achieving variety in 
camera angles is to build an easily- 
made photo deck on your car. Of 
course you can secure the same effects 
by clambering up on the old bus’ top 
without a platform, but in the broiling 
sun it presents difficulties for the 
model’s—er—feet not to mention the 
automobile. The car-top platform has 
certain other advantages. You can 
bore holes in it to anchor your tripod 
—a dubious procedure where the car 
roof itself is concerned, and you al- 
ways can utilize the rack as a luggage 
carrier or boat deck. 

It’s an inexpensive gadget that will 
more than pay its way in unusual pic- 
tures. Altogether, the car-top deck 
illustrated cost me $13.71; that was for 
new materials though, and you prob- 
ably could make one for half the price 
by using spare lumber, bolts, and other 
odds and ends lying around the ga- 
rage. The basic expense is for twin 
suction-grip car carriers which can be 
obtained at any auto-accessory store 
for less than $10. My set cost $8.45. 
Four equally-spaced holes were bored 
in the metal runners of each unit, and 
a 1x2-inch board was bolted length- 
wise along both carriers. To this foun- 
dation six-inch boards were screwed 





High-angle shots can be made easily 
with the homemade accessory when you 
set a tripod up on deck and shoot down. 
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With this accessory on your car, you can 


take those effective angle shots that have eye appeal 








































to form the platform; I had these 
boards protrude a few inches beyond 
each cross carrier. To finish off the 
ends of the boards, a half-inch strip 
of wood was nailed along the cross- 
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: id wise leading and trailing edges. 
, i In place and leveled off, the plat- 
» 3 form is rock steady, permitting the 

7 tripod-wise photographer to stop ’er 
. a way down for that increased depth of 
; field and over-all sharpness. Held in 
2 position by suction cups plus drain 
) gutter anchor straps, the deck is solid 
enough to permit moving the car with 
. the photographer top side and grind- 

ing out “frames per second.” 
1 Although designed primarily as a 
> ' high-angle position for the camera to 
a permit shooting over the heads of 
t , crowds and for better perspective in 
, : architectural work, my car-top plat- 
> j form readily lends itself to the other 
1 side of the coin. 
Where surrounding foliage and 

1 i landscape gives a confusing back- 
. ground for recording the live model 
f at ground level, the subject easily can 
S go up on the deck and the camera 
. come down to earth. This way the 
5 model is framed or silhouetted against 
e a sky backdrop. There you have it; a 
e triple-use photo accessory.—™ 
4 Rah Rah Team! Faced with the problem of photographing a cheer leader in a crowded 
2 school yard, the author used his photo deck to catch the young miss in the clouds. 
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Pretty girl, but the ground-level shot With the platform on wheels you can have her climb to the deck via bumper, fender, and 
lacks appeal because of the confusing and engine cowl. Pose her on the deck and shoot from ground level. The result will be a figure 
distracting background of trees and posts. study etched against dramatic cloud formetions rather than a foliage-cluttered background. 
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CAMERA CLUBS 
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West Coast Movie-Makers 
Organize New Club 

With a mailing list of more than 400 
and a paid-up membership of well over 
100, Peninsula Home Movies Unlimited 
has been founded recently by hobbyists 
and prominent businessmen in and 
around San Mateo, Calif. Plans have 
been completed for a full schedule of 
competitions and exhibitions of members’ 
films, and the club has its own theater 
and projection equipment. Refreshments 
and at least one surprise picture are fea- 
tures of each meeting. Public relations 
for the club are being handled by Jack 
Harris, who can be addressed in care of 
the organization at 1950 South El Camino 
Real, San Mateo, Calif. 


School Clubs, Take Note! 

Those who have organized, or who 
plan to organize, a camera club in con- 
nection with a school will find much of 
interest and encouragement in the words 
of Harry A. Goldstein, instructor in 
photography at Tucson High School, Tuc- 
son, Ariz. We take the liberty of quot- 
ing here from Mr. Goldstein’s thought- 
ful remarks as printed in the program 
for this year’s school print salon: 

“Photography is the key to a multi- 
tude of new job opportunities for youth. 
It has emerged as the front line of our 
whole system of idea communications: 
television, pictorial journalism, indus- 


trial methods, films in entertainment, 
education, and public information 
throughout the world. ... It involves 


practical physics, 
composition. 
subject!” 


chemistry, art, and 
. . Photography is a key 


Club Has Tulip Festival 
Slides for Exchange 

After a year of activity, Holland Color 
Camera Club is ready to exchange color 
shots of the famous southern Michigan 
tulip festival for some of the color shots 
in which you happen to specialize. The 
festival is a particularly colorful event, 
complete with Dutch costumes. And 
when you correspond with the Michi- 
ganders, give then: an idea as to how 
your 


slide 


group handles the scoring during 
competitions—they’re seeking in- 
formation on this particular matter. 
These folks should be addressed in care 
of John Hilbink, 198 W. 14th St., Holland, 
Mich. 


Overseas Note 
All camera clubs organizing salons 
and exhibitions and desiring the partici- 
pation of German photographers are 
advised to notify the German publication, 
Photo-Magazin, formerly known as Foto- 
Spiegel. Air mail is recommended, and all 
necessary particulars should be given in 
your letter. The magazine’s 
ye month before date of issue, and 
where time is limited Photo-Magazir 
litors suggest sending a batch 
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forms for their distribution directly to 
interested photographers. It should be 
stated in all cases whether or not 
professionals are eligible to compete. 
The address for all such correspondence 
is as follows: Redaktion Photo-Magazin, 
Munchen 22, Postfach (Germany). 


Give “em Some Ideas 

Remember when that club of yours was 
ready for a helping hand? The groups 
listed here are eager to get ideas from 
you regarding program features and 
other group activities of a photographic 
nature. The least you can do is put them 
on the mailing list to receive your club 
bulletin regularly—and if you'll have 
your club secretary drop them a friendly 
line—now— it will be so much the better. 

The Mt. Tabor Camera Club was organ- 
ized only recently. You can address them 
in care of David Kunzman, Daisy Lane, 
Rt. No. 1, New Albany, Ind. 

Calumet Camera Club writes as fol- 
lows: “We expect to make our quota of 
mistakes. If any of the older clubs would 
care to point out some of the pitfalls to 
avoid, we will appreciate hearing from 
them.” Calumet’s secretary is L. D. 
Whitworth, 14526 Chicago St., Dolton, III. 

Eau Claire Camera Club has been com- 
pletely reorganized, has an active group 
of 25 members, and meets each Tuesday 
night at the high school. Secretary-treas- 
urer is Beverly Lund, 1705 Omaha St., 
Eau Claire, Wis. 

Another recently-reorganized group is 
The Dalles Camera Club, which has mani- 
fested its definite intention of forging 
ahead by arranging for the exclusive use 
of two darkrooms, a combination studio 
and meeting room, a reception room, and 
a library. We can expect some fine scenic 
work from this direction, since the club 
has Bonneville Dam and Mt. Hood al- 
most in its back yard. Write to the secre- 
tary, A. S. Cutting, Box 153, The Dalles, 
Ore. 

And if you want to try out your 
neglected ability to correspond in French 
(we did!), brush up on those idioms and 
pen a line or so to Photoclub Thetford 
Mines, care of M. Denys Roy, 79 Rue Cyr, 
Thetford Mines, Canada. Monsieur Roy 
probably could arrange to have your let- 
ter translated if you write in English— 
but if you have the French we can’t 
think of a better way to use it. 


Chicago Amateur Films 

Are Shown on Television 
A television movie competition for 
amateur cinematographers was held re- 
cently over Station WGN-TV in Chicago, 
with films being put on video during 
several successive Sunday afternoons. 
The five productions pulling the highest 
mail response were entered in the finals, 
after which the four top-rated films were 
screened again with narration and musi- 
cal accompaniment. The Chicagoans 
whose work was adjudged best were 


Leon Urbain, with “Nature and the 


Monarch Butterfly;” Arthur Elliott, with 
“Southern California;” Alice Stigers, with 
“Our Educational Chicago;’ and Sam 
Gould and Martin Winn, with “By Rocket 
to the Moon.” Greenbriar Camera Club's 
Holland Engle, Chicago radio announcer, 
was master of ceremonies for the pro- 
gram, which was produced by David 
Taylor. 


We Hear... 
HAT Pensacola Camera Club has a 
new thirty-print exhibit of black- 
and-white work ready for traveling dates. 
For details, write to L. M. Rayburn, print 
chairman, 434 Big Bayou Road, Warring- 
ton, Fla. 

Meida Hammond, associate editor of 
the “Trianglegram,” bulletin of Los Ange- 
les Y.M.C.A.’s Triangle Camera Club, al- 
lows that they’ve taken to heart our 
comments and suggestions regarding club 
papers. Meida sent along recent samples 
of her paper, and we'd say that our ad- 
vice had been well received, indeed. 

Not to give anybody any ideas, but in 
the case of North Shore Camera Club 
(Salem, Mass.) the club bulletin tradi- 
tionally is written by the president. 
North Shore’s outgoing prexy, John Har- 
maala, turned in a very readable swan 
song in a recent issue. Turned in a good 
job as president, too, since under his 
guidance the club doubled its member- 
ship. 

Berks Camera Club is all set for its 
Second International Exhibition, to be 
held September 25 through October 16 
at the Public Museum and Art Gallery 
in Reading, Pa. There will be two divi- 
sions: prints and color transparencies. 
An impressive salon catalog is in prepara- 
tion. 

Jamaica (N. Y.) Camera Club includes 
a helpful feature as part of its monthly 
bulletin, “The Viewfinder.” In the upper 
right corner of the front page appears a 
small reproduction of the calendar for 
the ensuing month, with significant dates 
circled plainly. 

For a collective sense of humor it’s 
hard to beat the folks in the Lens and 
Shutter Club of Omaha, whose zany ex- 
ploits have been mentioned in this corner 
from time to time. Latest wrinkle in- 
volves a cow named Daisy. Ken Ross 
entered a portrait of Daisy. Next meet- 
ing elicited Charley Simpson’s picture of 
milk cans, the opus being entitled 
“Daisy’s Effort.” Then came Lillian 
Mogridge with a photo of a boy cow 
(that’s what they called it!), entitled 
“Daisy’s Friend.”” Some 50 Omaha club- 
bers have yet to work out on this sub- 
ject, so we'll keep you posted. 

Dr. Eduardo Salvatore has been re- 
elected president of the Foto-Cine Club 
Bandeirant, of Sao Paulo, Brazil. 

Before banging the gavel on this 
month’s meeting, we'll pass along a re 
mark by Lew Nachod of Town Hall Cam- 
era Club (Germantown, Pa.), as quoted 
in the “Town Hall Crier.” “Photography 
is a lot like life,” says Lew. “You stand 
where you can, make your move, and 
then watch what develops.” 

Well, keep the camera out of the glove 
compartment, away from the edge of the 
dock, and—loaded! 

—Whit Hillyer 
Popular PHOTOGRAPHY 
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BEGINNER'S 
GUIDE T0 
PHOTOGRAPHY 


The basic facts about your 
camera and all you need to 


know to take good pictures 


By WALLACE E. DOBBS 





Chapter I 


YOUR CAMERA 


ERHAPS you have had the experience of being in 
a darkened room when a ray of light entered from 
a small aperture or hole in a curtain and could be seen 
where it hit the opposite wall. When you examined the 
lighted area on the wall, you found an upside-down 
image of an outdoor scene, the same view that could be 
scen when you looked out through the aperture. Upon 
examining the image on the wall more closely, you 
found that it was reversed from left to right as well as 
lrom top to bottom. 
Did you realize, while observing this homely phenom- 
cnon, that you were actually inside the simplest type of 
camera—the camera obscura? 


Your camera, whether it 
is the simplest box type or an elaborate creation, is fun- 
cd imentally little more than a portable camera obscura. 

I here are many different types of cameras in use to- 
Cay. Some are simple, others more complex; and each 
August, 1949 


has features which make it more adaptable to a particu- 
lar field of use. ‘This chapter will consider the features 
which distinguish the modern types of cameras. A bet- 
ter understanding of them will help you get more out of 
your present equipment, aid you in selecting new. 

It is dangerously easy to forget the value of simple 
things, so let’s begin with the virtues of the simple cam- 
era. A folding fixed-focus type is useful, because with it 
everything 10 feet or more from the camera is clear and 
sharply focused. It is operated with all of the simplicity 
of a box camera (the nearest approach to a portable 
camera obscura) , is usually found in the popular 214 x 
34% and 24 x 41% film sizes, and can be folded to pocket 
size, which affords neat appearance as well as bette 
portability. A camera of this type can be highly recom- 
mended to the person who has neither time nor inclina- 
tion to make a study of photography, but who occasion- 
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ally wishes to record some interesting scene or event. 

A camera using similar film sizes but having a wider 
scope of use is also available. It retains the advantages 
of folding, and can be focused accurately within a wide 
range of distances. 





It also has a number of selected 
shutter speeds for closed control of length of the expo- 





The familiar box camera (left) and folding camera (right). 


sure, and a range of lens apertures—large openings to 
let in more light on dark days, and small openings to 
reduce the amount on bright days. Lenses used on this 
class of cameras have greater light-gathering power, or 
speed, than the simpler ones. ‘The box type of camera, 
the folding fixed-locus type, and the variable-locus cam- 
eras can be fitted with flash attachments. Cameras thus 
equipped are popular because at moderate cost they 
combine most of the features needed by average ama- 
tcurs. 

Cameras that are constructed for the advanced ama- 
teur present a still greater variety of features, yet it must 
be remembered that no one camera can serve all pur- 
poses equally well. A careful study of the cameraman’s 
individual need is essential in order to weigh the impor- 
tance ol various features. 

The Film Size 

Let's take the size of film used as our first point of dis- 
cussion. Cameras that make use of 35-mm film, or its 
equivalent in size, immediately take on certain advan- 
tages because the images are so small. Lenses of short 
focal length can be used in order to obtain greater depth 
of field—both nearer and farther objects are sharper. 
The lens can be made with an opening nearly equal to 
the focal length, and therefore admit a great deal of 
hieht, without being at all bulky. Vhis possibility makes 
the really fast lenses practical, those with small f-num- 
bers (/-number is the ratio of diameter of lens opening 
to focal length). At the same time, the small size of the 
camera adds to its ease of handling, as well as to its in- 
CONSpPlE uousness lor taking candid pictures. 

Lhe very fact that the images are so minute, however, 
makes it absolutely essential that precision be embodied 
in every detail of camera and lens; and precision con- 
struction is costly. Extreme care in processing films. is 


necessary, since any detect—such as a scratch or water- 








To the Advanced Photographer... 


Don't fail to run through this basic feature as a refresher to 
remind you of all the old, familiar principles of good photography. 
And keep it handy to show that beginner friend who is always 
asking questions. It will tell him all the things he wants to know. 











mark—on the small image cannot be retouched easily 
and will be prominent in the final enlargement. Hence, 
if it becomes important to simplify your processing and 
retouching it might also be wise to forego the economy 
of small film size and the advantages of short-focus 
lenses, in favor of a larger film size. 

As the film size is increased, the focal length of the 
lens must become greater. At the same time, the prac- 
tical speeds obtainable decrease along with the depth of 
field. ‘The larger cameras necessitated by the larger size 
film and lenses naturally lose some of their value for 
candid use, where inconspicuousness is desired, but this 
is not important when a larger negative size is needed. 
The Lens 

Since the high-quality lenses required by the advanced 
amateur are expensive, it is natural that he should wish 
to satisfy himself as to their performance under the most 
exacting conditions, As a matter of fact, standards of 
well-known makes of speciaily corrected lenses are set so 
high by the makers that the quality is very dependable. 

With either small or larger film size, it often is con- 
venient to use a lens of different focal length for some 
special use. “Thus, for distance work, a telephoto lens 
may be preferred, for this lens gives a larger image than 
an ordinary lens. A lens giving soft definition may be 
desired for portraits; or a short-focus lens may be needed 
for work in close quarters. “Lelephoto and short-focus 
lenses have been developed as special and separate types 
to replace the regular lens on the camera. Slip-on lenses 
that fit over the tront of the regular lens also are avail- 
able, at less cost, to perform similar functions. 

The Shutter 

One can scarcely think of a lens without considering 
a shutter to go with it. “To some extent the type of shut- 
ter to choose will depend on its use, particularly upon 
the exposure interval required. ‘Three distinct types are 
before-the-lens, between-the-lens, and focal- 
plane shutters 
the advanced amateur. 


available 
the latter two of which are practical for 


Inexpensive cameras, particularly those using only 
one lens clement, often use a simple slotted disk which 
can be “shuttled” betore the lens. 
structed to give an exposure of about 1/25 second. In- 


Phis is usually con- 


cidentally, this type of shutter is an effective lens cover 
when, the camera is not in use, 

Between-the-lens shutters are, of course, mounted in 
the lens barrel and are usually quite complicated and 
delicate in construction. 
vides speeds of 1/25 and 1/50 second; better ones usu- 


The least expensive one pro- 


ally provide for time, bulb, and exposures from 1 to 


1/200 or even 1/500 second. Shutters of this type are 


Below: The 35mm _ camera _ is 
especially popular for color work. 
Right: The press camera is one 
of the more versatile types. 
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compact, convenient to use, and eas- 
ily synchronized for flash photog- 
raphy. Consequently they are very 
popular. 

Focal-plane shutters are so named 
because they operate directly in front 
of the camera’s focal plane, which 
is represented by the negative mate- 
rial. They are popular for use with 
all film sizes. They are compact, con- 
venient, and y accurate. 
Faster speeds are obtainable with 
them than with any other type of 
shutter. Because they are built into 
the back of the camera they permit 
the interchanging of lenses without 
the necessity of having each lens 
mounted in a shutter. 

Many shutters are equipped with 
built-in self-timers, which, when set, 
allow 10 to 15 seconds for the opera- 
tor to get into the picture. Also avail- 
able are separate gadgets that are de- 
signed to provide a time lag for the 
purpose. 


reasonably 


Several of the newer cameras—in- 
cluding inexpensive box types as 
well as more expensive models—are 
equipped with built-in synchroflash 
units which trip the shutter simul- 
taneously with the lighting of the 
flashbulb. 
ready in use without such equipment 
may easily be converted by the addi- 
tion of flash synchronizers. 

Another aid to light control is the 
diaphragm. 


Most of the cameras al- 


The iris type (so-named 
because its smooth action suggests the 
iris of the eye) is quite universally 
used, and is usually calibrated in the 
/ system. ‘Lhe numbers on the f 
scale bear a direct relationship to 


each other, being set up on the basis of doubling or 


halving the exposure for each full stop either way. 


Viewfinder and Rangefinder 

Phe advanced amateur olten desires to make a photo- 
graph on short notice. Hence, no matter how fine a 
camera and lens he possesses, he is not satisfied without 
certain equipment which will reduce the time and effort 


The reflex camera is so named because 
@ mirror reflects an image to a ground- 
glass for inspection. Mirror and 
groundglass in effect constitute a 
large waist-level viewfinder which 
shows the user the scene to be photo- 
graphed before the picture is taken. 
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There are tricks in using any camera, simple or advanced, for effective results. Here the 
camera was tilted slightly to add a touch of drama to a picture of the informal type. 









required to frame the image and focus it properly, as 
well as to advance a fresh section of film for exposure. 
The framing of the subject is usually accomplished by 
various types of viewfinders, the most familiar of which 
is the reflecting type chiefly used on the simpler cam- 
eras. ‘The same principle is utilized in the reflex cam- 
era. Most of the miniature cameras are equipped with 
the telescopic eye-level type of viewfinder. Many of the 
larger cameras are equipped with the optical eye-level 
finder or the framing finder. Some possess both of the 
latter types. A convenient and time-saving finder is the 
combination viewfinder and rangefinder which enables 
him to frame his picture and focus at the same time. 

Ihe simpler cameras are focused by a distance scale 
on the camera bed, or similar markings on the screw- 
type (helical) focusing mounts of certain lenses. Reflex 
cameras are focused by means of a groundglass on the 
top of the camera, which catches the image as reflected 
up from a mirror. View cameras and certain others are 
focused by means of the groundglass attached to the 
back of the camera. The assurance gained by the care- 
ful worker regarding composition makes groundglass 
focusing an important advantage. 
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The rangefinder operates on a prism principle, match- 
ing sections of the view, and is very fast and accurate. 
When the rangefinder is coupled to the lens mount, 
causing the simultaneous focusing of the lens while the 
rangefinder is adjusted, a great saving of time is effected. 
For use at night or in darkened rooms, a development 
of the rangefinder principle provides for the projection 
of two beams of light upon the subject, from a small 
lamp near the eyepiece. When the focusing knob on 
the bed of the camera is used to bring the twin beams 
into a single spot of light reflected from the subject, the 
subject is in focus. 


the dark. 


Few cameras for amateur use are equipped with what 


Chis permits focusing accurately in 


is known as a swing back; hence, converging lines caused 
by pointing the camera either up or down can only be 
corrected to a limited degree on the enlarging easel. 
Some of the larger cameras have this adjustment, how- 
ever, and a few have a swing front, which is very useful 
in focusing. Various cameras have, or may be equipped 
with, revolving backs, permitting the making of vertical 
as well as horizontal compositions without the necessity 
of turning the camera at right angles. 

Any type of modern camera will give you good pic- 
tures if you will analyze all its possibilities and apply 
them to your picture taking. But it won't work alone. 
You have to put something of yourself into every picture 
you make, determining the way the camera will record 
your subject. This is photography. 

In order to understand your camera and become fa- 
miliar with its adjustments, its features and its limita- 
tions, study the instruction book which came with it. 
This will insure better pictures from the start. 


Chapter II 
HOW TO USE FILMS 


N THIS modern age most novices realize that unde- 
veloped film is extremely sensitive to light. The 
film always should be shielded trom the direct rays of 
the sun or strong artificial light. The deepest shadow 


available should film, the 


be sought. In using roll 
ereatest danger of fogging the film comes from unroll- 
Ing it too tar before inserting the roll in the camera, in 
allowing the film to become too loosely rolled on the 
spool, or in tailing to wind the film on the spool com- 
pletely betore opening the camera to remove the ex- 
posed film. 

Similar precautions regarding the light should be ob- 
Stray 
rays of light can so easily find their way in through some 


weakest light 


served when removing o1 replacing a filmpack. 
small unobserved crevice that only in thi 
should one teel absolutely sate 
One of the first questions anyone Just starting in pho 
mtaphy will ask is what film to us Orthochromati 
such as Plenachrome ot Verichrome, is a good selee 
tio \ll manutacturers of film supply this Ly pe It is 
ible in every popular camera siz 
packs sown developing 
this type of film should be used until th 


ina in both rolls 
If it is desirable to do on 


t chnique has 








been well mastered. Orthochromatic films are sensitive 
in some degree to all colors but red, and therefore red 
objects will photograph quite dark. A fair amount of 
detail will be obtained in foliage greens; yellows will be 
rendered somewhat brighter than they appear visually, 
as will also be the case with blues, unless a light yellow 
filter is used to darken blue sky and obtain greater cloud 
contrast. 

It is always well to obtain film speed charts published 
by the film manufacturers and by exposure meter mak- 
ers to determine the current speed of the film you are 
using. A medium speed ortho film is recommended for 
most beginners’ use. 

When the technique of making pictures on ortho- 
chromatic films has been mastered, the next step will 





Popular types of exposure meters. Left, extinction type; next two, 
reflected-light photoelectric; right, incident-light photoelectric. 
(Extinction type shown disproportionately large to reveal detail.) 


naturally be getting acquainted with panchromatic 
films. “These are much more sensitive to light, particu- 
larly in the orange and red portion of the spectrum. 
This means that extraordinary pains must be taken 
against all possibility of the films becoming lightstruck. 
Since the speed of these films is usually several times 
that of the average orthochromatic film (although some 
very fast orthos are available) , we must be several times 
as careful with the panchromatic films. “They are the 
fastest films made for amateur use as roll films or film- 
packs, and are particularly valuable for indoor work 
with artificial light and under other adverse lighting 
conditions. It should be remembered that orange and 
red colors will show in the finished print as consider- 
ably lighter tones with these films than would be the 
case with orthochromatic emulsions which are relatively 
insensitive to orange and red. 

Even with the best calculated indoor and outdoor ex- 
posure tables, many subjects will be found which do not 
fit the more or less standard conditions it is necessary to 
assume in working up exposure data. In such cases it is 
usually the best policy to compromise between extremes 
an old rule which is always useful states that one should 
“expose for the shadows and develop tor the highlights.” 
In other words, if detail in the shadows is essential, the 
It is 
easier to take care of the highlights in developing or in 


only way to get it is to allow sufficient exposure. 


printing than to supply detail in shadows that have had 
insufhicient exposure. 


Exposure Meters 


\ device for giving an accurate measure of the 
streneth of light, not only in various areas of the sub 
ject, but on different days and at different hours, 1s a 
great help. Human eyesight is both variable and lim 
ited in dependability, so that its usefulness as an expo 
sure guide cannot be depended on. Devices tor measu! 


ing light are called exposure meters. 
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There are many types of exposure meters now avail- 

The beginner is naturally very confused when he 
considers selecting one for himself. Some are little 
more than a convenient exposure table in gadget form, 
while others measure the light scientifically. Some of 
the latter types are used to measure the light as it is 
rifected from the subject toward the camera, others 
mcasure the light that strikes subject. Price may natu- 
rally be an important item in selecting a meter; but 


aside from this, the first consideration is the matter of 
type. There are three well recognized types available: 
Slide-rule, extinction, and photoelectric. 

[he slide-rule type may best be described as a con- 
venient form of exposure table or guide, printed on dur- 
ie material in such a way that a setting of certain 
elements to correspond with conditions encountered 


will enable the recommended exposures to be read. 

The extinction type of meter depends upon visual 
examination of the strength of the light reflected trom 
the subject, or a particular area of the subject, through 
the instrument. 
decreasing the amount of light visible to the eve, and a 
scale is read at the point at which visibility disappears 
or becomes “extinct’’- 


A device is provided for increasing or 


thus the term applied to this type 
One point which must be taken into con- 
sideration with this type of meter is that the pupil of 


ol meter. 


one’s eye contracts or opens according to light condi- 
tions, and that when a quick change in light occurs, a 
little time is required for the readjustment of the pupil. 
Lherefore, judgment as to the point at which light dis- 
appears in the instrument depends upon the condition 
ol the eye. A few seconds’ wait is advised, after starting 
to look through the meter, before taking a final reading. 

Lhe photoelectric type of meter has proven exceed- 
ingly popular because of instant reading and quick cal- 
culation facilities. “Chis type of meter depends upon 
the action of light reflected from the scene to the photo- 

CLL ie “incident light” 
meters) the light falling upon the cell when the meter 
s aimed toward the camera from subject position. “The 
cell actuates an indicator on a scale calibrated in terms 


cell, or (in the case of the 


of foot-candles. A slide-rule type of calculator (usually 


in circular form) translates the number of foot-candles 
into exposure data. 

In using a photoelectric meter, one of the first essen- 
tials is to Know how much area is covered by the meter 
when making a reading. The importance of this is seen 
in the fact that if a strong light or deep shadow is in- 
Cuded in the view of the meter, but does not appear in 

picture, the light measurement for the actual scene 
id be influenced accordingly and the resulting ex- 
ire incorrectly made. ‘The reflected-light type of 
r should always be shielded from strong light which 
“sun- 


itside the picture area. Some meters have 


Ss” or other directional devices for this purpose. 


() 


© of the best helps tor the beginner is a careful 


d of the conditions under which every 


picture Is 
the meter analysis of the light, the actual shuttet 
diaphragm setting used, and the type of film used. 
Wien the film has been developed, an additional entry 
be made as to the result obtained, tovt ther with 
suggestions for improvement. If it 1s possible to 
the negatives examined by an experienced person 
[his intorma- 


can be noted on the negative envelope, and is very 


cord will prove doubly valuable 


‘nient when studying the negatives. However, such 
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Cropping, as indicated by the white line, would improve this 
picture by simplifying the composition and emphasizing the 
snow-capped peak. Accurate exposure and strong diagonal 
lighting produced a photograph of excellent technical quality. 


information is then usually a long distance away when 
needed for guidance in making an exposure under sim- 
ilar conditions; for this reason a special notebook that 
can be carried in the pocket or kept with the camera is 
of great value. 

After attaining a fair degree of proficiency with black- 
and-white film, owners of various types of cameras may 
take up color photography. However, a considerable 
study of the proper procedures in lighting and exposure 
should be made betore attempting the use of color film. 


Chapter Il 
COMPOSING THE PICTURE 


QO I of the hundreds of thousands of pictures made 
by amateur photographers each year, the majority 
are probably satisfactory for the purposes for which they 
were intended. The average amateur ts usually more 
engrossed in securing the picture as an aid to fleeting 
memory than in applying rules for assistance in making 
theoretically better pictures. Yet there are a few things 
which, simply borne in mind at the moment of actual 
exposure of the film, make a world of difference in the 
success of the picture, and increase the satisfaction de 


rived from it. 
How many times have you been shown a group of 
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snapshots by a friend who apologized for this or that 
shortcoming of the picture?) And how many times have 
you realized that just a little forethought would have 
resulted in prints that could be shown with immeasur- 
ably more pride? ‘To be sure, many of these apologies 
have to do with picture-making under adverse condi- 
Many 
of them are the result of violations of the principles of 
But 


now we refer to such matters as the placement in the 


tions, and furnish a perfectly reasonable alibi. 
light and shade, and could have been avoided. 


picture of the object of principal interest, of the effect 
of other objects which may rob the principal object of 
its dominance, and the question as to whether, because 
of conflict of interest or lack of harmony, the picture 
fails to tell the story. 

By far the greater part of the endeavor to secure a 
successfully composed picture must take place before 
the negative is exposed. Final adjustments of space and 
tone may be made later, but the planning of a successful 
picture is the very first step. Each different type of pic- 
ture has its own problems of composition, hence it is 
useful to know certain things so well that, when we are 
ready to take a picture, it will be second nature to take 
advantage of whatever may be beneficial and to avoid 
anything which might not be pleasing. 

Simplicity 

It is always good policy to keep out of a picture any- 
thing which does not contribute definitely to its success. 
In so many cases the tendency seems to be that of trying 
to get the most possible for one’s money; in other words, 
a feeling seems to exist that it is important to include 
as much as possible on each film. As a matter of tact, 
this policy may make it very difficult, if not even im- 
possible, to obtain in a print the tones and separation 


Balance is attained in this picture by the bent bow, the line 
of the arrow, and the direction the figure is facing, although 
at the center of the picture. 


the center of interest is not 
























































































The mutual interest of these subjects in the fruit they are 
eating is a big factor in creating pictorial unity here. 














of distances which might have resulted from suitable 
elimination in the beginning. 





» 
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Balance 
While it is true that any rule of composition may be 
broken for a sufhciently good reason, it is seldom thata — 


ae ae 


picture is successful unless it has that quality called 
“balance.” ‘The principle involved is that of the com- 
mon lever; if the fulcrum is in the center, it will balance 
only if the load on each side is equal. If the fulcrum is 
placed away from the center, an extra weight must be 
placed on the short side, to make up for the leverage on 
the long side. 

If the center of 
interest is near the center of the picture, the space on 
each side may be nearly equal. But if the center of 


interest is placed more to one side, something must be 


And so it is in Composing pictures. 


added to the composition on the other side to secure 
balance. But the tarther the center of interest is away 
from the exact center of the picture, the smaller will be 
the size of an object needed to balance the composition. 
This method of obtaining balance produces the most 
interesting pictures, for when the center of interest 1s 
too near the exact center of the picture space, the entire 
result is usually too symmetrical and lacks interest. 
Unity 

Phat the simplicity of a composition may be impor 
tant to its unity is obvious in the case discussed under 
that heading, because of the distracting effect of the 
background. But which an abun 
dance of detail is used with good effect, since each item 


there are cases in 


of detail is descriptive and accessory to the theme ot th 
picture. Unity exists where but one thought is being 
expressed or where an obvious story is being told. Ii 
there is a division of interest, either the picture 1s 4 


“hodge-podge” or it contains two separate pictures. 
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lo aid the beginner in arriving at a sense of what is 
55 

ing of the same proportions as the picture taken by the 

camera be cut in a piece of cardboard. If this is held 

at a suitable distance, the arrangement of the picture 

may be viewed as it will appear in the print. 


good in composition, it is suggested that a small open- 


Chapter IV 
LIGHT MAKES THE PICTURE 


[' WE were limited to. pure black and pure white, 
cither in vision or pictures, this would appear to be 
a peculiar world. Happily, between these two extremes, 
there are many gradations in light and shade, and it is 
upon these that the most subtle delights of vision de- 
pe nd. 

li is often stated that we are able to distinguish ob- 
jects by the light reflected from them, and that we are 
ible to recognize different objects by the pattern of the 
tones or difference in reflection of light from their vari- 
ous surfaces, and by the color of such reflection. ‘This 
is apparently a simple statement of facts which do not 
secon hard to understand. But to interpret these facts 
ity photographic pictures requires an adept mind. 
‘ote pictures are failures through the inability of the 
photographer to first recognize and then to record the 
subtle differences in light reflection or variations in 
Wht and shade upon which quick recognition of ob- 
jecty depends, than from any other cause. ‘The elimina- 
ton of the natural color and its translation into mono- 


Ciiocme (one color) values is, in itself, a difficult inter- 


Subject placement and diagonal angle of canoe lend interest here. 








Horizontal lines of waves and clouds create a feeling of calm. 


pretation. Nevertheless, it is a fundamental one which 
must be mastered before one can hope to understand 
the more intricate problems of recording colors prop- 
erly on film. 

Suppose we examine what is known as a gray scale, or 
scale of tone values. Here we find black at one end of 
the scale, and white at the other. In between, we find 
various steps or tones of gray, known as half-tones be- 
cause they are “between” black and white. When we 
make a photograph, the subject may reflect many of 
these intermediate shades or halt-tones, and it is no easy 
job to record them properly, for reasons which we shall 
explain later. Our first task is to recognize the scale of 
values as it must be applied to any subject to secure 
complete recognition of the subject in the photograph. 

For instance, if we photograph a white pyramid with 
equal reflection of light from each of the two visible 
sides, as when the light is coming from near the camera, 
it does not appear as a pyramid, but as a quadrilateral. 
‘The reason is that we are using but one tone in the 
scale. When we allow an intense light to strike one 
side while the other side is in shadow too deep to attect 
the film, we merely change the shape of the triangle, 
and still fail to reveal the object as a pyramid. 

But when light of intermediate intensity is caused to 
be reflected from a second side of the pyramid, its true 
shape is recorded on the film, and we consider it a suc- 
cessful picture. So we see that at least two steps in the 
gray scale are necessary for the recognition of a three- 
dimensional object. 

We could try the same thing with a cube, where we 
have three sides to render in tones which will bring out 
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its shape. To do this we must use three steps from the 





gray scale. Let’s first memorize the following rule: The 
proper rendition of size and shape may be affected by 
Notice 


the apparent size differences in identical shapes with 


the choice we make of half-tones from the scale. 


changes in brightness values (the pyramid pictures) . 
These same principles apply in much the same way to 
round objects, except that tones blend into one another 
to cause a characteristic appearance. If the proper tones 
are replaced by other tones, the roundness is lost, and 
Notice the 
roundness of the globe in picture A of the accompany- 


the impression is of some other shape. 


ing s°rics, and how the various tones of gray are blended 
from one into the next through the complete range 
from white to black. ‘Then notice in the ensuing illus- 
trations the differences in shape caused by improper 
lighting of the globe. 

Now let us see how clearly these principles work in 
In the first of the 
pictures of the house (picture A of the series), the sun 
was directly back of the camera. 


making pictures of everyday subjects. 


In picture C, however, 
notice the added effect of third dimension or depth, as 
well as the beauty and interest which have been added 
with the shadows; this is the result of making the photo- 
graph when the sun was well to one side of the camera. 
Now notice the flat uninteresting effect which again re- 
sults when the photograph is made on a cloudy day, as 
in picture B. 

Let us refer to the gray scale again, and compare it 
with the three pictures of the house. In picture A, 
taken with the sun in back of the camera, if it were not 





An example of the gray scale referred to in accompanying text. 





Pyramid pictures illustrate ability of light to disclose shape. 
A, flat lighting; B, side lighting only; C, balanced lighting. 


Apparent shape of a spherical surface can be changed by light- 
ing. A, balanced; B, flat; C, one-sided; D, from opposite sides. 





for differences in the color of various portions of the 
picture, there would be but a few steps of the scale 
represented, and these would be found quite close to- 
gether. In picture C we find steps at wide intervals 


from black to white. The various steps contrast with 


each other, avoiding the monotony of tone found in the 
The arrangement of these steps and the 


first picture. 





The pictures in this group illustrate the effects obtained with 
various types of outdoor lighting. In A, the sun is directly be- 
hind the camera; note the lack of distinguishing tones. In B, the 
sun is hidden by clouds, the lighting soft and diffused. Note 
similarity of results in A and B. In C, the best lighting for con- 
tour is shown, with sunlight streaming diagonally across the 
house, an interesting scale of tones having been brought out. 





purity of the tones composing them are the secret of 


every well-lighted photograph. In picture B, the one 
made on a cloudy day, we are back to an uninteresting 
picture which is quite similar to the first one, except 
that the lew. values represented are grouped a little 
nearer the dark end of the scale. 

An analogy to the lightings shown on the globe is 
met when we make portraits of people. Of course not 
all faces are round, not all heads are as bald as the 
globe, and there are the projections of the eyebrows, 
nose, lips, and ears. Some cheek bones are prominent, 
Nevertheless, there are some 
important applications of the same principles of light 


and shade. 


and some necks are long. 


Ihe pictures showing lighting effects ob- 
tained in photographing a dummy, will illustrate the 
possibilities very simply. In the first picture we see the 
flat, characterless, single-plane lighting effect that results 
when the light is too near the camera, or when the sun 
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Flat lighting results when 
the source is near camera. 


Light above the face brings 
out the horizontal planes. 


is at the back of the photographer. In the second ex- 
ample, a high source of light has been used to emphasize 
the horizontal planes in the subject. This is often seen 
in pictures of people taken outdoors under a noonday 
sull. 

We often see pictures of people which have been taken 
when the sun is quite low, the result resembling what 
we see in the third picture. ‘The vertical planes of the 
face have been over-emphasized, just as the horizontal 
planes were over-emphasized in the second example. A 
certain amount of this sort of thing may be permissible 
lrom the standpoint of “dramatic lighting,” but it must 
be done artistically and with good judgment. ‘The ma- 
jority of people do not like their pictures made in such 
a manner, however, so the beginner should study the 
problem of lighting very caretully. 

So let’s lower the top light used in Example 2 to a 
point where a single brilliant reflection, called a catch- 
ligt, shows clearly in the eye, and then move the light 
dewise until its direction to the subject forms a 45-de- 


S 


gree angle to the line from the camera to the subject. 
this will show a V of light on the opposite cheek, as in 
the fourth picture. But the shadows are still much too 
dense, 

lhe inability to obtain a completely satisfactory light- 
ing brings us to a realization that an undiffused light 
produces strong contrasts in tone. While such light may 
be desirable with some subjects, there are times when a 
broad source of light is needed. ‘This is apparently one 
| those times, so we throw a light upon a white, flat 


Q 


surface, such as a card or piece of cloth, which is placed 
so that the light from it reflects softly over the subject. 
In the final example in this series we see the effect of 
this diffused light as compared to the harsh effects in 
the previous picture. We now have the separation tones 
It various areas of the face which give us a third- 
effect 
s at the same time. 


dimensional in the vertical and the horizontal 


} 


Moreover, we have blended 
t mes in such a way as to bring out the roundness 
face as was done in the case of the globe. 

se basic facts about the lighting of photographic 
ts apply equally to lighting for many visual pur- 
such as store displays, theatricals, statues in pub 
ildings, etc. A thorough understanding of these 
will enable the photographer to turn out excellent 
ror scenes, for he will recognize a point of view that 


les the most effective lighting 











Light from one side empha- 


A 45-degree lighting brings 
sizes the vertical planes. 


out both sets of planes. 





The 45-degree setup plus a 
fill-in light or reflector 
provides balanced lighting 
that brings out horizontal 
and vertical planes and is 
very popular for portraits. 





Chapter V 
PHOTOGRAPHING PEOPLE OUTDOORS 


EW leisure-time pursuits become more absorbing 

than photography, and few are more interesting 
to people of all ages. Whether it is the schoolboy watch- 
ing the marvel of a picture developing from an appar- 
ently plain sheet of paper, or a father excitedly examin- 
ing the roll of “family” negatives he has just taken out 
of the fixing bath, either can testify to the thrill ex- 
perienced. 

The very first picture you are impelled to take may 
be a snapshot of some member of the family. Instead 
of posing your subject in the most convenient spot of 
sunlight regardless of the sun’s height or direction, and 
regardless of the background, carefully look over the 
premises for a spot where there is a background that 
will photograph sufficiently lighter or darker than the 
subject to form a pleasing contrast. When the subject 
is in focus, the background should be far enough away 
The background 
should not contain areas of detail or contrasting tones 


to remain decidedly out of focus. 
which are likely to catch the eye and lead it away trom 
the subject. Sometimes the sky makes a desirable back- 
ground, but in this case a yellow filter should be used 
to prevent the sky from registering a pure white. A 
solid bit of shrubbery or some distant trees often serve 
as a good background. Often the model may be seated 











A dramatic effect can be obtained in outdoor pictures of people 
by selecting a low camera angle and a filter to darken the sky. 


on the grass and the picture made looking down from 
eve-level or higher. For other types of shots, however, 
it may be desirable to place the camera on the ground, 
looking upward, so the figures appear against a plain 
sky. 

It is not at all necessary to pose the subject in sun- 
light, for one of the finest places to make good portraits 
is in open shade with unrestricted light coming from 
the sky on 
ject. 


white side of the sub- 


clouds on at least one 
If the light is restricted on one side by a building 
or tree, it will be useful as long as it does not show in 
the background. An important advantage of such light- 
ing is that it is easy on the eves, and does not cause the 
frowning and squinting characteristic of pictures made 
in bright sunlight. 

Some very pleasing and striking effects may be secured 
Obtain 
a large piece of heavy card or mounting board, one side 
of which is 


in sunlight, with the aid of an accessory or two. 


size. 
‘This is to be used as a reflector to lighten the shadows. 
, a still better 
reflector may be. prepared by wrinkling the tinfoil thor- 
oughly and mounting it flat on a sheet of wallboard. 


Pose the model as instructed previously, with the sun 


white; 30x40 inches is an excellent 


If a liberal supply of tintoil is obtainable 


shining across the lace. Select an hour when the shadow 
from the nose slants down obliquely, and avoid a time 
when the shadow is approaching either a vertical or a 
horizontal position. Now, using the reflector from near 
the camera on the side opposite the sun, throw as much 


light into the desirable. 


shadows as may be 
“How shall 


Much will depend upon circum- 


One important question will often arise: 
I Pose the subject?” 
stances, but general advice would be to keep away from 
strictly conventional poses as much as possible. Do you 
know just what mannerisms, positions, and expressions 





are most characteristic of the person? The older the 
subject, the more important this will be. The object of 
your posing will be to catch as many of these character- 
istics as you can in your picture. It is often wise to place 
the person so that he faces the direction you want for 
your lighting, tell him that you are not quite ready to 
take the picture, and that you want him to pay no 
particular attention to you until you tell him you aie 
ready, and then shoot before he “freezes up.” Don’t 
concentrate yourself entirely on your camera and 
final adjustments, but carry on some kind of a conver- 
sation intended to take the model’s mind away from 
himself. Be ready with your camera for instant ex- 
posures, timed at 1/50 or 1/100 second if possible, and 
also be ready to move the camera quickly for a dif- 
ferent view. When you want a particular expression, 
say something that will produce it, and when it ap- 
pears make the exposure instantly. 

If your subject is a child, other measures, according 
to age, will be necessary. In the case of small children, 
a liberal store of patience is required. Get them inter- 
ested in something, and snap them when they look most 
interesting. ‘They will often look up at you when you 
have caught their attention for a minute, giving you a 
split second of the expression you have been anticipat- 
ing. 

When making outdoor portraits or the conventional 
type of group, it is often advisable to use a tripod for 
the camera. It is convenient to be able to leave the 
camera and make some correction in the situation with- 
out the necessity of readjusting the camera. Moreover, 
the use of a tripod is a guard against the slight move- 
ment of the camera which so often occurs in pushing 
the shutter trigger or cable release; many pictures are 
ruined this way. Sull another value of a tripod is that 
when closeups are made, the lens is often racked forward 
as far as it will go. Under such conditions the exposure 
Movement 
of the camera is much more serious when the bellows 


may need to be increased as much as 100%. 


draw is increased, because a slight lateral movement of 
the bellows will cause a greater shift of the image on the 
film. 

If you are attempting a close-up portrait, an auxiliary 
lens of the portrait type may be needed. If your camera 
is one which provides for interchangeability of lenses, 
you may want to use a lens of longer focal length. For 
portraiture, a lens should have a focal length approxi 
mately equivalent to twice the diagonal measurement 
of the film being used; on 314x414 film, for instance, 
the focal length of the lens should be about 814 inches. 
If one is not available, in order to avoid distortion of 
the subject's features it will be necessary to place the 
camera farther from the subject and make an enlarged 
print from the small image on the negative. 

When making portraits, it is advisable not to stop 
down the lens any more than necessary. It is not de 
sirable that the ears and back part of the head be in 
sharp focus. ‘The essential planes of the face should be 
in good focus; and since these are the center of interest, 
the softer focus in the more distant planes tends to set 
off the center of interest and thus eliminate a certain 
amount of distraction. The portrait is also given more 
than 1s 
possible when the entire image is crtically sharp. (Many 


of the very important “teelinge otf roundness” 


1g 


successful portraitists focus on the subject's eyes, since 
these features should be rendered sharply in any case.) 








1 ON ee chan te 




















1ae 
Jon't 
and 
nver- 
from 
t ex- 
, and 
1 dif- 
sion, 


t ap- 


rding 
dren, 
inter- 
most 
2 vou 
you a 
cipat- 


ional 
d tor 
e the 
with- 
-OVET, 
nove- 
shing 
S are 
; that 
ward 
osure 
‘ment 
‘llows 
nt ol 
n the 


iliary 
imera 
cnses, 

For 
DrOXI- 
‘ment 
lance, 
ches. 
on of 
e the 
arged 


) stop 
Ot de: 
be in 
ild be 
terest, 
to set 
ertain 
more 
van IS 
Many 


since 


case.) 














For group work, however, it is ordinarily necessary 
to stop the lens down farther the more people there 
are in the group. Many lenses do not cut as sharply 
at the edge of the picture as at the center, hence faces 
toward the edge of the picture may be decidedly soft 
in focus unless the diaphragm is set to at least f 11, or 
perhaps f/16. Here again, a tripod is indicated. 


Chapter VI 
LANDSCAPES, SEASCAPES, AND “SNOWSCAPES” 


 aptevcarcng the greatest urge to make landscapes, 
seascapes, and “snowscapes” comes in connectiou 
with a trip to less familiar surroundings. And of course 
the “memory book” must have a complete picture rec- 
ord of the trip. Incidentally, if it is to be a long trip 
such as might be made on vacation, while road maps 
are being consulted it is well to secure, through your 
automobile club or the tourist bureaus in the sections 
you expect to travel through, information concerning 
the scenic or historic points of greatest interest. You 
wouldn’t want to miss seeing any of them if time will 
permit, and if you can bring home a picture of each 
me, you can take this trip over again and again at 
leisure. Moreover, many tourist bureaus are always 
elad to obtain unusual pictures featuring places and 
Vacation activities. 

With the trip well laid out, and the points of interest 
marked, figure out about how much film you will need 


The light-colored blouse and the opened book reflect enough light 
to illuminate effectively the shaded portion of the child's face. 
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en route. It is exasperating to run out when there is 
no store nearby. If you do not have a medium yellow 
filter, with a filter-holder to fit your lens, it would be 
better to get one; it will help clear up the haze on dis- 
tance shots, and help bring out any beautiful cloud 
effects you may want to include in your composition, 
With a yellow filter, allow 214 times the exposure if you 
are using orthochromatic film, and about 2 times the 
exposure for panchromatic film (the exact factors can 
be obtained for each film). If you want to get still 
darker sky and whiter cloud effects, the red filter will 
do the trick, but it can only be used on panchromatic 
film, with a 4- to 8-time increase in exposure. A polar- 
oid filter, which will eliminate many reflections and 
glare, and which can be used on either orthochromatic 
or panchromatic film, will also darken blue skies. The 
exposure should be increased 2 times with this filter. 


Landscapes 

While it is true that many landscape pictures taken 
may be classed as “documentary” or “record-of-fact,” 
we can often improve them a great deal and in many 
cases make them really pictorial if we are mindful of 
good composition at the time of exposure. Choose the 
viewpoint carefully, and don’t be afraid to move the 
camera to right or left, or perhaps higher or lower. ‘The 
question as to whether the picture should be horizontal 
or vertical will come up at once. Ordinarily the area 
desired in the picture will quickly determine the mat- 
ter for you. 

If the scene is distant and a general view of the geog- 
raphy is desired, make it a horizontal picture; otherwise 
there will be too much sky and foreground; sometimes 
there are interesting lines in the composition which 
would be prematurely cut off unless photographed hort- 
zontally. If the scene involves considerable height or 
depth, make it a vertical picture Sometimes even then 
it is impossible to get all the scene into the picture area. 
In such cases there are two alternatives: Either back 
away until the scene is properly included, or change to 
a wide-angle (shorter focus) lens. 

The placing of the horizon line, which usually plays 
a very important part in the composition, must be 
watched very carefully lest it appear to divide the pic- 
ture in the middle. If the foreground is interesting, 
let the horizon come considerably above the center. If 
there are some nice clouds, or if there is a possibility of 
printing some in later, the horizon may be placed some- 
what below the center. The usual rule states that the 
horizon line should be either one-third from the top or 
from the bottom. Sometimes the scene can be framed 
between trees whose overhanging branches help to 
break up what would otherw ise be a dull and uninterest- 
ing sky. 

It is seldom advisable to include figures in land- 
scapes, except for the documentary reason of propor- 
tionate size, unless the subject and costume worn fit 
perfectly into the scene. For instance, a model in street 
clothes would appear quite out of place in a grain field, 
but a farmer in overalls would be in perfect harmony. 
When one or more persons are used in a landscape, it 
is important that they are not permitted to stand and 
look at the camera at the moment of exposure. ‘Their 
pose or action should appear perfectly natural and in 
harmony with the rest ol the picture. ‘Try to eliminate 
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anything which seems to take the eye away from the 
main center of interest. 
In your earliest photographic attempts you will be 





This picture was taken on panchromatic film, without a filter. Note 
the haze veiling the Grand Canyon's far rim, and the pale sky. 





By employing a medium-yellow filter with panchromatic film, the 
haze is penetrated somewhat and the blue sky areas are darkened. 





Use of a red filter with panchromatic film results in extreme 
penetration of haze and a strong contrast between clouds and sky. 


confronted with the matter of picture sharpness. This 
involves an understanding of depth of field, which can 
be explained at this point. When the focusing scale ot} 
the camera is set at a given distance, let us say 25, feet, 
ob;ects 25 feet from the camera will be in sharpest focus 
on the film. However, other objects closer to and 
farther from the camera will be sharp enough to giv: 
a clear picture. The distance between the nearest and 
the farthest objects in sufhciently sharp focus is called 
the depth of field. It differs with different lenses, and 
increases with any lens as the diaphragm is stopped 
down. Other factors such as distance focused on and 
the focal length of the lens affect depth of field. In or- 
der to become familiar with this important element of 
photography one should study the depth-of-field table 
supplied with his camera, or which can be obtained 
from the manutacturer. ‘This optical property of the 
camera lens enables the photographer to control sharp- 
ness in his pictures, or to keep undesirable backgrounds 
“soft” by using the proper focusing distance and lens 
aperture for the desired result. 

When ready to make your first landscape, you are 
likely to focus your camera at the 100-foot or “infinity” 
mark. 
will be 100 feet, or more, from the camera, so it is neces- 


This means that your plane of sharpest focus 


sary to stop down in order to bring closer objects into 
sharp focus. In case much of the area to be covered in 
your picture is less than 100 feet distance, it is bette: 
to estimate the greater distance and set the focus at a 
point two-fifths of that distance from the camera. ‘The 
reason for this is that depth of field extends approxi- 
mately two-fifths in front of and three-fifths behind the 
point focused on. “Iwo considerations will be taken 
into account in choosing the diaphragm opening for 


the ¢ Xposure ; 


1. The depth of field to be covered sharply. 
2. The shutter speed. 


The faster the shutter speed required to stop motion of 
the subject, the larger the diaphragm opening that will 
be necessary, regardless of the depth of field really de- 
sired. 

Beautiful effects can often be secured when the shad- 
ows are long. This does not mean waiting so late in 
the afternoon that the light has become too contrasty, 
however, nor getting out for the long shadows of sun- 
rise, although some wonderful atmospheric effects are 
secured in early morning while there is still a certain 
amount of mist in the air. If shadows are to be fea- 
tured, they must strike across some object or surface 
Sometimes, with 
care, unusual effects may be secured with backlighting, 
but the direct rays of the sun must be kept out of the 
lens, and a filter will often be needed to tone down the 


that will give them enough contrast. 


sky. As a general rule, the best direction for the sun 
will be tound at 45- to 60-degree angle from the cam- 
era, and 25 to 50 degrees {rom the horizon. 
Seascapes 

Anyone who is a lover of water will find appealing 
pictures along the waterfronts of lakes, rivers, and the 
ocean. Of the thousands of pictures made each yeal 
on or near the water, the majority may be classed in 
the documentary group, but now and then someone 
with more of an eye for the artistic captures something 
of rare pictorial quality. A group of boats in a pleasing 
arrangement, single boats with interesting reflections 
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enticing coves with beautiful, curved 


in the ripples, alongshore views of 


shoreline, waves dashing on rocks, 
nd storm scenes—to the person who 
an visualize pictures there is an 
ibundance of thrills in store amid 
such surroundings. 

A special study of composition in 
preparation for a vacation at the sea- 
shore or a lake resort will add much 
interest if one is really serious about 
making good pictures. ‘The sugges- 
tions previously offered in this chap- 
ter apply in general to marine views. 
One important difference, however, 
is the broad expanse of water which 
so olten lacks waves or a boat or two 
to break it up and add an intermedi- 
ate interest. For this reason marine 
views are usually confined largely to 
the middle or closer distances. If a 
wide water area is shown, it is best 
on the distant side of a yacht or sail- 
ing fleet used as a foreground subject. 

Because of deceptive distances on 
ind across the water, a rangefinder 
will be found a great help; it is 
almost impossible for the average 
“landlubber” to guess marine dis- 
tances accurately. However, since 
the light around the water is so much 
stronger, partly because of the open 
view and partly because of reflected 
light from the water, it is possible to 
close the diaphragm one to two 
stops more than on land. Exposures 
around the water should ordinarily 
be made at or faster than 1/50 second 

the beauty of the ripples is to be 
retained. If wave action is to be 
stopped, the shutter speed will have 
to be stepped up to 1/100 second or 
inore, depending on the distance and 
the angle to the wave. 

The lighting of marine views is subject to suggestions 
sonilar to those given for landscapes, but because of the 
light reflected from all directions shadows are ordinarily 
much more transparent, and there is a decided tend- 
icv to flatness. Keeping the exposure just a trifle on 
short side will help to counteract this. The use of 
filter is urged to secure darker skies and for haze re- 
oval, unless an atmospheric effect is desired. 
Snowscapes 

Many of the problems of snow pictures are similar to 
ose of marine views in that broad expanses seldom 
ike good pictures. The reflection from snow is some- 
nes just as serious as it is around the water. ‘This 
ans that the tendency to flatness is equally present, 
da filter is useful, 

The best snow pictures are made just after a heavy 

wwilall, when there is litthe wind attending the clear- 

» of the sky. 

lexture is a beautiful yet elusive quality in snow pic- 

res. It can best be secured by cross- or backlighting 

ich brings out a larger amount of shadow area in 
} oportion to highlights. “Tracks made by animals in 





This attractive ''snowscape'’’ by B. J. Ochsner, ARPS, owes much of its effectiveness ‘to 
the 45-degree backlighting of the low sun which was responsible for the long shadows. 


the snow often add to the interest; in fact, they become 
the principal subject if one is interested in nature. But 
the photographer must be on the spot when the light 
is sufficiently low to accentuate shadows, yet not so low 
that the shadows are too dark; it is easy to make the 
whitest snow look dirty by the wrong kind of shadow 
treatment. 


Chapter VII 
INDOOR PHOTOGRAPHS OF PEOPLE 


P ‘TO this time you have been making pictures by 

daylight, and while you have undoubtedly dis- 
covered that things don’t always turn out just as you 
intend them to, there have probably been many mo- 
ments of thrill and jubilation. Now you are going to 
tackle some pictures indoors with artificial light. 
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Equipment 

For both daylight pictures and those to be made by 
artificial light. the reflecting screens vou were using on 
Order a few of the 
No. 1 size floodlamps: they are of limited life, and some 


outdoor portraits will be handy. 
spares are advisable. “Phe smallest size floodlamp burns 
from two to four hours, according to price or brand, 
and gives about the same amount of light as a 650- to 
75,0-watt tungsten lamp. “The next size, No. 2, produces 
about double the amount of light, while its life is about 
six hours. ‘The No. 1 draws about 2.5 amperes, and 
the No. 2 about 5 amperes. As many as three No. 1 
lamps may be used safely on the customary 10-ampere 
house circuit, but it is not advisable to use more than 
one of the No. 2 lamps pe circuit, 

\ reflector for the floodlights should be used because 
the reflected light adds greatly to the total effective 
It also helps to confine the light to the area 
where it is most needed. 


streneth. 
Floodlights burn with intense 
heat and should not be used in ordinary lamp shades 
unless the fabric is several inches away from the lamp. 

Some kind of diffuser should be 
where the raw light is too harsh. 


provided for use 
Here again the dan- 
ger of fire may arise unless the diffusing material is kept 
at sufficient distance and unless there is good ventilation 
White China silk, buckram, or 


spun glass fabric are good for diffusion. 


to carry away the heat. 


If it is not possible to change the lens ordinarily used 
on vour camera to one of longer focus, an auxiliary 
lens of the portrait type should be used. An exposure 
meter Will be of considerable assistance. No special 
background accessories are needed unless it is difhcult 
to find a place where there are not too many distracting 
details. If necessary, however, a piece of medium-col- 
ored plain cloth about 5 feet wide may be used; it 
should be stretched to avoid wrinkles and fold lines 
It is desirable to have 3 feet or more of space between 
the model and the background. For seating the model, 
a plano bench is excellent, particularly tor head-and- 
shoulder pictures, since it is not desirable in such por- 
traits to show the top ola chair back. 

Lighting the Portrait 

kor your first model pick out someone who has plenty 

furn back to Chapter IV and 


illustrations as a euide; 


of time and patience. 
study the work out similar 
lightines usine but one floodlamp and one reflecting 
screen. Lhe light, with a diffusing screen over it, should 
be used about 4 fect from the model. If it is desirable 
to use davlieht at first, have the model sit about 2 feet 
from a window which admits unrestricted sky light but 
With the model 
looking at the camera, notice the lack of roundness and 
detail on both sides of the lace and make an exposure 


under this lighting. 


through which the sun is not shining. 


Phen move the model about 1 leet 
from the window and cover the lowe) part of the win- 
dow, up to the level ol the subject's head. with a dark 


cloth or cardboard to exclude the light. Notice that 


the streneth of the light drops, off to less than half of 
What it was on the lace, and still more toward the waist. 
Make an exposure, and of course make a record of the 
exposure data. Since it is realized that portrait light- 
ing should not be harsh or contrasty, and that there 
should be a pleasing gradation of tone throughout the 
entire scale, a reflecting screen is next brought up to 


the level of the camera and placed near the camera on 


the shadow side. The difference in comparative light 
values between the two sides of the face must be read, 
and the screen moved toward the subject if more light 
The result 
now begins to look more as a portrait should; but the 
highlight side of the face appears a little flat. A head- 
screen is now placed between the model and the win- 
dow in order to cut off part of the light on the back 
Now you begin to obtain 


is needed, or back if less light is wanted. 


part of the face and the ears. \ 
the desired roundness in the features, although a little 
more experimenting with the head-screen and the re- 
flecting screen may help. When things look right, make 
the exposure. 

In connection with further study of lightings for por- 
traits, here are additional suggestions: 

1. Regardless of the kind of light you may be using, 
its strength drops off fast in relation to its distance from 
For instance, when your model is sitting 
2 feet from a lamp with the correct exposure two sec- 


the model. 


onds, moving her to 4 feet away increases the exposure 
to eight seconds; and at 8 feet the exposure would re- 
quire thirty-two seconds. 

2. Watch for separation of tone between the person 
and the background. If the model’s hair is dark, lighten 
the background slightly; if the hair is light, it can be 
accentuated by a darker background. When using arti- 
ficial light, an overhead light which is far enough back 
not to hit the face is excellent for lighting and improv- 
ing the appearance of the hair. 

3. Turning the background toward the light’ in- 
creases the amount of light reflection and causes it to 
photograph lighter, while turning it away from the 
light will cause it to photograph darker, regardless of 
its original tone. 

j. When the costume is light in color, it will need 
shading from the light to preserve the daintiness and 
texture of the material; if the costume is dark, it will 
need more light. 

5. The face should never have to compete with the 
clothing for attention. ‘The face should always be dom- 
inant, and all other parts of the picture subordinate. 

6. Don’t let any part of the face be “burnt out” by 
the light. “This is most apt to occur on the forehead or 
cheek nearest the light. 

7. Only for some special reason should shadows be 
allowed to go black. They usually should show. sufh- 
cient detail to have shape and form. 

8. Lhe strongest light usually does not make the best 
portrait. A subdued light is better, even though the ex- 
posure will be longer. 

yg. The nose shadow, which often appears sharply- 
defined and short, is usually softly defined in the most 
becoming portraits, and at an angle which brings it 
across the end of the mouth, thereby usually eliminat 
ing what might be an eye-catching and face-broadening 
spot ol light. 

to. Even if you are using a coated lens, do not risk 
degrading the brilliance of your picture by lens flare 
caused by strong light shining into the lens. Always us 
a lens shade. 

Composition 

A tew points of composition should be considered 11 
order to make the portrait more pleasing: 

1. Proper spacing of the head or figure in the picture 
is important. A picture in which the subject is locate: 
in the exact center, looking into the lens, is likely to be 
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nuch too stiff, formal, and than one 


vhich has more variety. 
2. When the subject is looking to one side, more 





less interesting 


pace should be allowed on that side. 

3. The customary compositional form for a portrait 
is that of a triangle or pyramid. 

j. A suitable amount of space should be allowed 
round the head or figure to avoid the feeling of crowd- 
ing; too much space creates a feeling of emptiness and 
subordination. 

5- In three-quarter and full-length pictures, acces- 
sories such as furniture, if not too evident, are useful to 
help fill unused space. 


Posing 

Posing the subject is a most important factor in mak- 
ing a pleasing picture. Stiffness of the subject, usually 
due to self-consciousness, is one of the hardest things 
to overcome. Someone who is not “camera-shy” and 
who can be just as natural before the camera as at any 
other time will be most helpful. 

Children make interesting subjects when allowed to 
pose themselves, but plenty of patience is required; 
they are always anxious to be doing something. 

Older people expect to be posed for a picture; they 
are apt to ask how you want them to sit, and it will 
help if you have already arranged the seat, background, 
and lights so that little adjustment is necessary. By the 
time you have seated the subject you should have de- 
cided which side of the face will photograph to the 


best advantage. Most people have one side that is bet- 





In this flash portrait the white covers reflected light into the 
shadows. The same thing can be accomplished with a white card. 


r than the other; sometimes this is due to a crooked 
SE, unequal size of eyes, the part of the hair, or side 
{ the hair which has the best wave. As you decide how 
» adapt the lighting to the subject, you may discover 
atures to be emphasized and others to be subdued. 
irs, noses, bald heads, double-chins, deep-set eyes, 
isses, long necks—all these must be watched as trou- 
le makers. 

Phree-quarter and full length portraits offer the best 
portunity for individual characterization through 
sing. A little observation will disclose habits and 
innerisms which may be recorded in the photograph 
the subject is allowed to pose himself. It may be 
cessary, however, to modify the pose in some cases 
keep it within the bounds of usable composition and 


vay from the purely candid type of picture, 








Conventional portrait lighting produced this result. Note the 
catchlights in both eyes and highlight on cheek nearest camera. 


In spite of all care in lighting and posing, it is un- 
doubtedly true that most portraits are considered suc- 
cessful by the average person if the expression is satis- 
factory. Did you ever listen to the comments made 
when studio proofs are being examined? 
in that one!” “T look silly in this one.” 
though you saw a mouse in that one!” 


“I’m too sober 

“You look as 
“Heavens, this 
one makes me look as old as Methusaleh!”” Well, it can 
happen to you too. But if you use good judgment and 
watch for bright, interesting expressions, for kindly and 
friendly expressions, or whatever seems best to fit the 
subject, you will be making better pictures. 


Portraits by Flashlight 

Fine portraits are just as possible with flash lamps as 
with any other source of light, but the same care must 
be used placing and shading the light for the de- 
sired effect. Moreover, the expression is likely to be 
much more genuine and spontaneous with flashlight. 
For the more conventional type of picture, the lighting 
and focusing may be done by floodlights, and flashlights 
substituted for the exposure. For pictures of children 
around the home, family gatherings, etc., the ordinary 
synchronized flash will sufhce, but improvement in the 
lighting may be arranged easily by lengthening the cord 
so that the lamp may be held to one side and a reflect- 
When photographing a 
group indoors, flashlight is by far the best lighting 
since it is difficult to secure sufhcient floodlight tor a 


ing screen used on the other. 


quick exposure, and flashlight eliminates the moves 
that are inevitable in even a short time exposure. In 
this case also, the regular light at the camera may sul- 
ficc, but if more than one light can be used a much 
more interesting picture will result. 

In “lining up” indoor groups in the camera finder, 
it is often difficult to make certain all are included unless 
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a pocket flashlight is used at each end of the group. 





Silhouettes 


Silhouettes are very interesting to make, and are not 
difficult. Success depends largely upon using care and 
A white 
sheet without wrinkles is stretched across an open space 


thoroughness with each step of preparation. 











Children make excellent subjects for silhouettes. The diagrams 
below show two easy ways of setting up your lighting equipment 
to take pictures of this type. One employs a translucent back- 
ground, like a white sheet, lighted from behind. The other uses 
a white background with lights in front, screened from subject. 


























such as a double doorway. ‘There is a special advan 


tage in working in this manner between two rooms, 


because the success of the silhouette depends on all light 
being excluded from the side of the sheet where sub- 
ject and camera are located. ‘The light is placed at a 
suitable distance back of the sheet. It may be cithe 
floodlight or flash, depending on the likelihood of move- 
ments in the subject. 

Children make interesting silhouettes, but flashbulbs 
are a necessity to preclude the possibility of movement 
If only one person is in the pieture, the light should 
be placed so that the subject comes between the light 
and the lens. If two people are in the picture, it might 
be advisable to place a light back of each one. The 
lights must be far enough back of the subject to give 
even illumination over the entire area covered in the 
picture. Otherwise the picture will have grayish cor- 
ners. It is important not to place the subject so clos« 
to the sheet that the light shows up detail in the face 
or clothes. When this happens the result looks mor 
like an attempt at a backlighted profile portrait. “Vh« 
face must be in perfect profile—an absolute side view. 
Objects near the subject which might reflect light back 
on the subject should either be removed or covered 
with something dark. ‘The clothing worn by the sub- 
ject should preferably be dark. If using floodlights, 
turn them on when ready for the exposure, and turn 
\llow a 
If using flashbulbs, allow a small 
light to burn in the same room with the flash, but out- 
side of the range of the camera, so that you can sec 


off all light on the camera side of the screen. 
good, full exposure. 


how to pose the subyce t. When ready, open the shutter, 
set off the flash, and close the shutter. 

Another method of making a silhouctte is to use 
floods tor lighting a white sheet, white wall, or a large 
piece of white cardboard placed against the wall. “The 
lights must be in reflectors or otherwise well shielded 
from both the subject and the lens; and the illumina- 
tion on the background must be as uniform as possible. 
Place the subject well away trom the background, and 
expose fully. 

Phe development of silhouette negatives should be 
continued about twice as long as for ordinary negatives, 
if possible, because contrasty black-and-white results are 
necessary. And contrasty paper, such as No, 4 or No. 5 


5s 
should be used in printing. 





September issue. 





Don't miss Part II 


“BEGINNER'S GUIDE TO PHOTOGRAPHY” 
which will appear as another PQQ TE Dividend in your big 
This feature also has just become available. in 
newly revised form, as Volume No. 21 in the Little Technical Library, 


Photographie Series. 











SEE BEAUTIFUL 
BIG PRINTS LIKE THIS > 


POLAROID 


Land 


CAMERA 


SEE HOW SIMPLE IT IS TO USE 





1, Almost everything is automatic 
Aare 7 in this precision camera. 


4. After you snap the picture, just 
push the film release button. 








2. Easy to load. Film simply drops 
into place! Not even a spool to 
thread, 


5. Then pull a tab. This starts devel- 
opment, advances next picture, 
ready to shoot again, 





3. A single control sets both shutter 
and lens. Focusing is quick and sure; 
no range finder, no tape measure. 


6. Sixty seconds later, lift out your 
picture. Print is on dry, white-bor- 
dered stock ready for frame or 
gibum, 








Yamed for its inventor, Dr. Edwin H. Land. Polaroid T.M. Reg. U. S. Pat. Off.—© 


Avgust, 1949 



























Just drop the film in your Polaroid ‘‘Picture-in-a-minute” 
Camera and you're ready to shoot the best pictures you’ve ever 
taken. 


Almost everything is automatic. Sixty seconds after you snap 
the shutter you see the picture — a big, beautiful print in salon 
quality sepia. Polaroid prints pass life tests used to check con- 
ventional snapshots. 


You'll enjoy thrills you never dreamed of with your Polaroid 
Camera, indoors or out, day or night. Mail vacation pictures to 
family and friends while they’re still news. Take and show party 
pictures while the fun’s going on. Make sure you’ve got those 
once-in-a-lifetime baby, wedding and graduation pictures. 


Professionals, amateurs and novices alike are amazed by the 
life-like quality and sharpness of their Polaroid pictures. See this 
new miracle of photography in action today — and you'll want a 
camera to enjoy for years to come. 


For free booklet that answers all your questions about picture- 
in-a-minute photography, write Polaroid Corporation, Dept. 
Pp-2, Cambridge, Mass. 
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4 Lifetime Guarantee 3 
| The Polaroid Land Camera is a precision instrument, guaranteed to “x 

i, give you years of pleasurable picture-taking. Any defects in work- p 

manship or material will be remedied free during the life of the 

“Qi camera (except for transportation charges). a 
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See a demonstration of the new 


POLAROID (gd CAMERA 


at camera stores everywhere 
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PICTURES FROM READERS 

















Long star trails in this fine 
photograph by George Andrus, 
of Albany, Ore., resulted when 
a time exposure—90 minutes at 
f/2.9—was made of the sky. 
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The Serenaders, by Leo Clark of Washington, Ill., 
4x5 Speed Graphic on Kodak Super Panchro-Press Type B. Exposure 
for this excellent portrayal of feline agility was 1/100 second at f/I1. 








was made with a 


Indignant Look, by Jack D. 
Parsel, Los Angeles, was made 
with a 3'/4x4/4 Speed Graphic. 
Exposure, on fast panchromatic 
film was 1/100 second at f/I1. 





Volunteers, awarded Ist Star this month, is the work of William Connell, 
Jr., Clarksdale, Miss. He snapped this picture on a Sunday morning in March, 
1947, when several brave spectators helped the fire department of his home 
city in fighting a million dollar hotel blaze. The camera used was a 2!/4x3'/, 
Speed Graphic. Exposure, on Kodak Verichrome film, was 1/50 second at f/I1. 
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All photographs submitted for this department 
should have the name and address of the sender 
printed on the back of each picture. We will 
return them if sufficient postage is enclosed. 





Cool Waters, taken at Lake Bloomington 
in Illinois, was made by teen-ager John D. 
Strasma, Kankakee, Ill. He used a 35-mm 
Model A Argus camera. The exposure was 
1/50 sec at #/6.3 on Kodak Plus-X film. 
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2nd Star award this month goes to Brian Faulkner 
of Tyler, Texas for his fine shot of a couple of long 
billed birds. He snapped this scene in the Zoologica! 
Gardens, London, with a Contessa Nettel camera and 
a medium-yellow filter. Exposure was 1/50 sec at f/?. 


Popular PHOTOGRAPHY 




























































THE FINEST OF 35mm CAMERAS 
FROM OUR USED DEPARTMENT 
Prices Include Carrying Cases 


TENAX 11, {2 Sonnar lens......... ..+-$155.00 
NETTAX, {2.8 Tessar lens.......  ..... 145.00 
CONTAX II, {1.5 Sonnar lens.......... 265.00 
CONTAX I11, £1.5 Sonnar lens......... 295.00 
CONTAX Il, £2 Sonnar lens.... . ..... 215.00 
CONTAX Ill, {2 Sonnar lens............ 255.00 
CONTAFLEX, {2 Sonnar lens............ 255.00 
LEICA G, {2 Summar lens.............. 194.50 
LEICA 111 C, £2 Summar lens........... 234.50 
CEICA 006 €, 06.5 Eimer lems. ..o 0 ccce 194.50 
LEICA 111 C, 3.5 Elmar Coated lens. 224.50 
LEICA 111 C, £2 Summitar lens......... 269.50 
LEICA 111 C, {2 Summitar Coated lens.. 284.50 
KINE EXAKTA, {2 Biotar lens........... 200.00 


BARGAINS IN USED PRESS 
CAMERAS 21/,x31/, 


CROWN GRAPHIC, {4.5 Ektar lens, Flash 
Supermatic Shutter, Kalart 


ais les aaa “ernie ans oko 40054 $175.00 
BUSCH PRESSMAN, {3.5 Skopar lens, 

a 2 | eee 89.50 
PRINTEX, £4.5 Wollensak lens, 

I as 6 tiwie s aebcvie wee 32.50 


SPEED GRAPHIC, {4.5 B. & L. Tessar 

Lens, Compur B Shutter, 

Kalart Rangefinder ............... 149.50 
BUSCH PRESSMAN, {4.5 Raptar Lens, 

Rapax Shutter, H. R. Solenoid, 

Kalart Rangefinder, Focuspot....... 139.50 
SPEED GRAPHIC, £4.5 Optar Lens, 

Graphex Shutter, Solenoid, Flash 

Gun, Kalart Rangefinder, Case..... 210.00 
SPEED GRAPHIC, {4.5 Ektar Lens, Flash 

Supermatic Shutter, Hugo Meyer 

errr re 165.00 
CROWN GRAPHIC, £4.5 Ektar Lens, 

Flash Supermatic Shutter, 

Kalart Rangefinder ................ 175.00 
BUSCH PRESSMAN, {4.5 Raptar Lens, 

Rapax Shutter, Vue-Focus 

REL ere ree 139.50 


314x414, 

ANNIV. SPEED GRAPHIC, £4.5 Kodak 

Lens, Supermatic Shutter, Solenoid, 

Hatart RamqgeGeGer ........ccccccee $175.00 
LINHOF TECKNICA, £4.7 Optar Lens, 

Graphex Shutter, Solenoid, 

Hugo Meyer Rangefinder .......... 175.00 
SPEED GRAPHIC, {4.5 Zeiss Tessar Lens, 

Press Compur Shutter, Hugo serpaiand 


EE 6 aunt vue ae neon vans «ee 124.50 
4x5 
BUSCH PRESSMAN, {4.5 Zeiss Tessar 
Lens, Compur A Shutter............ $119.50 


ANNIV. SPEED GRAPHIC, £4.7 Ektar Lens, 
Supermatic Shutter. Solenoid, 
Hugo Meyer Rangefinder........... 139.50 
SPEED GRAPHIC, {4.5 Zeiss Tessar Lens. 
Compur A Shutter, Kalart 
RRR SR Serer 125.00 
BUSCH PRESSMAN, {4.7 Ektar Lens, 
Supermatic X Shutter, Vue-Focus 


eer 167.50 
B. & J. PRESS, {4.7 Ektar Lens, 
Supermatic SI inca: 4:h.e 000-0: f'e 113.50 


SPEED GRAPHIC, 14.5 Zeiss Tessar Lens, 
Compur B Shutter, Kalart 
RRR soow U2 

B. & J. PRESS, {4.7 Ektar Lens, 

Supermatic X Shutter, 
Hugo Meyer Rangefinder.....,..... 132.50 





110 West 32nd Street + 113 West 31st Street 
New York 1, N. Y. > Telephone LOngacre 4-1600 


get by mail. 

BARGAINS IN USED LENSES 

FOR STILL CAMERAS 

If for any reason you decide to return the 
lens within 10 days, we will refund the full 
purchase price. Should you return it within 
90 days, we will give you 75% of the 
purchase price. 


2 in. KODAK EKTAR, 13.5, Rapid Compur $ 19.50 
2 in. WOLLENSAK, ‘4. 5, fo nd paneiseemsane 12.50 
3 in. WOLLENSAK, {4.5 Coated, Alphax. 18.50 
3 in. ZEISS TESSAR, 44.5, Compur A.... 19.50 
3 in. GOERZ DOGMAR, {4.5, Compur A.. 17.50 
4 in. GOERZ DOGMAR, {4.5, Compur A.. 22.50 
4 in. WOLLENSAK COATED, {4.5, Alphax. 29.50 
4Y,_ in. AGFA APOTAR, £4.5, Compur B.. 22.50 
4, in. ZEISS TESSAR, #4.5, Compur A.. 29.50 
4, in. ZEISS TESSAR, 4.5, Compur B.. 32.50 
4%, in. KODAK ANAST., 4.5, Compur B. 29.50 
4, in. STEINHEIL ANAST. £4.5, Compur B_ 24.50 
4%, in. VOIGTLANDER SKOPAR, 

|. eee 22.50 
4¥, in. ZEISS TESSAR, £4.5, Compur B.. 32.50 
45, in. ZEISS TESSAR, 

44.5. Foe'g Mt. Barrel.............. 27.50 
4%, in. ZEISS TESSAR, #4.5, Compur A... 29.50 
4%, in. AGFA SOLINAR, £4.5, Compur B.. 29.50 
4%, in. SCHNEIDER XENAR, 


a. aver an dminiie 22.50 
5 in. GOERZ DAGOR, {6.8, Compur A. 49.50 
5 in. ROSS, 4, Barrel  Rratih sa eralee a Snow peta a 29.50 
5 in. VOIGTLANDER COLLINEAR, 

A Serer 35.00 
5 in. WOLLENSAK, £4.5, Betax.......... 27.50 
5%, in. SCHNEIDER XENAR, 

OS ee 37.50 
5% in. VOIGTLANDER SKOPAR, 

te) =e 32.50 
5% in. VOIGTLANDER HELIAR, 

JS, eee 30.00 
5%, in. HUGO MEYER VERAPLAN, 

iy Ua a ioaiacatisaiela 40-010. %'s:0 owe 29.50 
5% in. STEINHEIL UNOFOCAL, 

a... aaa 29.50 
5% in. ZEISS TESSAR, 4.5, Compur B... 59.50 
5% in. RODENSTOCK EURYNAR, 

eee 22.50 
5%, in. HELLOR ANAST., 

re os e§ S880 
5%, in. ZEISS TESSAR, {4.5, CompurA... 42.50 
5% in. ORION ANAST., £4.5, Acme..... 39.50 
5%, in. VOIGTLANDER SKOPAR, 

i lF ree 42.50 
5% in. VOIGTLANDER RADIAR, 

OR ee 17.50 


5% in. KODAK ANAST., 14.5, Compur A. 39.50 
5% in. BAUSCH & LOMB TESSAR, 


_ & “Sse eee 29.50 
5% in. KODAK ANAST., 4.5, Barrel.... 29.50 
6 in. ZEISS TESSAR, #4. 5. Acme #3...... 52.50 
6 in. SCHNEIDER XENAR, 43.5, Barrel.... 35.00 
6 in. ZEISS TESSAR, #4.5, Barrel........ 32.50 
6 in. ZEISS TESSAR, 4.5, Foc. Mt....... 35.00 
6 in. BAUSCH & LOMB TESSAR, 

ee  —Ee ee 32.50 
6% in. BAUSCH & LOMB PROTAR, 

Ss ree 69.50 
6% in. WOLLENSAK VELOSTIGMAT, 

Ee 52.50 
6. ZEISS TESSAR, £4.5, Barrel......... 49.50 
6% in. KODAK ANAST., £4.5, Barrel..... 29.50 
6% in. GOERZ DAGOR, 16.8, Koilos..... 45.00 
6% in. VOIGTLANDER HELIAR, 

| aera 59.50 
7 in. ALDIS BUTCHER, {3.4, Barrel...... 39.50 
7 in. WOLLENSAK, 14.5, ict 39.50 


7 in. VOIGTLANDER DYNAR, {5.5, Rapax 62.50 


SEND FOR FREE BARGAIN LIST — Mail orders promptly filled — add postage. 





Don’t let distance deprive you of these Bargains... 
ORDER BY MAIL FROM WILLOUGHBYS 


From all the four quarters of the Globe, camera fans get 
prompt, efficient mail order service from Willoughbys, the 
world’s largest camera store. A SPECIAL DEPARTMENT 
OF CAMERA EXPERTS FILLS ALL MAIL ORDERS 
WITH THE ACCURACY OF A DRUGGIST FILLING A 
PRESCRIPTION! We never substitute! Every item carries 


a money-back guarantee! 


Order anything photographic by mail from Willoughbys. 
If it's available anywhere, chances are we have it AT 
ROCK-BOTTOM PRICES and will ship it to you post haste! 
Listed below are a few of the wonderful “buys” you can 


USED 8mm CAMERAS 
BELL & HOWELL COMPANION, {3.5 lens .$ 49.50 
BRISKIN MAGAZINE, {2.5 lens.......... 42.50 
REVERE 99 TURRET, 1/2 in. 12.5 and 


1 in. £1.9 lenses {eer 91.50 
FRANKLIN MAGAZINE, {1.9 lens........ 97.50 
CINEMASTER, {2.5 lens........... <0 Se 
KEYSTONE K&, {2.5 lens with 2X 

Telor Attachment ............ a 
REVERE 99 TURRET, {2.5 lens.......... 69.50 
DeJUR MAGAZINE, {2.5 lens.......... 89.50 
PERFEX MAGAZINE TURRET, {2.5 lens.... 49.50 
CINE KODAK 825, {2.7 lens............ 49.50 
4, 2 aaa 52.50 
BOLEX H8, 1/2 in. Switar 1.5 and 

1!/, in. Wollensak {3.5 lenses....... 327.50 

USED 8mm PROJECTORS 
ge ia kis. 06 i600 444-650 OTR Ow $110.00 
EN is e:0-6'506 ow 00 86-440 os. 8.50 
KEYSTONE K108 .......... eee 
ee - i ee 
eee 42.50 
NSIS Ee ae 75.00 
wo. n a4 0 we W Raeee 98.50 
ee ee eee 99.50 
oo err rere cues ae 

USED l6mm PROJECTORS 
ee IE OP vec cece esccescnveun $ 49.50 
EE hh 6ccens sucess coewscwwe 75.00 
. | ae sim wae need 92.50 
ERE rer pene 125.00 
CE 6 555s ddinvcrweeneeas veces 64.50 


USED I6mm CAMERAS 


BELL & HOWELL 70 E, {2.5 lens, Case. . .$125.00 
REVERE MAGAZINE TURRET, {2.5 lens 


and 3 in. {2.8 Telephoto............ 179.00 
REVERE MAGAZINE, {1.9 lens.......... 119.50 
ENSIGN, {2.6 lens. Case laa 6 ace Ble 72.50 
BELL & HOWELL 141 MAGAZINE, {2.7 lens bw 00 
CINE KODAK MAGAZINE, £1.9 lens panewiee 5.00 
REVSrvoeen AY, €1.5 beme.......cccccccs “pbe 
ope gt | eee 35.00 


BELL & HOWELL 75, {1.5 Plasmat lens.. 98.50 
USED BINOCULARS 


De ITE 6.690 6:659:06- 0-60 wanes $ 39.50 
OF Be I 0 6c occsercescvsccase 39.50 
aa Scyin io sth 6 00's 2 done er 125.60 
ee I 60-5403. 059 6.0000 0a 49.50 
ee I eGo sie coisas s-cicewsawane 24.50 
eS Seer ee 24.50 
oo) ere 32.50 
“hd... 
eo ere re 59.50 
ai ky re ee 67.50 
OE ce cue cg 39.50 

x 50 BAUSCH & LOMB ............... 95.00 


Subject to 20% Federal Tax 


USED 21/4,"x 21/4," TWIN-LENS 


REFLEX CAMERAS 
AUTOMATIC ROLLEIFLEX, 


3.5 Xenar Coated Lens, Case...... $195.00 
AUTOMATIC ROLLEIFLEX, {3.5 Xenar 
Coated ist Solenoid, Case....... 215.00 


Cas 
ANSCO. AUTOMATIC REFLEX, : 
eee 195.00 





Liberal trade-in allowance on your used equipment. All items offered subject to Prior Sale. 


x OPEN THURSDAYS ‘TIL 9. Other days 8:30 A.M. to 6 P.M. 
August, 1949 





‘WHO’S WHO 


News & Comments 
about Photography 
and Photographers 


Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ Free Book Tells HOW 
SMP Graduates Get Ahead! 








In the past few months, I've had reports on 
ord number of students who've made enviable 
places for themselves in photography I've seen 
their photos am features In magazines, read 
their articles photography journals 
Now my readers w have a chance to become 
icquainted with these successful SMP camera 
careerists too! For the ease histories’’ of many 
sutstanding SMPers have been gathered together 
one book iberally garnished with the photos 
that these lensmen consider their best! 
@ Many Branches Covered 
Because SMP students are trained for every 
branch of photography, you'll find almost every 
field represented in this big, 52-page book of 


success stories 





By Georgia Engelhard By Arthur Hill 
( tesy t « . 


> imera 
Ma 
Georgia Engelhard and Arline Strong famed 
magazine photorraphers ind Arthur Hill, sue 
cessful owner of a Southern photo-studio ire 
imong the “SMP GRADUATES AT WORK This 
new, 52-page book is free to readers who mail 


e coupon below 





Among tho whose case histories appear in this 
i ibl nlormati bn ure raduates Who 
\ fou i photography and 
televisie f i idvertisin n public 
itions, 1 road photography n 
reatir i portra I ‘ ad and 
wecddin photorray \ 
. 
@ Mail Coupon Today 
While the supply ist free opies of this 52 
pane b | of suecess tories will be mailed to 
my readers who send tl ipon below 


: a 
© H. P. SIDEL, Director : 
§ THE SCHOOL OF MODERN PHOTOGRAPHY s 
§ 136 East 57th St., New York City, Dept. P-8. s 
© Plea send free opy of new book, “SMP § 
® Graduates at We : 
: \ : 
7 . ° 
« Nam Terre ore eovcecee : 
s (Print) . 
: ‘ 
dare as 
ne ¢ : 
—LiPttti iii TT rT rrririifiiiiiiiiiiiiitititrririiritrn 
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NOTES ON THE PICTURE SECTION 


PAGES 60-61 


John Dominis’ story-telling photograph 
which opens this month’s picture section was 


made on Fifth Avenue in New York City. 
The trim young miss who appears in the 
shot is Carol Ann Sherman. The picture- 
taking equipment which Dominis used con- 


sisted of a 24%x2% Rolleiflex equipped with 
i 75-mm Zeiss Tessar lens. Exposure, on a 
fast panchromatic film, was 1/50 second at 
f/6.3. 


PAGES 62-63 
The two excellent beach photographs 
found on these pages were taken in Santa 
Monica, Calif.. by Peter Gowland, who also 


produced the beautiful color shot appearing 
on this month’s cover The pretty model 
who posed for both of Gowland’s black-and- 
white shots is Laurie Heyes. Gowland used 
the same equipment—a 24,x2% Rolleiflex, a 


75-mm Zeiss Tessar lens, and a medium- 
yellow filter on Kodak Super-XX_ film—to 
take both pictures. Exposure for each was 


1/100 second at f/11. 


PAGES 64-65 
Walter Strate’s two high-key motion 
studies, appearing on these pages, were 
made with an 8x10 Deardorff camera and 


a 12-in. Turner 
X-F Pan film. 


teich f/6.8 lens on Defender 
Iexposure for the ballerina 


shot was 1/25 second at f 11; for the nude, 
1/50 second at f/11. The photographic tech- 
nique which Strate uses when recording 
fast-moving objects consists of focusing 


sharply on the principal picture subject and 


shooting at a shutter speed fast enough to 

preserve its identity while rendering the 

most violent phase of the action as a blur. 
PAGE 66 

End of Day, by Leonard Lieberman, was 


made on Wilshire 
with a 24x2% 


Boulevard, Los Angeles, 
Rolleiflex equipped with a 


75-mm Schneider-XNenar f/3.5 lens. Expo- 
sure was 1/175 second at f/11 on Kodak 
Plus-X film Lieberman writes that his pic- 
ture, a prize winning entry in the 1948 


POPULAR PHOTOGRAPHY Picture Contest, was 
“made to illustrate end of day when every- 
thing and everyone merge into silhouettes of 
motion.”’ 


silence o1 


PAGE 67 
Light and Shade, by Donato P. Leo, was 
taken at Fort Hamilton High School in 
Brooklyn. The photographer included a 
pretty girl, June Agesen, in the picture be- 


been lost 
interest to break up the 
pattern of sunlight and shade 
was 1/25 second at f/32 on Kodak 

film The camersn Leo used to 


cause he felt his shot would have 
without a center of 
straight-line 
exposure 
Super-XX 


make this photograph, a 1948 prize-winner, 
was a 24x2% Rolleiflex. 
PAGES 68-69 . 


Hy Peskin, well-known sports-action pho- 
tographer, took the four fight pictures seen 
pages at Madison Square Garden, 


on these 


New York City, on the evening of September 
21, 1948, when Marcel Cerdan beat Tony 
Zale in a match for the middle-weight box- 
ing title of the world The equipment the 
photographer used consisted of a 4x5 Speed 
Graphic and a 135-mm Wollensak Optar 


lens All the 
fight were 
hiin 

The speedlight 
Sunlight 
up to the 
tangular 


exposures Peskin made at the 
shot at f/22 on Kodak Super-XNX 


unit used was an Ascor 
3200. Three flashtubes were hooked 

unit and suspended from 
frame positioned directly over the 


rec- 


rins One lamp was directly above Peskin’'s 
camera and the other two lights, used for 
backlight, were placed above the two far 


corners of the ring The lamps were wired 


together but not triggered by remote-type 
photo cells which might have been set off 
by the flash units of other photographers 


Peskin’s lighting equipment 
the ring the day before the 
custom at the Garden On arriving at the 
fight he merely attached the connecting 
cord from the equipment to the jacks on his 
Graphex Synchroshutter and started shoot- 
ing Peskin sat in the second row He had 
the advantages of (1) using the ropes 
around the ring as a frame for many of his 
shots and (2) universal focus from the front 
to the far corners of the ring when his lens 


was set up at 
fight, as is the 


was stopped down to f/22 and focused on a 
point in the middle-distance. 

When covering a fight, Peskin’s 
graphic technique consists of 
12-exposure film pack during 


photo- 
shooting a 
each round 


and as much of the wind-up activities as he 





Hy Peskin (holding camera) directs the 
installation of his speedlight equipment at 
Madison Square Garden on the afternoon 
before the Marcel Cerdan-Tony Zale bout. 


can after the fight ends. In covering the 
ll-round Cerdan-Zale match, Peskin shot 
according to plan, rounding out his coverage 
with one extra pack on the after-the-fight 
activities—144 negatives in all. 


PAGE 70 


Edward 
lighted 


made the beautifully 
photograph which concludes this 
month's picture section with an 8x10 Cen- 
tury camera fitted with a 5x7 back and 
equipped with a 14-in. Wollensak f/4 lens 
Lighting was provided by two 500-w. spot 


Canby 


lights and a 150-w. spot. Exposure ot 
Ansco Triple S film was 1/15 second at f/8 
The lovely girl who posed for this picture 


a prize-winner in the Mrs. 


Manville 


1948 contest, is 


Rose. 





THE AUGUST COVER 


OP vine 


PHOTOGRAPHY 





This month's cover illustration was re- 
produced from a color transparency ex- 
posed by Peter Gowland of Los Angeles 
on a beach at Santa Monica, Calif. The 


pretty girl standing ankle-deep in the 
surf is Pat Hall, popular West Coast 
model. Her striking, white beach jacket 
was designed by Jo Lathwood of Santa 
Monica. 

A 4x5 Speed Graphic and a 6%-in. 
Graflex Optar f/45 lens were used to 
make this side-lighted shot. Exposure, 
on Kodachrome Professional Daylight 
film, was 1/50 second at f/6.3. 
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PICTURE OF THE MONTH 


By ANTHONY J. PAGLIA, 
School of Modern Photography Student 


1. Excellent composition, inspired model direction and thoroughly 
professional printing distinguish this outstanding photo by 
Anthony J. Paglia. Shot on location for a Commercial Course 
assignment, this print won the School’s coveted Medal Award 
of the Month. Here is graphic evidence that, with the aid of 
smp’s thorough, ultra-modern training, a student’s work can 
come very close to perfection indeed! Paglia, whose progress 
at the School has been rapid, expects to join a foreign branch 
of a news and picture service as soon as he has received his 
certificate of graduation. 








_ 


3. “Finest | have encountered”—says graduate PF. 
PAT MULHAIR (see below) about the photographer- 
instructors at sMP. A professional, Mulhair en- 
rolled for brush-up courses, found the solid 
foundation, the extra confidence he sought. 
Now Mulhair and his partner have their own 
photographic studios in Granville, New York. 


















2. Creating a mood is essential to fine photography . . . and smp students are taught 
how! Two who learned their lessons well are ROBERT MANTEL (see above left) and 
J. ROBERT GUYRE (above right). Mantel plans to join General Motors when he 
leaves the School . . . Guyre will specialize in magazine feature stories. 








By F. PAT MULHAIR 





4. Self-confidence that comes with real know-how 
helps smp students take shots of amazingly pro- 
fessional quality . . . like this top-notch indus- 
trial shot by sMp student RAYMOND SCHEUERER. 
Raymond was an amateur before enrolling at 
The School . . . now faces a bright future in 
professional photography! 


This is the way to photo-success! ““Spring- 
board to fame”’ for careerists of all 


Me ; . ‘ : : 4 ; - . ages is SMP where specialized courses 
aia - f and advanced techniques are avail- 
me By WILLIAM SADLOWSKI ' me able. Tuition fees? surprisingly mod- 
— cs ae erate for complete study programs, 
day or evening. For outline of courses, 
visit SMP or write H. P. Sidel, 
Director, Dept. P8. Please indicate if 
you are an ex-serviceman. 


Doorway to success in photography is open- 

wide for WILLIAM SADLOWSKI (see above). 

is promising SMP student plans to open a Approved fer Veterons Training 
under PL-346 and PL-16 


ich makes the School a family affair for MODERN PHOTOGRAPHY 
tle Sadlowskis! 3 é 36 East 57th St., New York City 
August, 1949 97 


idio together with his three photographer- 
thers. Also at sMmpP is brother Matty, 





TRADE NOTES AND NEWS 
























I 





I 


( 


A COMPLETELY NEW MODEL of the 


white 


tin 


all sizes from 3x4 t 


Box 
Eastman Kodak 
with its Brownie 
\% black-and- 


srownie is introduced by 
‘oO Rochester, N Y 
fawkeye which takes 12 24x2%Q 

pictures on No. 620 roll filn The 


amera has a built-in, body-type shutter re- 


New Brownie features an oversized viewfinder 


ase and an oversize 
ff Kulb-setting lever 
wossible for the user 
e exposures. The 


viewfinder. A new type 
makes it almost im- 
to make accidental 
price is $5.50, including 


tax. 

PHOTO-MOUNT FOLDERS having a dec- 
orative ribbon bow attached to the upper 
left corner of the nside mount are intro- 
duced by York Photo Mount, Ine 140 W 
ind St New York 11, N. Y The new 
Dec-O-Ribbon folders are available with 
pinl blue, or white ribbon, and come in 


11x14 


COLOR-SHOOTING AMATEURS are of- 
fered the new series of Photar color correc- 
tion filter for Eastman and Ansco color 
film, and also for black-and-white The fil- 
ter manufactured b Tiffen Mfg. Co., 71 
Beekman St., New York 7, N. Y., are ce- 
mented between optical glass bound in 
iluminum ring which are engraved with 

and type, and are available in 21.5-mm 
ind Series 6, 7, 8, and 9. Prices range 


mm $1.15 to $2 for the 21.5-mm size to $7 
ind $8.50 for the Series 9 size 


FOR ECONOMY AND TRICK effects, the 
Pwin-Pix accessor is introduced by the 
WorkRite Products Co., Glendale, Cal The 
levice has a tapered housing, which lock 
like a lens shade ind which clamps over 
he lens by meat of a circular spring clip. 
Two sliding doors on the front of the unit 





Two sliding doors operate this new gadget. 


permit two picture to be made on one piece 


of lt rt aAcce I can be used to take 
trick effects by exposing one side with your 
Subject in one pe tion nd then positioning 


other side of the picture 





setup and shooting again on the same piece 
of film. The price of the device is $1.95. 


FILTER KITS for’ black-and-white and 
color workers are offered by Mansfield In- 
dustries, Inc., 1227 Loyola Ave., Chicago 26, 
lll. The new Raydex Colorkit includes 3 
optical glass filters, Type A, Haze, and 
Kodachrome Blue, and a combination lens 
shade and filter holder along with a leather 
wallet-type filter container and instruction 
book let. The price complete is $3.95. The 
Combination Color and Black & White Kit 
includes the mentioned equipment and filters 
for color plus yellow, green, and red filters. 
The price is $5.95 complete. 





ENLARGED PRINTS from 8 and 16-mm 
movie frames are possible with The Movie- 
craft Company's new Movie-Still unit which 


is used together with any folding or box 
camera loaded with ordinary roll film. The 
movie film is put into the enlarging device 


and the 
still 


unit is placed over the 
camera while an 


lens of the 
exposure is made. 








1é-mm enlarging unit is used on still cameras. 


The roll film is 
manner. The 
formation can be 


developed in the 
price is $5.95. 
secured by 


usual 
Complete in- 
writing to 


Willoughby’s, 110 W. 32nd St., New York. 
iM. 

rEeN SPEEDS, from 1 to 1/200 second, are 
me of the features of the new Tru-Val 
Folding camera offered by The Tru-Val 





Folding camera has built-in synchronization. 
Camera Exchange, 1015 6th Ave., New York 
3, mk. FE The all-metal camera is equipped 
With built-in flash synchronization, a self- 
timer with 12-second delay, and a built-in 
bk dy-ty pe release The accessory leathet 
ease will have the buyer's name stamped 


n gold on the back The price of camera, 
With flashgun and case, is $49.95, and the 


a alone sells for $39.95 


DESIGNED TO HANDLE slidefilms and 
“x2 slides, the new Spencer MC Delinea- 


Projector handles slidefilms and 2x2 slides 


scope is placed on the market by American 
Optical Co., Scientific Instrument Div., Buf- 


falo, N. Y. The unit, which has 3%, 5, and 
J7-inch lenses available as objectives allows 
the operator to switch from film strips to 
2x2 slides as the slidefilm unit slips in and 
out of the projector. Features of the pro- 
jector include 300-watt illumination, con- 


densing system of 2 aspheric lenses, induc- 
tion fan motor cooling, framing lever, 360- 
degree rotating front, hinged mask for 
changing from single to double frames, and 
automatic centering of all slide mounts. For 
complete information, write the manufac- 
turer. 


PORTRAIT PHOTOGRAPHERS are offered 
the new Marvel Portrait Camera Finder in- 
troduced by Stern & Co., 1118 Grand Ave. 
Kansas City 6, Mo. The unit attaches to 
portrait-type cameras, and the lens 
and image size are such that they will work 
with all average-focus studio camera lenses 
The device enables the cameraman to check 
his composition continually, but has noth- 
ing to do with focusing. Write the manu- 
facturer for complete details. 


most 


ALUMINUM-FRAMED film-pack adapters 
for 4x5 (with 344x4%4 insert) and 24x34 
sheet film are introduced by Busch Precisior 
Camera Corp., 411 S. Sangamon St., Chicago 
7, Ill. The new Busch adapters have double 





The 4x4 adaptor has an insert for 3!/,x4!/, film. 


light traps, hinged backs, and are con- 
structed so that there are no projections to 
hinder smooth insertion and withdrawal 
The 4x5 adapter has an insert which permits 
the use of 344x4%4 filmpacks if desired. 
COMPACT 
stands are 
the Testrite 


AND LIGHTWEIGHT projects 
being placed on the market b 
Instrument Co., 57 E. 11th St 


New York 38, N. Y. The new Stanrite Pro- 
jector Stand is collapsible, and features 

center-pole support and rubber-tipped legs 
The price of the unit, which can hold ove 


200 pounds, is $12.95. 


SOLAR ENLARGER OWNERS ean convert 
their diffusion enlargers with the new con- 


denser assembly introduced by Burke & 
James, Inc., 321 S. Wabash Ave., Chicago 

I] The unit, which changes diffusion en- 
largers to double-condenser types, consists 
of a pair of mounted condensing lenses and 
a black metal Which fits over these 


cone 
(Continued on page 144) 
Popular PHOTOGRAPHY 
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MINIATURE CAMERAS 
Mercury ! (U) F/3.5,. 3 rolls film—$19.95—~ 
$5.00 Down 


Kodak 35, (N) F/4.5, Case — $45.00 — $5.00 
Down 

Argus A2 (U) F/4.5, Case—$22.50—$5.00 Down 

Vokar (U) F/2.8, Case—$49.50—$5.00 Down 

Russian Leica (U) F/3.5, Case—$75.00—$7.50 
Down 

Foth Derby (U) F/3.5 — $15.00 — $5.00 Down 

Bolsey ‘“‘B’’ (U) F/3.2, Case—$49.50—$5.00 
Down 

Argus C2 (U) F/3.5, Case—$22.50—$5.00 Down 

Exacta-B (U) F/3.5 Xenar—$95.00—$9.50 Dn. 

Clarus (U) F/2.8, Case—$89.95—$8.99 Down 

Weltini (U) F/2.8—$124.50—$12.45 Down 

Welta (U) F/2.9—$59.50—$5.95 Down 


Leica “‘C’’ (U) F/2 Summar—$185.00—$18.50 
Down 

Retina 11 A (U) F/3.5, Case—$99.50—$9.95 
Down 

Bantam Special (U) F/2—$120.00—$12.00 Dn. 


Perfex DeLuxe & 55 (U) F/2.8 Case, Gun- 
$49.50—$5.00 Down 

Argus C3 (U) F/3.5, Case, Gun—$30.00—$5.00 
Down 

Kodak Bantam (U) F/4.5—$29.95—$5.00 Dn. 

Buccaneer (U) F/3.5, R.F., Case — $45.00 
$5.00 Down 


Kodak 35, R.F., (U) F/3.5, Case—$62.50— 
$6.25 Down 
Contax I, (U) F/2 Sonnar, R.F., Case—$149.50 
$14.95 Down 
ikonta 35 (U) F/2.8, Case—$72.00—$7.20 Dn. 
Cannon (U) F/3.5 Nikkor, R.F., Case—$75.00 
—$7.50 Down 


REFLEX CAMERAS 


Argoflex (U) F/4.5—$42.50—$5.00 Down 

Rolleicord | (U) F/4.5 Zeiss, Case—$74.50 
$7.45 Down 

Voightiander (U) F/3.5, Case—$42.50—$5.06 
Down 

Ciroflex B (U) F/3.5 Alphax — $59.50 $5.95 
Down 

Korelle Reflex | (U) F/3.5—$89.50—$8.95 Dn. 
Korelle Reflex #1 (U) F/3.5—$124.50—$12.45 


Down 


Kodak Reflex 1 (N) F/3.5, Case — $99.50 - 
$9.95 Down 


Rolleicord #1 A (U) F/3.5—$115.00—$11.50 
Down 

Pilot Super (U) F/4.5, Case $29.50 — $5.00 
Down 

Rolicicord (U) F/4.5 Triotar $59.50 — $5.95 
Down 

National Graflex (UU) F/3.5 Tessar, Case 
$49.50 $5.00 Down 

4° x 5” Super D Graflex (U) F/5.6 Ektar, 
Case, Flash—$245.00—$24.50 Down 

3'4" x 4%" Super D Graflex (U) F/4.5 Ektar, 
Case ‘lash, 3 Holders—$249.50—$24.95 Dn. 


8MM MOVIE CAMERAS 


Revere ‘‘99''—Turret (U) F/2.8—$79.0—$7.95 
Down 1. Select the equipment you want, and cepted as down payments, etc. 
Cinemaster (U) F/1.9—$19.50—$5.00 Down total your entire order. (Note: You get 3 ¢ 
= Saige dove sierpsishh a . State on coupon the monthly paymen 
Se : : ' 50 a et a 10-day FREE trial on all purchases.) you can pes 4 Y payments 
Cinemaster (U) F/4.5—$27.50 5. own ° 
a gg I Py 2. Determine and include your down pay- 4 Mail your order, down payment and 
$9.95 Down ment (not less than 10% or $5.00, short note telling us about yourself, 
Briskin Magazine “8” F/2.5 (U) — $52.50 whichever is greater); trade-ins ac- your occupation and two references. 
Cine Kodak ‘'8'' Model 20—$39.50—$5.00 Dn. 
NOTE: POSITIVELY NO SALES TO DEALERS! MAIL COUPON NOW 
FOLDING CAMERAS ALL EQUIPMENT OFFERED SUBJECT TO PRIOR SALE 
Kodak Vigilant ‘‘620'° (U) F/8.8 — $19.50 THE GENERAL CAMERA CO. 
$5.00 Down SALE ENDS SEPT. 15, 1949 De ee 
pt. E, Mail Order Division 
wey Vigitent **620"" (N) Kodet — $15.00 Chicago 45, Ill. 
Kodak canines 620" (U) F/6.3 — $32.50 — Rush the equipment on attached order. 
$5.00 a . ee) If not completely satisfied I may return 
Kodak Vigilant ‘‘620"" (U) F/4.5, Case—$49.50 (os per or pare oS codes Within 82 days Sex 
$5 ewe Ai 4 refund. I am enclosing my letter and 
Kodak Monitur ‘620° (U) F/4.5, Case—$59.50 AMidhe CCT Q). $ as down payment. I agree 
$5.95 Down to pay 4 7 per month until 
’ : 9 a5 . a. ie . mercha e 
nae Bessa (UU) F/6.3—$19.95—$5.00 Vrerimela-t tae shalt e Dept. ‘ fed TT 4-1-1) 45 a +e aged oD O I am, aah 
Super Sports Dolly (U) F/2.8 Tessar—$79.50— Two Great Stores in Chicago sone 
$7.95 Down In the Loop On the North Side 
Roamer tt (U) F/4.5—$28.95—$5.00 Down Main Floor Merchandise Mart 2308 Devon Ave Address - 
Zeiss Super thon (1') F/4.5 Tessar, Case — City » oF ‘ Zone State . 
$145.00 — $14.50 Down oF a ? 
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PRESS CAMERAS As little as 


4” x 5” Speed Graphic (U) F/4.7 Ektar, Sun- } 
ean Shutter—$225.00—$22.50 Down 10% down 


5” Pre-Anniv. Graphic (U) F/4.5. R.F.— 




























































“i ss 00—$15.00 Down - 5 
4” x 5” Brand 17 (U) less lens—$59.50—$5.95 * As little as 
own . 
4” x 5” Press King (N) less lens,—$60.00— 19% a’ month 
$6.00 Down 


2%" x 3%" Busch Press (U) F/4.5, Alphax, 
R.F S29 95—$12.99 Down 


ae bid Sines Downe > B& If you’ve been waiting for prices to drop— 


9 x 12 Kodak Recomar (U) F/4.5, Compur. then there’s no need to wait any longer! For 


Pack Adaptor, 3 Holders, Case — $79.50 


$7.95 Down The General has walloped the daylights out of 
4” x 5” Keith View (N) less lens—$29.95 : . 

$5.00 Down prices on his complete stock of new, demon- 
v Adabeor “$138 Si$13.9 Down "8s strator, and used like-new photo equipment! 
2%" x 3%" Busch Press, F/4.5, Mendelson What’s more—if ready cash is your problem 

Gu ult ) a $11.25 Down 


nae J Press, F/4.5 Ravtar, RF— ++ take advantage of The General’s Easy, Dig- 

$149 50 8 i495 Down nified **Pay-As-You-Shoot” Plan.* So hurry 
(U)—Used (N)—New . . . You may never get another chance like 
SERVICEMEN — Overseas or this. Order the equipment you’ve been want- 


stateside, your orders are given the . . 
green light at The General! ing... NOW! 


MONEY SAVING OUTFITS 


NEW 16-PIECE ARGUS SAVE $115.50 on 
C3 OUTFIT ONLY $99.50 SAVE $63.91 on NATIONAL COLD LIGHT 
DOE LUXE ‘‘PRO'' OUTFIT 
Complete with regular head and 
extra color head and 3 negative 
carriers, $70.50——$7.9S Down 
Trade-ins Accepted as Down Pymts. 






$5.93 Down 














Price Thousands sold at $175. Only The 
“ f General can bring you such an 
Argus C3 with F/3.5 List ' 
coated lens,  built- in Price outstanding value. 
Rangefinder, Flash gu Mercuty II—L.N. ......3 82.90 
and carrying case. "$78.08 $78.08 Pias— EN. ....255.s. PD Trade-Ins Accepted as Down Payments 
Accessories Carrying Case—L ee 7.25 
Telephoto Lens—New... 49.50 
Telephoto lens, orig........) Sunshade and Filter 
Sunshade and Filter Holder Holder—New ..... ‘ 4.30 
4 Filters : ree of 4 Filters—New, at $2.25 9.00 nl 
Rolls Eastman or Ansco{ 21.42 12 Rolls Eastman or Ansco GUARANTEE 
Reloads Lukin a eae Reloads (780 esp.) at me has b 
1 Roll ‘Golo a aa $1.08 ......-4--- . 12.96 tested end een Carefully in 
Reg. Advertised List Price $173.41 °ndition by ae. Perfece | 
ALL FOR ONLY 889.50— n is le perts in Th 
$8.95 Down €Pattme Pletely . ui le 
ALL BRAND NEW $9.95 D ew one ll IUipped 
FOR ONLY $99.50 = n. Tradefins Accepted as Down Pymt is 5 1 O-day Servic Ts Pmene 
Trade-Ins Accepted as Down Pymts yes old oan Uaran. | 
































*Your Credit Is Good With The General 
Just follow these 4 easy steps to "Pay-As-You- Shoot" 























For the ONE Movie 


Maker in (OO 


Who Can Appreciate the Finest! 


The Bolex L-8 motion picture camera assures faultless registration of the 
image on 8mm film, which means not only clear, sharp pictures on the movie 
screen, but permits superb, fine-detail blowups. This perfect registration is 
effected by the combination of our unique Kern-Paillard optical system and 
the precision-built Bolex shutter mechanism. 


The Bolex Model L-8 at New Low Price of $119.50 


Fed. Tax Inc. 


TITH a film capacity of 25 
V feet Double 8mm, the 
Bolex L-8 gives best results 
with any standard color or 
black-and-white film made, 
with the least film waste be- 
cause you know you’re right be- 
fore you shoot. Whether it’s a 
black-and-white, or an indoor 
color shot, you can depend upon 
the Bolex L-8 in any weather, 
under all conditions and in every 
climate—and it’s the easiest to 
operate. 

Equipped with the fine focusing 
mount Kern-Paillard’ VY” £/2.8 
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Yvar lens. 


*Kern-Paillard Ciné Lenses are un 
surpassed by any other make. Pre 
cision-made for over 125 years by 
Swiss craftsmen, Kern-Paillard 
double-coated lenses get flawless de 
tail on the film. They are available 
in 12.5mm, 1” and 1.5”. 


MOTION PICTURE CAMERAS 


Write today lor descriptive folder to: 
PAILLARD PRODUCTS INC., 265 Madison Ave., N.Y. C. 16 


Bol I Came ras are sold by le adu q camera de alk rs th ro ighout the country. 
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For the ONE Movie Maker 


in 1,000 Who Can Appreciate 


Precision Engineering 


Here’s why the Bolex L-8 is the finest 


Double 8mm you can buy at any price: 
Overall Dimensions: 474” x 314" x 1°”. 
Genuine Leather Outer Case: Al! metal 
parts chrome-plated, highly polished. 
Film Capacity: 25’ daylight loading spools. 
Double-eight films either color or black- 
and-white. 

Viewfinder: Telescopic type, exact in pic- 
ture area. 

End Pointer: Black pointer appears in 
viewfinder as film nears end. 

Footage Counter: Automatically resets 
to zero when film is removed. 

Variable Speeds: 12, 16, 24, and 32 
frames per second. 

Foolproof Threading: Requires less than 
a minute. 


Trigger Release: Release button provides 
for the making of exposures by the finger- 
tip release method; also is safety lock. 
Governor Controlled Spring Motor: 
Spring cannot be over-wound; handles 7’ 
of film in one winding. 


Fully Protected Pressure Plate: Is held 
against movement both vertically and hori- 
zontally, assuring rock-steady pictures. 
Tripod Socket: Zipper carrying case, car- 
rying strap, feed spool, ete 


Light Weight: | |}. 12 0z. with lens 















Amateur Mo te 


(a = =—o oe 














PHY 











GOOD FILMING HABITS 


By C. O. MIEUX 


Illustrations by C. A. Ziegler 


a floperoo! 

I heard this statement come 
from the editing room of our local movie 
club as I was rewinding the last of my 
film on the projector. I had just given 
the club members a presentation of my 
vacation movies—almost 400 feet of what 
I thought was good footage. 

I guess I took that ‘Oh, Brother’ state- 
ment to heart, for when I got home that 
night, I set up my projector and reviewed 
my movie once again. When it was all 
over I decided that my fellow club mem- 
ber was right—dead right. But I guess 
there are many amateurs, like myself, 
who were so eager to start shooting that 
they failed to look up sources of hints 
for beginners. It was easy to see that 
my movie was awful, and only because 
I had lapsed into bad movie-making 
habits. 

To make sure that this wouldn't hap- 
pen again, I sought the help of an ex- 
perienced filmer to catch all the mis- 
takes. An advanced-amateur friend sat 
in on the viewing and we discussed thor- 
oughly the errors and correct methods 
in movie technique. As a double pre- 
caution, I listed these foolish errors in 
filming and wrote down the antidotes, 
or correct procedure to follow. The rath- 
er imposing list of errors, results, and 
remedies looked something like this when I finally was 
through: 

1. | failed to hold the camera steady. Result: too many 
scenes jerked, swayed, and jiggled on the projection screen. 
The remedy is something I had learned the first day I had my 
movie camera, but, like many amateurs, had forgotten. When 
taking hand-held shots, the camera should be held just as 


QO: BROTHER, was Charlie’s film 


These eight common errors can spoil 
your films. Here’s how to avoid them 





Move in close to your subjects for better sequences. Proper technique is to take a long 
shot (full picture), a medium shot (outer frame), and then the close-up (inner frame). 


the manufacturer suggests in the instruction book. Whenever 
possible, use a tripod. This is almost a foolproof method of 
insuring smooth, accurate filming. If a suitable support like 
a wall, fence, stake, or a brace like a telephone pole is avail- 
able, make use of it when a tripod isn’t being used. 

2. My panning was too fast and jerky. Result: these panned 
scenes whizzed by on the screen (Continued on page 142) 





Supports like backs of chairs, fences, or 
walls should be used as a camera brace 
whenever possible for hand-held shooting. 


August, 1949 


Snapshet-style scenes which show your 
camera subjects stiffly standing in line, 
are uninteresting and lack viewer appeal. 


Give them something to do—natural 
actions of two playful little boys with a 
hobbyhorse add more reality to scenes. 
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By LOUIS HOCHMAN 








Your movies will step along at a livelier pace when 





you use subtle, effective means to show passage of time 
102 Popular PHOTOGRAPHY 








that mysterious phenomenon of eternal existence, looms 
up as an extremely important factor in every movie 

‘enario. It must be given a starring role, worked into every 
foot of film, and considered in every scene. Its influence is 
‘remendous. Its effective use can mean the difference between 

movie that steps along at a lively pace, or one that drags it- 
self boringly through sequence after sequence. 

The days of the movie sub-title proclaiming, “Came the 
Dawn,” and “Several Hours (or days or months) Later,” are 
happily a thing of the past. Today, more subtle and effective 
means can be used to portray the passage of time—pictorial 
means which gently carry the audience over the barriers of 
time without interrupting their appreciation of the story being 
told. 

By the use of these methods, the amateur cinematographer 
can lift his home-movie productions from the uninspired “so- 
so” class, to a lively, more artistic category. He also will 
eliminate a good deal of unnecessary explanatory filming and 
thus save much of his film for more vitally-needed scenes. 

For example, if the scenario calls for a person to “cool off” 
over a bottle of soda pop, it isn’t necessary to show him swal- 
lowing gulp after gulp until the bottle is drained. Just show 
him taking the first drink and then setting the bottle down on 
the table. 

Now, zoom up to a close-up of the full bottle, fade, and cut! 
Without changing the position of the camera, rewind the fade- 
out portion of the film, empty most of the contents of the bot- 
tle, then fade-in on the emptied bottle to make a lap dissolve 
of it from full to empty. Now, dolly back with the camera to 
‘ a medium shot showing the drinker happily refreshed after 
the cooling ade. Thus, in two short, economical scenes, you 
get to the point of your story without straining the patience 
of your audience. 

Time is an intangible element, and in most cases its portrayal 
can best be accomplished by resorting to symbolism. For this 
purpose, there are many props that can symbolize the passage 
of time. Ideal examples of “time props” are lighted candles 
or cigarettes, campfires, clocks, calendars and dated newspaper 
headlines, to mention a few. Choice depends upon the scenario 
and the amount of time that is supposed to elapse. 

For short passages of time, a lighted cigarette can be used. 
Longer passages may be depicted by lighted candles of suitable 
lengths or by roaring campfires that lap dissolve into smolder- 
ing embers. Still longer time lapses can be shown with news- 


Te DRAGS—time flies—and time marches on! Time, 

















-_ 


On the opposite page the author is shown as he starts 
filming a scene in which the action will be blended with an 
almost identical action in a later scene. His first problem 
was to simulate a mirror view of his subject. He did this by 
setting up a makeshift dressing table in front of the camera 
and shooting over the props on the table. The first frame is 
a part of this filming, showing subject primping for a date. 
The camera is then moved in for an extreme close-up of the 
model applying lipstick. Now, with either a simple fade, or 
ap dissolve, the subsequent scene appears with quite-similar 
action, but with the subject in the process of eating food; 
setup is explained to an audience when the camera dollies 
back and shows her dining with her date in a swank night club. 
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Growth of a child from infancy to manhood can be illustrated by ending a scene of Mother tucking Baby in bed and then setting his 
tiny shoes on the floor. This is followed with a series of lap dissolves showing larger and larger shoes, center, and finally the adult pair. 


papers and calendars. In each case, the time prop should be 

one that fits into the scenario and casually becomes the focal 

point at the conclusion of the scene. 

As an example of how the lighted-cigarette prop might work, 
suppose you want to do a scene wherein boy meets girl—boy 
falls in love with girl, and so on. The sequence could run 
something like this: 

1. Boy meets girl. They exchange self-conscious greetings. 
Both are shy. They sit down at opposite ends of a couch. 

2. Boy takes out package of cigarettes, offers girl one, lights 
hers, then his. 

3. Both take a few strained puffs, then girl puts her cigarette 
down on ash tray. 

4. Boy puts his cigarette down on same ash tray with lighted 
part touching lighted part of hers. Cigarettes can form a 
“V.” Camera is now focused on ash tray with cigarettes. 
Fade and cut. 

5. Lap-dissolve:—Forgotten cigarettes are now reduced to 
ashes in shape of “V.” 

6. Camera dollies back to medium shot showing couple, now 
in a huddle, and quite amiable. 

Here, a pair of burning cigarettes serves to show the pas- 
sage of a short period of time during which much happens, 
romantically, that is amusingly left to the imagination of the 
audience. 

Time props that tie in with the scenario not only will help 
save film and cut down monotonous sequences, but also will 
enhance the film by establishing its mood. For instance, “Came 
the Dawn” can be depicted in many ways, depending upon 
the scenario and its locale. Dawn rising for some city and 
rural folk can be heralded in with milk bottles as follows: 

1. Closing scene at night shows housewife putting out cat and 
empty milk bottles. 

2. Lap-dissolve:—Sunlight is now shining on full milk bot- 
tles as door opens and housewife in slippers comes to get 
milk and let cat in again. 

Dawn coming to farm folk can be introduced with lap dis- 
solves of farmyard animal awakening and roosters crowing. 
A few other methods of ringing in the new day can include a 
mailman delivering the morning mail; a newsboy delivering 
the morning paper, bacon and eggs frying on kitchen range, 
and an alarm clock ringing at six o’clock in the morning. 

Time, tension, and temper can be depicted in a single lap 
dissolve of cigarette butts, dropped by Mr. A while waiting 
on a street corner for Miss B, who obviously doesn’t show up 
on time. Just lap dissolve from the first butt that is casually 
dropped and stepped on, to a whole mess of stomped-out butts 
strewn about the pavement. The same routine can work in- 
doors by showing a clean ash tray eventually becoming filled 
with crushed butts. 

One amusing way to kill time in movies is to blend actions 
that appear almost identical, yet take place at opposite ends of 
time. One aspect of this technique is shown in the illustrations 
of the girl primping for her dinner date. Instead of dragging 
out the dressing and primping scenes, we fade and dissolve 
from the close-up of her applying lip rouge to her lips to sim- 
ilar close-up of her applying food to her mouth. As the camera 
dollies back from this new close-up, it reveals her all dressed 
and dining with her escort at a night club table. This trick 
can be used very effectively in sequences where someone is re- 
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QUICK-SET 
>t] ) BD 4 


TRIPOD 


A NEW MEMBER OF 
THE QUICK-SET FAMILY 


Now! Light camera owners can have 
Quick-Set high quality at a new low 
price! Quick-Set’s new Duplex tripod 
and Pan Head offers strength and rigid- 
ity — easy operation — and light, com- 
pact construction! The Duplex is made 
under the same rigid standards that 
have made Quick-Set tripods famous 
the world over. The Duplex is recom- 
mended for use with box and folding 
cameras, light reflex and press type 
cameras, and light motion picture 
cameras. 


SPECIFICATIONS 


Duplex Tripod and Pan Head Combined 
Maximum vertical height, at full spread....53” 
Overall length, telescoped 


QUICK-SET 
DUPLEX-TRIPOD 


MAIL THIS COUPON 


on 


TODAY 








for your illustrated descriptive bro- 


chure on 


QUICK-SET 


TRIPODS 


vn0Nn 


VACUUMATE 
VAPORATE 


EXCLUSIVE SALES AGENT 


MOVIE FILM PROTECTION 


against SCRATCHES, WEAR 

OIL FINGER MARKS 

3 ee 
Corp., 446 W. New York 


General Film Labs., 66 Sibley St., Detroit, Mich. 
Colburn Laboratory, 164 N. Wacker Dr., Chicago 


ASK YOUR DEALER 


ONE 
TREATMENT 
LASTS THE 

ciFE OF 
THE FILM 


Vacuumate 43rd St., 


QUICK-SET 


the new 


QUICK-SET, INC 
1308 N. Elston Ave., Dept. 62, Chicago 22, Ill. 


Please send me without obligation a copy of your 
detailed brochure on QUICK-SET Tripods. 


gh 


ae 


NAME 





ADDRESS 


CITY 





NEW DEALER FEATURE PLAN 


16MM Sound Features. 
Dealers and Distributors 
CLUB PLAN 
ffer t reatest package rental exchange 


he deal or 
th 16MM 5 nd features ir 


cluding 1948 
approval necessary 
protected 
Write for information: 
Wholesale Department 2 
ASSOCIATED FILM LIBRARIES, INC. 
53 High Street, Hartford, Connecticut 











exneee 1" MOTION PICTURES 


Professional instruction At Home 
Learn Hollywood, Free Lance, Indus- 
trial and Educational film technique 
at home. Personal supervision. En- 
thusiastically endorsed by successful 
students. For a well paid career or 
paying hobby, write for Free Catalog. 
MOTION PICTURE INSTITUTE of the U. S. A., Inc. 
124-126 S$. Woodward, Birmingham 3, Mich. 


APPROVED FOR VETERANS UNDER G.!. BILL 





hearsing for some scheduled event. All 
that is necessary is to lap-dissolve from 
the makeshift rehearsal to the full-dress 
event. : 

One of the best time props with which 
to while away a few months or years in 
short order is a calendar. Just hang it 
on the wall and blow the pages away 
with an electric fan as you film it; or 
have a hand tear each page off, or mark 
the days with a pencil. 

The growth of a child from infancy to 
adulthood can be shown in several amus- 
ing ways, such as the illustrated shoe 
sequence. By ending the first scene with 
mother tucking baby in bed and setting 
his tiny shoes on the floor, you can follow 
up with a series of lap dissolves showing 
larger and larger shoes until you wind up 


One of the best time props with which 
to while away months and years in short 
order is a calendar. Hang it on the wall 
and blow the leaves away with an electric 
fan. Other systems with calendars include 
marking figures with a pencil to denote 
passing of days, or hand-tearing out pages. 


with a pair of adult shoes. Then, as the 
camera dollies back, baby, now a full- 
grown adult, reaches down for the shoes. 

For a different interpretation of a 
child’s growth, the same effect can be 
achieved with his toys and interests. In- 
stead of shoes, your series of lap dissolves 
can cover his interests at various ages 
such as, baby rattle, blocks, mechanical 
toys, football, baseball uniform and par- 
aphernalia, tennis racket, college athletic 
trophies on bureau, and finally, a framed, 
lovingly-autographed picture of a pretty 
girl. 

A photo album is an excellent time 
prop for showing a child’s development. 
Each time you want to show another 
stage of his life, just shoot a scene of his 
doting parent pasting an appropriate pic- 
ture of the child in the album. The pic- 
ture selected will set the time and the 
pace of the following scenes. 

Seasons of the year also can be used 
to make a short shift in time. However, 
since you can’t keep your camera focused 
on a landscape long enough to shoot a 
lap dissolve from summer to winter, the 
best way to get the effect across is to 
prepare yourself with a series of still 
photographs showing various landscapes 
taken from the same viewpoints during 
the different seasons. Then, to bridge the 
gap between summer and winter in your 
scenario, shoot a few feet of the summer- 
landscape picture and follow this with a 
lap dissolve of another print of the same 
landscape covered with snow. If this se- 
quence is kept short, the audience may 
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Keystone offers today’s new standards 
of value in 8mm and 16mm projectors 
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FOR OVER J TWENTY-FIVE YEARS MAKERS OF 
FINE 8MM AND 16MM MOVIE CAMERAS AND PROJECTORS 


























KEYSTONE MANUFACTURING COMPANY : Boston 24, Mass. 
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Feature by feature, 
no better 
THALMETAL 
all popular 
Midget 


$2.35 excise tax. 


(for 


complete 
only $29.50 plus $3.50 excise tax. See them, 
try them, at your photo dealers. 


CRAIG MANUFACTURING CO. 


te) 


a aw 
wr 





buy 


still 
Tilt 


Pan 


S. HOPE ST 


than a 


aves a 








dollar for dollar, there’s 
Tripod. 
(for lightweight movie 
cameras ) 

Head, 
The 


Craig 


only 


Luxe Pan 


LOS ANGELES 


complete 
$19.75 plus 
THALHAMMER B/L 
cameras up to the heavy 8 x 10 size} 


with De Tilt 


15 





Head, 


CALIF 





The 
and 
with 


not realize that it was shot from stills. 

Newspaper headlines such as, “Snow 
Paralyzes City,’ and “Heat Wave Drives 
Thousands to Beaches,” can also be used 
as “time killers” between seasons. Sav- 
ing such timely editions will insure a 
handy variety of time props for future 
use. 

Lap dissolves, the most effective way 
of blending scenes, are accomplished by 
fading out one scene, then rewinding the 
fade-out portion of the scene, and double 
exposing a fade-in of the next scene di- 
rectly over that exposed portion of film. 
Many cameras, such as the Bolex, Kodak 
Ciné Special, and the Victor Model 5, 





Lap dissolves are made by determining 
first the length of the fade-out scene, and 
exposing fade-out for correct time. Cam- 


is taken in darkroom, and with a 
measuring stick, exposed fade-out scene 
is measured off to know how much to back 
up for fade-in and comp.etion of effect. 


era 


have built-in rewind features which per- 
mit the film to be backed up for double- 
exposure effects. Cameras which do not 
have this feature must be opened in total 
darkness and the film backed up by hand. 

To do this, time your fade to last about 
This, at 16 frames a second, 
will consume about 48 frames of 16-mm 
film, or approximately 141% inches. Now, 
remove the camera from the tripod and 
take it into the darkroom where 
be opened without fear 
film. 

To measure off 141% inches of exposed 
film, use a stick of that length, and pro- 
ceed by opening the sprockets and re- 
moving the take-up reel. Now, place one 
end of the measuring stick against the 
back of the film gate and unwind the ex- 
posed film along it until you come to the 
other end of the stick. Hold your finger 
on the film at this point, open the film 
gate, and slide the film back through it 
until you come to the part you are hold- 


3 seconds. 


it can 
of fogging the 


ing your finger against. At this point, 
close the gate, take up the slack above 
the gate by winding it back on the reel 


of unexposed film, and then rethread the 
film through the sprockets and close the 
camera. To keep the records straight, set 
your footage gauge back about one foot 
using the camera. Now, replace 
camera on the tripod and start your 
next scene with a 3-second fade-in, which 
will be superimposed over the previous 
fade-out, thereby giving you a lap dis- 
Regular magazine cameras, un- 
fortunately, do not permit this procedure. 
But by effectively using fades, you can 
convey time being passed from one scene 
to the other. 


bef« re 
your 


solve. 


Fades can be accomplished either with 
commercial fade attachments, or by slow- 
ly stopping down the camera diaphragm 


Wyler 





Double Feature {6mm Sound 


\ ae ee ee 


/ ag 
S ~ aRCO 1omm J 


y 8mm 





16MM. SOUND 


Also 8 & 16mm. silent. Send 

for FREE catalog. Specify 

type of projector you own. 
Did you kmow that we will rent you 
52 different sound feature and short 
subject programs for $150. Wri 
tor details of our 52 CLUB PLAN. 
Send for our list of 8 and 16mm 
equipment and films we bought 
at auction. All standard merchan- 
dise at unbelievably low prices! 


NATIONAL seevic: 


SERVICE 
71 DEY ST., NEW YORK 7, N. Y. 











Rosse" 


om A 


Order By 
And Save! 


FRESH BLACK & WHITE PAN FILM 
WESTON SO TUNGSTEN 
25 ft. Double 8 $1. 80 
16mm 100 ft 
16mm Magazine 50 Ps 
24 Hour ‘Labor atory ies ssing Included 


Ba WwW nae sige lag ANY BRAND 
60c oO 


Mail 





8mm oO ft.—60c; 
1 100 ft 80c. 
B & w FILM DUPLICATING 
16mm t = per 16r 








SNS \ \ N 








We rent you two 16mm. 





\ 16mm to 16m er l¢ ft 
SY “ARCO MOVIE FILMS. “INC. 
SA Dept. 8, 8616 Fourth Ave., Brooklyn 9, N. << 


sound features in on 


High 


shipment for $7.90. Three hours of fun, drama 
mystery, adventure or music with well-know 
Hollywood stars. Many 1948 releases. No obso 

or dated films. Join this new Club Plan Refer- 
ences required. Location approval unnecessar 
Address: Associated Film Libraries, Inc., 53 
Street, Hartford, Connecticut. 























REED & REED DISTRIBUTORS, 
7508 3rd AVE., 


8-16mm SILENT, 


i 
BROOKLYN 9, N. 


wY-} "41 


SOUND, SALES, RENTAL, EXCHANGES. 











Thrill to: 
@ Strange Korean Customs 
@ Flight Over Mt. 
@ Philippine Cigar-Smoking 
Women 
Alaska 
Glacier Adventure 
PLUS 
I ee ry dancir girls 
of the world!! 





Send only $1 today for sample 
and details 
To: INTERNATIONAL FILMS-PS, 

1235 N. Vine, loliywood 38, Calif 
ay nt rd Ple sh Y 
lete details of how I car 
WORLD TRAVELLERS CLUB t your 
approval. My projector is Smn 16mm (Che 
I ar 


mainly ir terested it Dances 


McKinley 


ck one 
Travel Bott 


CYL ew A rascmare 


TRAVELOGUES 
AND ALLURING DANCES 


~ 
@ Ulithi—Isle of Tattooed Men 


1 all 
arts 

Join the World Travellers’ Club 

and Receive These Unusual Reels 

ABSOLUTELY ON APPROVAL!! 
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The camera that films... 


/ ‘oD VIEWS from 7 positio” 


You can be in “three places at once” with Revere “26”— 

able to shoot three views from one position. A twirl of the revolving turret 
head ... a quick turn on the adjustable Micromatic view-finder—and you 
have the lens you want in proper position! 

With your choice of normal wide angle and telephoto lenses instantly 
available, you'll get otherwise unobtainable views of sports events and 
intimate wild-life .. . candid shots of children and grown-ups in natural, 
unposed action, caught only when taken unawares. 
Yes, your movie-making will take on new thrills and pleasure when 

you own a Revere “26.” Ask your Revere dealer to show you this camera 
masterpiece today! Revere Camera Company, Cuicaco 16. 


Revere “*26”’ l6mm 
Magazine T Jamera 
M. ine Turret ( 
with F 2.7 





Zoated Lens 


s1(.500 


TAX INCLUDED 








Instant Magazine Load 
3-Lens Revolving Turret Head 


Adjustable Micromatic View-Finder 


Single Frame Exposure 
Ratchet-Winding Key 


e 
. 
& 
@ Continuous Run 
o 
e 
@ Five Speeds, Including Slow Motion 


<eCVCre 


16MM MAGAZINE TURRET CAMERA ‘*26’’ 


IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 
August, 1949 






while sighting through a single Micromatic view-finder?! 





NORMAL VIEW—They're off! Using your reg- 
ular F 2.7 lens, you open your movie record of 
the race with a distant shot of the break-away. 
Then you follow the horses down the track until 
they round the turn. 


WIDE ANGLE — Here they are in the stretch! 
With your wide-angle lens snapped into posi- 
tion, you catch the mounting excitement of the 
race in an all-encompassing shot of the track 
and cheering crowd in the grandstand. 





CLOSE-UP—It's neck and neck! Swinging the 
3-inch telephoto lens into action puts you prac- 
tically in the judges’ laps. From your seat high 
in the stands, you get your own photo-finish 
close-up as the winners streak under the wire. 
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A Remarkable Combination 
of QUALITY 
and ECONOMY 


Write for 
details. 
See your dealer 
for 
demonstration. 








“It’s a 
Movie-Mite Show!” 


Model 63LMB 16mm 
Projector for Sound 
or Silent Films 
Universal A.C. - D.C 


105-120 volt — 
operation. 


$198° 


" 


MOVIE-MITE pioneered the idea that complicated, expensive 
equipment is superfluous and unnecessary for finest 16mm _ pro- 


jection outside 


an auditorium. 


The modern MOVIE-MITE, for 


SOUND or SILENT 16mm films, features light weight, compact- 
simplicity, efficiency and economy with marvelous results. 


ness, 











16mm SOUND 


FILMS AT 


WHOLESALE 
PRICES! 


33 NEW 100 
FT. SOUND 


FILMS 


Minimum Order 3 Reels 


ALSO BIG DISCOUNTS ON 


SMM FILMS 


BRAND NEW musical comedy 
reels, with top Broadway and 
Hollywood entertainers, including 
“Oh! Susanna,’ ‘‘Man That 
Comes Around," **Georgie 
Porgie,"" "*Lydia,"’ **Play- 
mates,"* "There 1 Go,"* ""Jun- 
> Rhythm,"* **Sweet Hawaiian 
reams,'* "Atomic Bomb," and 
many others at this sensational 
price on MONEY-BACK GUAR- 
ANTEE! 





SEND NO MONEY 





Movie-of-the-Month-Club, Dept. PP-9 
P. 0 Bex 2631, opens 28, Celt. 


R 


 « 1 films. 


| will, pay 39. 9 1 Ron few cents postage on arrival. 


lf not 


satisfied | will 


return for full refund 


Also, without charge, enroll me as a member 
of the eeeatente a 
ARR 


Name 


Address w... 


City 


Zone State 


[] SEND 8MM FILM CATALOG 








THEATER-QUALITY 
PROJECTION? 








IS THE SCREEN 
FOR YOU! 


40 years of preference for Da-Lite Screens is your 
clue to life-like projection of your slides and movies. 
Once tried, you'll never go back to anything less, 


for Da-Lite’s CRYSTAL BEADED surface 


ei 


(Reg. US Pet. OF) 


actually brings Theater-Quality projection 
into your home! Let your dealer demonstrate 
DA-LITE for you now. 


Test It FREE in Your Home 
Test screen-swatch sent on request. See the wonders 
that await you in this professional screen surface. 
16 pg. data book included. Write today: Da-Lite 
Screen Co., 2727 Pulaski Rd., Chicago 39, IIL. 


webbbabbissss, 


THEATER, 
—QUAL ITY. 


PETEVYVNVASS 


DA-LITE SCREENS 


America’s Finest for 40 Years 
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to its smallest opening, then covering the 
lens entirely for a few frames. To fade 
in, reverse the procedure and open uj 
the diaphragm until you reach the open 
ing calculated to give correct exposure. 

With these simple tricks, and a littl 
imagination and ingenuity, you can do 
wonders with your movies by showing 
time passing, and getting to the point of 
your stories quickly. You'll like the re- 
sults after you try this easy  tech- 
nique. 


HOME MOVIES 





A TERRIBLY STRANGE BED. 2 reels, 16 
min., 16-mm sound. Sale $50. Post Pictures 
Corporation, 115 West 45th Street, New York 
19, N. Y. 

Featuring Richard 
Bohnen, this film is 
manner of the 
tains the tense 
peculiar to the 


Greene and Roman 
done in the classical 
Victorians as the story re- 
mystery and flavor of drama 
writers of the 19th Century. 


From beginning to end, this fascinating 
tale of a stranger in a strange, monstrous 
bed, told in the first person, will command 


attention. 


MARIONETTE MYSTERY. 2 reels, 21 min., 
16-mm sound. Sale $60. Post Pictures Corpo- 
ration, 115 West 45th Street, New York 19, 
N. Y. 

Featuring Regis Toomey, 
something new in mystery 
home movie field. The 
they are part of the 
room, one of the suspected. It 
before your eyes and it’s all 
new kind of climax. 


DOWN TO THE SEA. 23 min., 16-mm sound. 
Rental $3.75. British Information Services, 30 


Rockefeller Plaza, New York 20, N. Y. 
Produced for the Board of Trade, thi 
film is a survey of the British shipbuilding rf 
industry and the people who work in it 

The film describes the entire operation 
building one ship, from the time the de- 
signer experiments with models in a tank 
until the new ship sets out on her maiden 
voyage to Rio 


BABY ME POLKA. |6-mm sound. Sale $9.75. 
Hollywood Film Enterprises, Inc., 6060 Sunset 
Boulevard, Hollywood 28, Calif. 


this film brings 
dramas to the 
audience feels as 
drama, in the same 
all happens 
solved in 


In this featurette Smoky Rogers sings 
this rhythmic tune trying to win his girl 
friend’s attention with the able assistance 


of the Cowboy Serenaders. 


THE ABC OF PUPPET MAKING. 2 reels, 
16-mm_ black-and-white sound. Sale $65, ren- 
tal $3. Bailey Films, Inc., 2044 North Be- 
rendo, Hollywood 27, Calif. 

This film is especially recommended fot 
use in the primary grades because of its 
simplicity of presentation and because of 
the universal appeal of puppets. It shows 
how to make and dress the simplest type 
of hand puppet, stressing formation of th: 


head, decorating, and making the costume 
how to hold and manipulate the puppet 
skillfully, the building of a simple puppet 
theater and the operation of the puppet 
by children during the presentation of 
short play. 


THIS IS NYLON. 29 min., 16-mm color, sound. 
Nylon Promotion, E. |. DuPont de Nemours & 
Company, Wilmington 98, Delaware. 

This film portrays Nylon’s practical and 
aesthetic contributions to textiles in bot 
its obvious and its obscure application. 


BACK OF EVERY PROMISE. 30 min., 16-mm 
black-and-white. Continental Illinois Nationa! 
Bank and Trust Co., 23! South La Salle Street 
Chicago, Ill. 

This film gives the whys 
of the banking business, 
cific example the mechanics and reasonir 
involved in granting a personal loan, a! 
exDlains in general the bank’s place in th 
business world. 


and wherefore 
and shows by spe- 
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ITCHY AND SCRATCHY SERIES: ONCE 
UPON A TIME. BEAR FACTS. FOREST FAN- 
TASY. Sale: color $75 each, black-and-white 
$2! each. Willow Distributing Co., Inc., 13 
E 37th St., New York 16, N. Y. 

‘hese films bring to the screen two cub 
rs ealled Itchy and Scratchy, who man- 
to perform antics which Keep an alert 
ence on their toes, such as comic opera 
ng and wrestling matches, climbing 
s and a sail in a cruiser on dryland. 


THE VIGILANTES RETURN. 7 reels, 16-mm 
sound. Sale: $17.50 plus 50%. United World 
Films, Inc., 445 Park Avenue, New York 22, 
hy. T. 

\ government marshal pretends to join 
es with an outlaw gang, and finds him- 
framed on a murder charge. Escaping 

jail, he organizes a Vigilante group and 
pes out the bandits. The cast includes 
Hall, Margaret Lindsay, and Andy 


Vine. 


JOHNNY DOESN'T LIVE HERE ANY MORE. 


6 reels, 56 min., 16-mm sound. Prices available 


on request. Post Pictures Corporation, 115 
West 45th St., New York 19, N. Y. 

This comedy with Simone Simon, Robert 
litchum, James Ellison and William Terry, 


based on a story of a young girl arriving 
Washington, D. C., who rents an apart- 
nt from a young man who forgets to tell 





that he had given keys to the apartment 


st of his friends. Complications arise 
n two of the young men fall in love with 
roine and she can’t make up her mind 


e she loves. 


CHOLLY POLLY. Cartoon. Available in 8-mm 
and 16-mm shorts, 4 min., $1.75 and $2.75; 
8-mm and |6-mm feature lengths, 8 min., $5.50 
and $8.75; 16-mm sound feature, 8 min., $17.50. 
Oficial Films, Inc., 25 W. 45th St., New York 
9, N.Y. 

ddling Polly 

excitement 

when his 


the parrot, on the prowl 
faces double trouble in this 
attempt to foster a breach 
tween two dear friends Harold, the dog, 
| Myrtle, the cat, makes him the center 
excitement 


HOW VOLCANOES MAKE MOUNTAINS. 
6-mm sound teaching film. Sale $40, rental $2. 
Knowledge Builders Classroom Films, 625 Mad- 
ison Ave., New York 22, N. Y. 
is film shows actual volcanoes in erup- 
and explains the cause of volcanic ac- 
shows its products—lava, cinder, and 
The locations of active volcanoes 
ighout the world are indicated. 


GOOD THINGS HAPPEN OVER COFFEE. 28 
min., 16-mm sound, color. Available free ex- 
pt for transportation from Association Films, 
West 45th St., New York 19, N. Y.; 206 
Michigan Ave., Chicago 3, Ill.; 3012 Maple 
e., Dallas 4, Tex.; 351 Turk St., San Francisco 
Calif. 


phasis is 


~Y > Mwo 


given to the importance of 
t not only in daily American life, but 
it vital factor in the economy of the 
-neighbor countries of Latin America. 
film depicts the scenery and people of 
ffee-growing countries, and shows the 

process necessary to produce a cup 
offee—planting, cultivation, harvesting, 
ning, shipping, roasting, cup-testing, 
packing. 


LA BOHEME. 82 min., 16-mm sound. German 
wh English superimposed titles. Rental $25. 
August, 1949 

















T HOUSANDS of Popular Photography 

advertised these items for years at low, low prices. 
to bring prices still lower—prices the whole town's talking about. 
over 50,000 new satisfied customers bought our film at money-saving prices. 


—We expect this yecr to double our list of new friends. 


while prices are down! 






readers will remember that we have 
Now we have been able 
Last year 


So hurry, order today 


SATISFACTION GUARANTEED 
ORANEWROLL... FREE! 


In 1948 thousands of orders arrived from 
Popular Photography readers for this item 
at $1.40. Now we boast of having the low- 
est price in the country for bulk 35mm film. 


FOR KODAK, ARGUS, LEICA 


AND OTHER SIMILAR CAMERAS 
ANSCO: Fino-Pan, Ultra Speed and Supreme 
KODAK: Plus X, Super XX, and Background X 
DUPONT: Superior No. 2 and Superior No. 3. 
Each roll of film contains 18 strips of 36 ex- 
posures all properly notched Satisfaction 
Guaranteed 


100 FT. ROLL NOW ONLY $1.25 
Regularly Advertised at $1.40 





MOVIE FILM 


All our movie film is manufactured by national 
firm. We claim to have the lowest price in the 
United States. Satisfaction Guaranteed. With 
all movie film listed, price includes processing 
and return postage. 
8mm, Black & White, Weston 50, 

25 ft. double. $1.10 per roll 


16mm, Black & White, Weston 50, 
100 ft. . .$2.20 per roll 


ROLL FILM 


All roll film 





is from nationally-kKnown manu- 
facturer Fully panchromatic fine-grain film, 
gives the amateur an ‘‘all-around film.’’ Each 
roll comes wrapped in foil for all year protec- 
tion. The following sizes are available at the 
unbelievable rock-bottom price that is offered 
only by Eight-Sixteen Films to Popular Pho- 
tography readers. 


127—120—620—116—616 
8 ROLLS FOR ONLY $1.00 


Select Any of the Available Sizes to Suit Your Needs 


35mm, 20 exposures, color, loaded 
cartridges. only $1.00 each 


16mm MAG. USERS 


Eight-Sixteen will show you how to save dollars 
by loading your own magazine at home. Lim- 
ited supply at these amazing low prices. Or- 
der today ! 


Empty magazines ........ 3 for only $2.00 
Complete magazine (No 

processing by us) ...... only 1.35 
Empty reels, 8mm, 200 ft. 

a. era 4 for only 14.00 
50 ft. roll Super X........ 5 for only 2.00 
Empty reels, l6mm, 400 ft., 

new, aluminum ........ 3 for only 1.00 
Empty 35mm new plastic 

CRUE. 5. a. 6:0:6:00:4-0 6 Sem 10 for only 1.00 


EIGHT-SIXTEEN FILMS 


630 NINTH AVE., N. Y. 19, N. Y. 





DUPLICATE PRINTS 


We make fine duplicate prints of your favorite 
film. 
finest duplication that the originals will per- 
mit. 


All our work is guaranteed to bring the 


Fast service—low price! 


l6mm, 100 ft., Black & White, dupli- 
EE ais oo kee aw Kee $3.00 
16mm, 100 ft., Color, duplicated...... 7.00 


(Black & White 
negatives) positive transparencies 


35mm, 36 exposures, 


WN nota 0 54 on 8s ben seee 
35mm, 20 exposures, 
encies duplicated 
Note: 
unless 


1.00 


385mm films cannot be duplicated 
they uncut and 


are unmounted. 


HOME MOVIES 


We have a complete library of Black & White 
young and old in 8mm and 16mm 
Write for our 
ings 
Sports, 


movies for 
Free catalog with complete list- 
Westerns, 

Silly 


such as Comedies, Religious, 


Educational, Symphony; featur- 
ing famous Hollywood stars as Stan Laurel, 


Charlie Chaplin, Hal Roach, ete. 


ee! Eee rernear eae $1.00 
rr ere oe ae ee 3.00 
SN INL. ss kao + 6 610 Wea we -ow wen 2.00 
ES ener 6.00 





Glossy 


20” x24” 
Packed in %, 
Surplus 


$25.00 worth of paper 
for only 
BY SIMPLE CUTTING YOU CAN GET 


oo” s36"" 6 gross 


Single Tropically 


Gross Boxes From Government 


weight 


3 gross a” x7” —12 gross 
4" x5" 


—when 


or any combination of sizes, as you wish 


you want it--ALL FROM ONE BOX 
Our careful tests have proven this paper perfect 


although past date 


AVAILABLE in 8mm DOUBLE (6mm SILENT 
and {6mm SOUND. 








Type of film 50 ft. 100 ft.'400 ft. 
Weston 8 for outdoor 
use, titling and copy- 
ing ° $0.50 | $0.90 $3.50 
Weston 50-32 for out- 7 
door and indoor 


| 


40}  .75 


use, | 
fully panchromatic | 2.75 


To save C.0.D. charges on all orders, please remit 
by cash, check or M.O. immediate delivery on all 
mail orders. 
























































































































































































in the out-of-doors, 
MOVIE-OF-THE-MONTH-CLUB. Dept. POA 
P.O. Box 2631, Hollywood 28, California HOME MOVIE NOTES 


8/ fn, MOVE 








Brandon Films, Inc., 1600 Broadway, New York 
19, N. Y.; Film Center, Inc., 64 W. Randolph NEW SELECTION OF UNUSUAL FILMS 
St., Chicago, IIl.; Wallace Films, 290 Seventh FOR HOME ENTERTAINMENT 
H : 8mm 50 ft. DELIGHTFUL CUTIE 100 ft. 16mm 
Ave., San Francisco, Calif. Smm 50 ft. A CUTE INTERLUDE 100 ft. 16mm 
A musical production directed by Geza Smm 50 ft. Lee cana 100 ft. lémm 
Von Bolvary and featuring the talents of Smm 50 ft. ul R Lit 16mm 
Jan Kiepura and Marta Eggert Puccini's einen fh eeany ane” i oo 
score is played by the Vienna Philharmonic cee 100 ft. 16mm 
re is play ; Smm 50 ft ALWAYS ALONE 100 ft. 16mm 
| Orchestra. Smm 50 ft. HEAVENLY MAID 100 ft. lémm 
SPOOL IT a AND SAVE $ $ $ } Smm 50 ft cones y 4 100 ft. 16mm 
y pay more! Save ; hose e a 1arges by ad . Smm 50 ft DAN 100 ft. 16mn 
Why pay more! Save all those extra charg mag azines HAUSA VILLAGE. 22 min., 16-mm_ sound. 8mm $0 ft....$2.75 16mm 100 ft... $6.00 
with, fir st quality. frest “pup a ae | Retail $2.50. British Information Services, 30 8mm 100 ft 5.50 16mm 200 ft.... 11.50 
BULK FILM 100 ft = 100,ft. 100 ft Rockefeller Plaza, New York 20, N. Y. EXCEPTIONAL USED CAMERA BUYS!!! 
Weston 52:38 $t:30 si3s Hausa Village lies in Northern Nigeria eee /ease. Like New....... “S 
wan 2 4:50 2:60 ais —- ~ weer Saucy Pad ay gece nt —y Ps KODAK Retina IIA, F2. lens w/flasheun. 150.00 
Tl reese Ss é detailed 1c x oO 1eIr 
‘PROCESS ne Fim YOURSELF aonb oct i and pe Bs the prepara- SPECIAL!! FULL COLOR SLIDES SPECIAL!! 
the new Sup rior DeLuxe ¢ ne, Reel, tions for a wedding ceremony and the build- a ae eae STUDIES and ONLY $6. 15 
Capacity 100 of 16mm _ double Senge : se for > brid: -ouple 
im or single 8mm film. All metal ing of a house for the bridal couple. HAVE YOU A PHOTOGRAPHIC PROBLEM? We will 
lig ent — = yoda i ee oe th giad y solve it for you without any obligation. 
tisk: Devine" rack inched. 100¢% YOUR FAMILY. | reel. Sale, $45, black-and- LET US SUPPLY YOUR CAMERA NEEDS AT A 
instructions included white; $90, color. Coronet Films, Coronet EXCEPTIONAL TRADE-IN 
Price (F.0.B. Chica $19.95 paged ALLOWANCES OFFERED 
PREPARE Building, Chicago I, Il. Money ee ae ‘s, and 
c cce d 
REVERSAL CHERNCALS . This is a delightful film story of a happy gay the poy 
wile thaces Gf & acnioner, ‘ate! "a et ae ee | family, and is designed primarily to develop Unusual FILM subjects and CAM- 
1 Gal. Set complete.$2.55 2 Gal. Set comp. .$1.55 | an appreciation and understanding of the for ie'today. a) 
nS PROCESSING SERVICE =o | family as a social unit and the important 
Reversal proce m or 16mm role that the individual plays within this a 
Im by aut atic ae oo" “—- a unit. a4 } 
© ft l¢ f Oo ft louble & n 5S5c¢ _ ‘ 
UPLIC S, 8 or 16n > 00 142 LIBERTY ST.—WN. Y. 6, N. ¥.— CO. 7-5172 ; 
reign tiuy trom sucerior with’ pose | | ATOMIC FURY. 50 ft. 8-mm, 100-ft. 16-mm 7 : fc 
ae eon nas ie ee silent or sound. Sale: 8-mm $7.50, |6-mm si- | = — y 
car GRntaeenie. ine’ —atgphe lent $14.75. World In Color Productions, El- : 
fini stock ttign'in back ana | | mira, N.Y. The Genepits of Lens Coating ‘ 
lou head TB ‘Superior This film is composed almost entirely, Pp 
pence oane tor catalog 145 titles excepted, of scenes of the bomb ex- Lo Phe 7 he rs) 7 
Si 
SUPERIOR BULK FILM CO V sii aaaill se D 
105 So. Wells St. f . 
Dept. A98. Chicago 6 ml. | | f HAVE ALL YOUR UNCOATED LENSES 
| 8 
= Camera, Projector, Enlarger... ; S 
ACRA-COTED ! 
The cost of applying our heatless, hard coating to ¢ 
. oe fine lenses, is very modest in comparison to the 
—— _— photographic improvement immediately apparent. t 
‘ om | AFTER ACRA-COTING | 
J 
7 4 Your lenses undergo a complete, scientific, f 
. 4 | optical bench inspection ... and the true t 
, % Oo U N D 4 | er eee fF value of lens improvement is determined. 
4 at Ah «i ; =, fo ; | Send for yqur sample of / 
4 | } Acra-Coting and see your { 
7 4 | | dealer about having your | 
at 4 |} plosions. Included are the violent under- precious lenses Acra-Coted 
b water explosions, climaxing the mid-pacifie 
, ¢ tests. ‘“‘Atomic Fury’ was photographed A DIVISION OF | 
at Bikini Atoll by units of Army-Navy 
¢ Wholesale Prices! J) | Soin si Bore" Om | PACIFIC UNIVERSAL PRODUCTS CORP. 
, 168 N. VISTA AVE. . PASADENA 8, CALIF. | 
, NAVAJO INDIANS OF THE PAINTED DES- 
, . ERT. | reel, 10 min., 16-mm black-and-white 
sound. Sale $30, rental $1.50 including an il- R fe ny TA L L 
4 lustrated study guide. Bailey Films, Inc., 2044 | y 
4 fae N. Berendo, Hollywood 27, Calif. 
> Sound Films 4 This is a timely and interesting docu- Sound Feature Program eee $3.95 
mentary film of Navaj« India family life . 
' Minimum order 3 reels uitable for study in Social science classes One Reel Subjects (Sound) . 49c 
° ° in the ipper elementary grades as well as . 
; Also Sig Discounts On J | fo, adult community sudience ‘eroups. ‘it Silent Features. ..... $4.75 
hows the incient Indian tribal laws, and . . 
, & MM oe iT Sas cesaee aaueasenitieue ok acee eaeataiee: One Reel Subjects (Silent) .. 35c 
> 4 FR ° 
’ NEW, 100 ft. Musical Comedy Reels, including 4 MILLPOND MEMORIES. Sale: color $75, | EE LIST SPECIFY SIZE AND TYPE 
, “Playmates,” “Georgie Porgie,” “Man That ? black-and-white $27. Willow Distributing Co., tet oy Ay FILMS 
Comes Around,” “Oh! Susanna,” “Sweet Inc., 13 E. 37th St., New York 16, N. Y. D FOR 
Gece! 9: 4 | 
Hawaiian Dreams, Jungle Rhythm, At the edge of a pond, a small boy is fish- LIBERTY CAMERA 
> “Atomic Bomb,” “There | Go,” “Lydia,” 4 ing and, with his dog, is watching the in- 80 VESEY ST. NEW YORK 7, N. Y. 
> and many others at this sensational low : a onidon . a pao a ; Bec A a 
> price. Order 3 sound reels today—pay 4 for children, adults will be delighted because 
» only $9.99 C.O.D. plus few cents postage. _4 they relive their youthful experience here 
lll ee ee - 
> 
> 
> 
> 
7 
> 
> 



















Please rush 3 of your best 100 fr. M 4 | 
Comedy So ind F Ims or oney-back gi +. Erven Jourden, in enterprising yvoung | 
Iwill pay $ pl tew arriv * 4 inematographer announces the organiza- 
Also enroll me as a member ar ine Movie- tion of Photofilms. Inc.. 422 South Western | 
of-the-Month-Club without extra herpes) 4 Avenue, Los Angeles 5, California, to pro- 
3 4 duce a bimonthly series of 16-n photo WE SELL BETTER FILM FOR LESS! 
graphic newsfilms with soun to be sent te ° 
ne ——— | Soe came comeeian oat aicer wae Dbl. 8mm Outdoor Film 25 ft. $1.50 
ADDRESS __ mv _ 4 phers’ associations Each film will be ap- 16mm Outdoor Film 100 Ft...$2.50 
iW 4 proximatel) i> 1 nutes in fength, in —- Titles ready made and to order 
City 7 SratTt q rm ofa a aa et sr ¥? ine —B88& W. Co or. Write for Free 
five or SIX editorial and educational teatures 
SEND 6 MM FILM CATALOG The variety of subject matter is illustrated mawte Equipment Catalog. 
nth .tllias ill, lls e 








24 HOUR SERVICE 


BETTER FILMS 
742 N.W LOTS AVE. 
P-8) Brooklyn 7, N. Y 


] 

| 

J in the contents of the first one which in- | 

cludes a visit with Edward Weston, dean of | 

American photographers, at his home in 
Carmel, California; a graphic discussion of 
American lenses; a demonstration at RKO 


Ss = Stadios of lighting technique employed by 
110 












Popular PHOTOGRAPHY 
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LITTLE TECHNIGAL LIBRARY—World’s Most Popular 
Photographic Handbooks—Over 2,000,000 in Use! 


— 


1—YOUR CAMERA AND HOW IT WORKS (W.€&. 
Dobbs and Charles A. Savage). How to select a camera 
for your own needs. Detailed information on focusing, 
exposure, film, lenses, accessories. 


2—DEVELOPING, PRINTING AND ENLARGING 
(Al and Devera Bernsohn). A practical guide to dark- 
room technique, with simplified instruction for each 
process. Information on basic equipment. 


7—CHILD PHOTOGRAPHY (Harold Lambert). Practical 
suggestions for making interesting pictures of children. 
Diagrams of lighting arrangements, tricks of posing, 
candid shots. 

8—HOME PORTRAITURE AND MAKE-UP (Maurice 
Seymour and Syd Simons). Directions for posing the 
model; arranging lights, reflectors, backgrounds. Part Il 
contains a complete make-up system for eyes, eyebrows, 
ps, skin, 


9—TRICKS FOR CAMERA OWNERS. A collection of 
over 300 clever photographic short cuts and practical 
deas and plans for making accessories and short cuts in 
the home workshop and studio. 


10—A GLOSSARY FOR PHOTOGRAPHY (Frank Fenner, 
Jr, ARPS, APSA). A dictionary of 3,000 words having 
photographic significance. Includes terms and abbrevia- 
tions used in photochemistry and photomechanics. 


11—OUTDOOR PHOTOGRAPHY (Samuel! Grierson). 
A comprehensive coverage of the picture possibilities 
found outdoors. Discusses vacation shots, architectural 
pictures, industrial, etc. 


12—INDOOR PHOTOGRAPHY (Hillary G. Bailey, 

FRPS). A complete guide to use of your camera indoors, 

with instructions for lighting, film, exposure, subjects for 
life or portrait 


14—PHOTOGRAPHING ACTION [Victor De Palma). 
How to get sharp action pictures with slow shutter speeds; 
when to make the exposure; minimum exposures for all 
types of action shots. 


15—MANUAL OF ENLARGING (Stephen White, 
ARPS). Answers all questions about projection printing 
cluding technique, paper, dodging, montage. How to 
make fine enlargements. 


17—PHOTOGRAPHIC LENSES AND SHUTTERS 
Richard W. St. Clair, ARPS). A non-technical approach to 
photographic optics. Explains camera, enlarger, and slip- 
on lenses, depth of field, distortion, structure of popular 
enses 


18—PHOTO TRICKS AND EFFECTS (Jacob Deschin, 
ARPS). Shows how many unusual effects are produced 
with multiple exposure, multiple printing, distorted per- 
spective, shadows, reflections. 


19—SELLING YOUR PICTURES (Kurt S. Safranski). 
How to make money with your camera, with information 

what types of pictures sell best, how to find markets, 
send pictures. 


20—DARKROOM HANDBOOK AND FORMULARY 
Morris Germain, ARPS). An ideal reference book cover- 
3 darkroom planning and equipment and showing 

formulas for developers, intensifiers, reducers, etc. 


22—MANUAL OF CORRECT EXPOSURE (H. P. 
ckwell, Jr., APSA). Comprehensive information on 
xposure meters, film speeds, negative sharpness. Helpful 
ggestions on proper exposure. 


23—TAKING PICTURES AT NIGHT (Robert W. 
2wn). Instructions for taking startlingly effective pic- 
res after dark, using moonlight, street lamps, reflected 
jht, fireworks, silhouettes, etc. 


24—TABLETOP PHOTOGRAPHY (Jacob  Deschin, 

ARPS). A complete explanation of the procedure and 
iterials required for this fascinating field, covering 
rspective, lighting, subjects. 


25—PORTRAITURE SIMPLIFIED (A. L. Schafer). Com- 
ete instructions for lighting and posing, with helpful 
1grams. Begins with simple one-light shots, discusses 
jvipment and its use. 


August, 1949 


26—MAKING COLOR PRINTS (Dr. Jerome H. Leadley 
and Werner Stegemeyer). Simplified explanation of 
color printing for amateurs, outlining popular processes; 
describes separation negatives, how to make them. 


29—NEGATIVE RETOUCHING AND PRINT FIN- 
ISHING (Ernest E. Draper and Norris Harkness, APSA). 
Shows ways of improving photographs after negatives 
have been developed. Explains print spotting, toning, 
staining, coloring, titling, making greeting cards, 
novelties, etc. 


30—PHOTOGRAPHIC QUESTIONS AND ANSWERS 
A course in the principles of photography in question 
and answer form. Information on cameras, lenses, shut- 
ters, focusing, types of film, print making, trouble-shooting, 
albums. 


32—COMMERCIAL PHOTOGRAPHY (Victor Keppler). 
An overall picture of commercial photography as a voca- 
tion. Includes working with models, photography for illus- 
tration, industrial work, equipment required. 


33—EDITING AND TITLING MOVIES (Ormal 1. 
Sprungman). Covers such phases as editing home movies, 
title writing, titling devices, filming on location, trick 
titling, and equipment. 


34—HOME-BUILT PHOTO EQUIPMENT (Walter 
Burton). Complete instructions for the building and 
use of home photo equipment such as printers, enlargers, 
tripods, floodlights, safelights, etc. 


35—MAKING YOUR PICTURES INTERESTING 
(Earl Theisen). Helps the amateur learn how to control 
the camera and the subject to obtain pictures out of 
the ordinary in design or illustrative quality. Discusses 
technique, composition. camera angle. 





FOLLOWING TITLES ARE IN THE NEW LAMINATED- 
COVER BINDING, $1.00 EACH 


3—FILTERS AND THEIR USES (W. Bradford Shank). 
Covers all types of filters and their special uses; explains 
film sensitivity to light, infrared photography, the polariz- 
ing screen. 


4—COMPOSITION FOR THE AMATEUR (Kenneth 
Heilbron). How to make interesting pictures by arrange- 
ment of lines and masses, light and shadow, choice of 
viewpoint. A guide to fine prints. 


5—MOVIE MAKING FOR THE BEGINNER (Herbert 
C. McKay, FRPS). Complete working guide to home 
movie-making. How to operate a camera; plan a story, 
script and cast; tricks of titling, editing, home processing. 







THESE LOW-PRICED BOOKS 
ARE YOUR BEST BUY FOR 
BETTER PICTURES AT LESS COST 


‘TAKE YOUR PICK NOW! 


sf 





DEPENDING ON BINDING 


21—BEGINNER'S BOOK OF PHOTOGRAPHY 
(Wallace E. Dobbs). Designed for the beginning camera 
user. Discusses approach to landscapes, action shots, 
interiors, portraits. Explains use and operation of camera. 


27—PRESS PHOTOGRAPHY FOR THE FREELANCE 
(Kip Ross, ARPS). Covers all types of news pictures, flash 
technique, and markets. Contains hints for breaking into 
press work. 


28—COLOR MOVIES FOR THE BEGINNER (Horris B. 
Tuttle, FRPS, APSA). Completely up to date technically. 
An essential book for the amateur photographer who is 
working with movies in full color. 


31—LIGHTINGYOURPICTURES (Don Mohler). Covers 
every type of lighting in photography—artificial or 
natural light, indoors and out, flash or flood, still or movie, 
black-and-white or color. 


36—ADD SOUND TO YOUR MOVIES (Ormal |. 
Sprungman). Detailed discussion of new amateur record- 
ing techniques and equipment in general use. Explains 
use of microphones, sound effects, magnetic recording. 


37—PHOTOGRAPHY FOR THE TRAVELER (Don D 
Nibbelink, FRPS). How to make the most of photography 
while traveling. Includes local rules and regulations, eti- 
quette in taking travel pictures, care of film. 


38—PHOTOCHEMISTRY SIMPLIFIED (Carl J. Spina- 
telli). In non-technical terms explains the basic chemicals; 
their functions, characteristics, and use. For those doing 
their own processing. 


40—THE VIEW CAMERA MADE SIMPLE (Berenice 
Abbott). Principles and use of the various tilts, swings, 
and other adjustments which reduce the pictorial dis- 
tortions of less flexible cameras. 


41—MODERN COLOR PHOTOGRAPHY (William P- 
Durning). This great new book covers all aspects of work" 
ing with modern color fim with instruct’ons for lighting: 
exposure, choice of subject, composition, portraiture, etc. 


42—ADVANCED FLASH PHOTOGRAPHY (Rus Arnold, 
APSA). Authoritative advice on the technique and equip- 
ment of flash work; explains principles of the flashbulb, 
electronic flashtube, synchronization. 


ON SALE AT LEADING CAMERA STORES EVERYWHERE 





TO ORDER 
BY MAIL 


USE THIS 
COUPON 


Please enclose check or 
money order with coupon. 
Books will be shipped with 
full return privileges with- 
in five days if not satis- 
factory. 


LITTLE TECHNICAL 
LIBRARY 
185 North Wabash Avenue 
Chicago 1, Illinois 





LITTLE TECHNICAL LIBRARY, Dept. P849 
185 North Wabash Avenue, Chicago 1, Illinois 


Please send the volumes of Little Technical 
Library which I have circled below: 

: 2 FF 4 
17 18 19 20 22 23 24 25 26 29 > ($1.05 
30 32 33 34 35 
a4 5 2 
37 38 40 41 42 


CSC ey sere ....--Enclosed 
Name... ceeecceccccccesedscvccccccccccscecs 
eh... «sitll nsicicitt etd uibiainiinadmiibibe 


COCO EEE HEHEHE HEHEHE HEHEHE HEHEHE HEHEHE HEHE EEE EE 


95 ea. 


> 16 ti 12.14 &5 
outside 
. S 

{$1.00 ea., 

) ($1.10 outside U.S.A.) 


21 26 31 36 
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(— Turn A Hobby Into 
A Highly Profitable Career 





























PHOTOGRAPHY 


IN ONE OF AMERICA'S 
FINEST SCHOOLS 


Finest, modern equipment. . . professional 












experienced instructors a complete 
range of photographic courses plus the 
proven Woodard Method of teaching 
they're all yours at the Woodard School of 
Photography. Write us today! 


FULLY APPROVED FOR were eee? 7oe 
VETERANS TRAINING FREE CATALOG 


WOODARD SCHOOL OF PHOTOGRAPHY 


81 SOUTH SECOND MEMPHIS. TENNESSEE _/ 










































LIQUIDATING LARGE LIBRARY OF 16MM 
SOUND SHORTS WITH TOP STARS AND BANDS 


CHOICE OF Single Subject $1.75 
oan 100’ Reels, 00 ae 





1000 TITLES 16 mm Sound BACK 
Send For Free List (Slightly Used) IF NOT SATISFIED 
LIBERAL DISCOUNTS ON ALL FILM—NEW, USED, SOUND, SILENT 


16 MM and 8 MM INCLUDING FULL LENGTH FEATURES 
Get On Our FREE Mailing Lists 


IMPERIAL ENTERPRISE, INC. 1S Ave, Pept. ?-0 


Brooklyn 24, N. Y. 











r——— ORDER YOUR-—— 
COLOR PRINTS 
at CHROMART 


FROM BINGHAMTON— 
THE HOME OF ANSCO COLOR 


Made by technicians who have the 
know-how and latest scientific equip- 
ment in new modern laboratories to 
bring out the best in your transpar- 
encies. 


SUPERB PRINTS, MODEST PRICES 

214 x 3!4. .45c 5 x 7...$1.80 

: a! 4 i || 3444 x 4. .15¢ 8x 10.. 2.85 

\. oe <. a1, 4x65...... 90c ft x 14.. 5.70 

BAJA Sequence Unifile RUSHED BACK POSTPAID 
SLIDE FILE CASE BY FIRST CLASS MAIL 

G-450. Indexed molded drawers, for group 


Gi4S0. Mlubject, hold 450 glass slides or Ektachrome and Ansco Color Roll 
ae $10.30 and Sheet Film Processing 


AT DEALERS EVERYWHERE 
FREE consultant service on your color 
problems—no obligation. 








CLS, HE Chromart LABORATORIES 


U.S.A. al BINGHAMTON 2, NEW YORK | 


%; ‘ 
NEP 9: osc ap 
















New 10th Anniversary Edition 
SUCCESS in the PHOTO-LAB-INDEX 
DA By HENRY M. LESTER 


maste referer 1 f 
- 


rev 


ta Sam ma-T 


Stays 


e-leaf binder 1ccepts Juarterly Su € 
“Chart your course in Photography”. See it 


MORGAN & LESTER. Publishers 


101 Park Ave. New York 17, N. Y. 

















Ernest Bachrach, Academy Award winne 

for still photography; a sequence on “Hoy 
To Shoot A Jantzen Swim Suit Model’; il- 
lustrations of proper darkroom procedur 

and, on the light side, a comedy skit « 

photographic errors. The subscription prix 

is low in order that no club will be prevented 
from getting the benefit of this service be- 
cause it lacks funds. <A small portion « 

the films are open to advertising by manu- 
facturers of photographic equipment and 
supplies. Inquiries may be sent to the com 
pany in Los Angeles. 

~ * - 


The “Movie -of-the - Month Club” an- 
nounces a price reduction on 16-mm soun 
films. Their new price is $9.99 for thre« 
100-foot sound films; the former price was 
$17.50. Joe Bonica, president of the club 
says the reduction is possible because of th: 
tremendous volume of sales to the club's 
20,000 members. Catalog and details ar+ 
available by writing to the Movie-of-the- 
Month Club, 6509 DeLongpre Avenue, Hol- 
Ivwood, California. 

* . * 

Castle Films, a division of United World 
Films, Inc., 445 Park Avenue, New York 22 
N.Y., announces a new series of Walter 
Lantz musical cartoons available through 
Castle Films’ dealers which are printed j 
Technicolor as well as black-and-white, the 
color prints being issued in sound only. The 





films, tuneful and amusing, are listed under 
the following titles: “Jungle Jive,” “Cow, 
Cow Boogie,” “Boogie Woogie Man,” 
‘“‘Boogie Woogie Sioux,” “Greatest Man in 
Siam,” and “Swing Your Partner.” 


x * 

The British Information Service, an agen- 
ey of the British government, whose New 
York office is at 30 Rockefeller Plaza, New 
York 20, N. Y. announces the availability 
of the following filmstrips: ‘‘Britain Fights 
Locusts,” “Britain Fights Sleeping Sick- 
ness,” “The Royal Horticultural Society,” 
“The River Severn,” ‘Health Centre,” “‘Ma- 
laria,” “Village College,” and ‘‘Achimota 
College.”” The length of these strips is be- 
tween 32 and 58 frames, and each is ac- 
companied by a study guide. 

— * + 


A new booklet called ‘Education for 
Peace,” issued in celebration of the Second 
National Conference of the U. S. Nation 
Commission of UNESCO, in Cleveland, is 
now available to the public from the Film 
Council of America. ‘‘Education for Peace” 
is the fourth of a series of Film Forum 
Leader Guides published by the FCA as part 
of its program of public information service 
on factual motion pictures. The booklet 
was prepared by Per G. Stensland of the 
Institute of Citizenship, Kansas State Col- 
lege. Information on other public informa- 
tion services of the FCA is available 
through the Film Council of America, 
West Ontario Street, Chicago 10, Il. 


* * & 


The Anti-Defamation League has pro- 
duced two animated bouncing-ball cartoons 
in color, “Sing a Song of Friendship,” based 
on Irving Caesar’s juvenile book of nineteen 
songs on human rights, and “About People,’ 
based on Eva Knox Evans’ children’s stor 
“All About Us.” For further information 
on this and several other films write to th 
Anti-Defamation League of B'nai B'rith, 212 
5th Avenue, New York 10, N. Y 


* * * 


Columbia Pictures Corporation, one of t 
world’s largest producing and distribution 
firms, has entered the 16-mm non-theatrica!l 
field Distribution will be made throug) 
Screen Gems, Inec., 729 Seventh Aven 
New York 19, N. Y. For its initial offer- 
ing Screen Gems has prepared a list of ten 
productions from the line-up of Columb 
hits, four popular “Blondie” films, fi 
“Durango Kid” westerns, five musical ac- 
tion westerns, and two popular serials. 


Popular PHOTOGRAPHY 
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Another 
Great 
Dividend 


Issue 












































sal THE SEPTEMBER ISSUE OF TH G Wald H Y 





ger 
Ne 
pilit ON SALE AUGUST 9TH, WILL BE THE FINEST 25 CENT ISSUE YOU HAVE EVER READ... 
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The GENUINE 


Mycro 


mane CAMERA 


The ultra-tiny, precision-built camera with big camera 
performance. New, American made film, manufactured 
exclusively for Genuine MYCRO and custom finished 
by Hollywood experts, makes sharp stills and action 


shots in color or black and white. 
Only Genuine MYCRO has all this 
@ Fresh, American made film always available 


everywhere through dealers or the convenient 
mail order system. 


@ Mycrocolor film, daylight loading. $1.35 in- 
cluding air mail postage and Hollywood de- 
veloped transparencies. 


@ Mycropan film, daylight loading, $1.25 includ- 
ing air mail postage and custom finished en- 
largements. 

@ Anastigmat, color-corrected £/4.5 lens. 


@ Accurate, between-the-lens 
1/25, 1/50, 1/100 and Bulb. 


shutter Speeds: 


@ Eye-level, optical view finder. 


@ Machined, chrome tripod, sun shade and filters 
available. 


@ UNCONDITIONALLY GUARANTEED 
$9.95 Postpaid, incl. Fed. Tax 
FREE Deluxe leather Eveready Case. 


**Why pay more for imitations?"' 


PROFESSIONAL 


PAT oy bra 


PRECISION CAMERA 






Take perfect 16 mm. photos with all the bril- 
liance of an expensive 35 mm. camera. As easy 
to carry as a pack of cigarettes. Only 2!/o”xI'/o”. 
An ideal candid camera for the serious photog- 
rapher 





@ Color-corrected, 
lens. 






25 mm. anastigmat fast f/3.5 














@ Accurate, between-the-lens 
125, 1/50, 1/100 and Bulb. 





shutter, Speeds: 
















@ Lens-mount focusing scale—2 feet to infinity. 


@ 36 exposure, 16 mm. fine grain film in daylight 
loading magazine $1.25. 






$24.50 Postpaid, incl. Fed. Tax 
Deluxe leather Eveready Case FREE 


GET YOUR GENUINE MYCRO or RUBIX 
FROM YOUR LOCAL DEALER OR 
ORDER DIRECT FROM 


Sole Distributor Genuine MYCRO Camera 


c @) e) Pp 7 R PHOTOGRAPHIC 


SALES CO. 


74 Sacramento Street 
SAN FRANCISCO 11, CALIF. 











Illusion 
(Continued from page 34) 


focal plane, where the groundglass is 
situated. The pellicle mirror serves to 
“montage” two images on the film at the 
same time. The image focused by the 
lens-and-bellows unit on the front face 
of the camera is transmitted through the 
half-silvered mirror to the focal plane, 





Fashion photos like this, with model 
shown against enlarged fabric pattern, are 


what Abbot wanted to shoot when the 
montage-camera idea first came to him. 


while the image from the side unit is 
reflected by the mirror to the focal plane. 

With this flexible camera at his dis- 
posal, any photographer can exercise the 





very last measure of control in com- 
posing a color montage. There is no 
guess-work involved and no need to 
mark up the groundglass with grease- 
pencil in an effort to position the ele- 
ments of the montage where they belong 
in the final composition. It’s all done 
visually on the groundglass. Moreover, 
the relative lightness or darkness of one 
image element or the other can be ob- 
served and visually controlled, either by 
stopping down one lens more than the 
other, or by adjusting the illumination on 
either of the two related sets that are 
to be exposed together. Scale or distor- 
tion effects are created by posing one of 
the montage elements much closer to the 
camera than the other, or by using a 
lens of long focal length in one lens- 
board and a relatively short focal length 
lens in the other. The degree of separa- 
tion or overlap between elements of the 
montage can be controlled accurately by 
means of the adjustments on each lens- 
board until the desired effect is seen 
on the groundglass. The two montage 
elements can be exposed simultaneously 
or at intervals convenient to the photog- 
rapher, as long as the composition ob- 
served in the camera’s groundglass is not 
changed between exposures. 

One of the interesting kinks about the 
montage camera is the fact that it pro- 
duces a “mirror image” of the subject 
that is reflected to the film by the pellicle 
mirror; that is, the elements of the scene 
are reversed from left to right. When 
fashion subjects are involved, as is often 
the case in the Abbot studios, the prin- 
cipal subject is generally posed in front 
of the “main” lens, which transmits its 
image through the half-silvered mirror 
to the film plane without reversing it, 
while the background is placed in the 
field of view of the “right-angle” lens. 


Placement of models for color montage on page 35 is shown in this sketch of the setup. 
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When this arrangement is impractical, as 
»ymetimes happens, the transparency 
ith the reversed image must be 
flopped” (shot through the back) when 
igraver’s plates are made for printing. 
It was a relatively easy matter for Jon 
\bbot to create the illusion of the 
hampagne-glass nude with the aid of 

this unusual camera. His principal task 
vas to make it seem as though the girl’s 

figure, reduced to Lilliputian dimensions, 





The principle of the montage camera is 
shown here. Light from first subject (S-1) 
passes through mirror to form usual in- 
verted image on film; light from second 
subject (S-2) is reflected by mirror to 
form inverted image that also is reversed 
from left to right. This reversal often 
gives rise to problems in fashion shots. 


were seated hip-deep in a partially-filled 
glass of champagne. Simple dark back- 
grounds and almost elementary lighting 
permitted the two montage elements to 
be blended successfully, while differ- 
ences in the subject-to-camera distances 
achieved the dramatic scale relationships 
that were necessary. 

The man holding the champagne glass 
was posed against a black background, 
fairly close to the camera, while the nude 
figure was placed on a black velvet- 
covered setee against a red background— 
at a relatively great distance from the 
camera. This arrangement made the 
man-and-champagne-glass element large 
and the nude figure small, in spite of the 
fact that the latter was photographed 
with a 14-inch lens and the former with 
1 12-inch lens. 

As it turned out, the lighting was 
simplicity itself. The man holding the 
champagne glass was illuminated by a 
ingle 500-watt flood aimed directly at 
is face from an elevation of about 45 
legrees, while a 250-watt spotlight 
hielded by his body served to transil- 
iminate the champagne glass. The nude 
odel, on the other hand, was illumi- 
ited by a 5,000-watt spot aimed down at 

r back and carefully shielded from the 
ickground, while a 1,500-watt flood 

front filled in the shadows. A 2,000- 
itt spot was aimed at the background 
rectly behind the figure to pick out the 
d halo you see there. The two ele- 

‘nts were exposed in rapid succession 
01 8x10 Ektachrome—the man and glass 
fur 1% seconds at f/16 and the nude fig- 
ure for 1 second at f/11.—pe 
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@ When you order by mail from AREMAC—you do so with the complete confidence of a @ 
© buyer right at our counter! No matter what your needs—question—servicing—advice, ® 
e y 9g y q e 
eit all comes to you via mail, with the typical AREMAC courtesy and diligence! So 6 
@ why not start now with this convenient, proved AREMAC System of buying? We as- e 
° y P 4 
@ sure you of prompt, safe deliveries. > 
e s 
* a 
* ° Used 34% x 4% Speed Graphic, © 
* MINI-MINIATURE HQ. Ektar f/4.7 Lens, Supermatic e 
— —— 7 Shutter, Kalart R.F., Synchro- * 
. oo ee ’ — nized Flash, F.P.A. 3 cut film > 
ee cannes eeteeneiaies holders. SPECIAL .........-. $149.50 |» 
e PE Scie ciseaseasacewsdameden 20.00 e 
oe II ab sae 'cace'e a Ai blaran qnols We wae ss 25.00 e 
. MEE: 6 shen Ciaadarna mes aves ean 195.00 Used 4 x 5 Speed Graphic, Ektar 4 
e We are Authorized Dealers for above f/4.7 Lens, Supermatic Shutter, ° 
manufacturers and stock film for all cam- = .. R. F., Synchronized flash, 
e eras listed >A. 3 cut film holders e 
2 aP EC DI, < cedures eGrtindced $149.50 | ° 
. o 
e LEARN TO USE YOUR CAMERA CONTAX ® 
* Wai TO GRU ook cnc cee cécccees $ t.75 e 
a aa occas Ja win wedi Siena s 1.75 Contax TE Genter 74. ...0-ccevccevess $225.00 @ 
S Felice Camere Guiles 2... .ccicervascees 1.75 Contax II Sonnar f/1.5..........eee: 275.00 ®@ 
. Retina Camera Guide............200-. 1.25 Contes ame we... 245.00 4 
ERONUA GUNG «0c ccc cccccvenccssecws 1.50 ‘ : is . 295.00 
e EEE iG a. cure awiatne iene 218s 1.50 Contax Hil Sonmar £/2.9 ...+++++-+-. it e 
2 A er ere 1.75 if - 
e err rarr ee 5.00 Only 3 left, Brand New, Pre-war e 
e Graphic Graphlex Photography....... 4.50 Contax III with 5em Sonnar e 
e This is Photography............ccece 2.00 WEBS bincccccurvatereuseseent $395.00 e 
e How to Make Good Pictures.......... 75 7 
s How to Make Good Movies........... 2.00 es 
e Photography for Fun and Profit...... 2.50 CONTAX 7 
: History of Color Photography........ 10.00 28mm Zeiss Tessar f/8 ......sceeees $109.50 m4 
Pictorial Continuity ‘“‘How to Shoot a 35 Zeiss Or ster £/4.5 ....e. 149.50 
e NEE NE ig ss. obi sewenessiesae 3.00 — oo , apesagoors ~— e 
+ 35mm Zeiss Biogon f/2.8 .......eee. 249.50 e 
. LEICA SGenm Beles Triste TE occcs civweiess 145.00 = 
. New Leica III C, Coated Summitar 85mm Zeiss Sonnar f/2 .......eee-- 249.50 = 
e ee cx ai was wwiesc0 <8 ....... $385.00 135mm Zeiss .Sonnar f/4 .....ceee.- 189.50 e 
. Used Leica II C, C oated Summitar 186mm Zeiss Tele-Tessar f/6.3 ..... 169.50 » 
e SES eee rear henaens 279.50 e 
e New Leica 111 €C, C oated Elm: ar f/3.5.. 280.00 e 
e@ Used Leica III C, Elmar f/3.5........ 195.00 KINE EXAKTA e 
fe Used Leica II] A, Summar f/2...... 225.00 Brand New Kine Exakta Coated * 
@ Used Leica III A, Elmar f/3.5...... . 169.50 Tessar f/3.5 Lens & E.R. Case.$144.50 * 
e . 
e USED LEICA LENSES s 
e . : + KINE EXAKTA LENSES . 
e S8mm Hektor 1/6.0 .....cccccsccess $139.50 e 
@ Somer Beat 7/55 o.oo cicrcccccccss 89.50 10mm Meyer Wide Angle f/4.5......$145.00 e 
. 90mm Leitz Wollensak f/4.5......... 79.50 ee ae 49.50 @ 
@ 90mm Elmar f/4 «2.0.6... esses eee 109.50 Gets GRE WE asin ciinneecsvsdexe 149.50 @ 
* Tobe Merten EG on. cccccaceess 109.50 7.5cm Biotar f/1.5 295.00 ®@ 
. 200mm Leitz Telyt f/4.5 with Reflex Aig eC rie? eae a an oy 
w a ee ear 349.50 100mm Biotar £/2 ......cceccevecess 295.00 e 
a ee 179.50 105mm Meyer Trioplan f/2.8 ........ 139.50 @ 
e SOU THOMA TEAS 2c caccwcenesees 189.50 125mm Schneider Xenon f/2 ....... 129.50 2 
: 85mm Zeiss Triotar f/4............. 129.50 130mm: Triopial 16.5 oc. ei sswscedss 109.50 . 
Sem Schneider Xe ey 79.50 
e a 
+. NEW LEICA LENSES, 18cm Zeiss Tele-Tessar f/6.3 ....... 149.50 e 
. ALL FACTORY COATED 25cm Meyer Tele-Megor f/5.5 ....... 195.00 e@ 
© 35mm Elmar f/3.5 .......... $123.50 * 
e SOmm Minar G/S.S ...ncc ces vceces 84.00 td 
> »0mm Summitar f/2 ............ 189.00 eid gancec gi —_ , , z 
el a rr 155.40 srand new Kine Exakta Coatec 
. RSGmet Bebter WES ....cncccccccees 236.60 Tessar f/2.8 lens & E.R. Case. . $198.50 . 
e 200mm Leitz Telyt with Reflex Hous- ° 
e ME ei bse ewe eases siewins see nels 392.00 OUR AMAZING NEW TIME PAYMENT PLAN, 
e IIS IIE, one's react ek wigras 77.00 10% DOWN, UP TO 12 MONTHS TO PAY. e 
e e 
@ | Used 2% x 3% Miniature Speed Be Sure to Write for FREE “Every- | $ 
Graphic, Ektar f/4.5 Lens, Su- 
e permatic Shutter Kalart B F. body Loves a Bargain” Brochure! . 
e Synchronized Flash F.P./ 3 & 
e cut film holders. SPEC iAL. an $139.50 . 
e All prices subject to change without notice. . 
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REMAC CAMERA CO., INC. 


1 EAST 43rd ST., N. Y. C. 












Flower Portraits 
in Color 
(Continued from page 57) 





when shooting in the desert. Cacti have 
many spines, both large and small. 

The camera should be placed so that 
either a single blossom or a_ well-ar- 
ranged cluster makes up your picture. 
You may have to shift position several 
times, use a stepladder, or even take ad- 
vantage of the camera’s revolving back 
before you are satisfied. (A four-foot q 
stepladder, incidentally, is portable and mn 
extremely useful not only for flower oi 
shooting, but for all general picture tak- so 
ing, and fits in the back of a car.) er 

If you are not lucky enough to find a 
setup where the rich, blue sky can be ra 

























: Opportunities are 
2 greater than ever before in the 
field of professional photography. 
More and more, the well trained 
' photographer is in demand. For 









your opportunities and training, 
| write to BRGOKS 
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used for a background, choose one of the 
© course of 24 months, prepares you $ 45 showcards. Otherwise, out-of-focus ma- 28 
©) for an interesting career — Complete terial in the natural background will be - 
eS ee With practice film and instruction book. as unsightly as it is distracting. A plain : " 
laa RY OSM Bor rae background of a color complementary to } 
- As easy to load as your camera. You can the blossom sets it off and, at times, : 
COLOR even load film when reel is wet! It's | seems to enhance the flower’s natural ~ 
ae taking, developing and printing light-tight— made of resilient plastic and —. no et = — a : 
BM is included in BROOKS’ profes- guaranteed against breakage. (If any may be t um otackec to something solid. 
, part breaks send tank back A large piece of ordinary corrugated ; 
sione! course. with 50¢ to cover handling cardboard does nicely. The mounted card ‘ 
of and postage.) See it demon- can be braced against part of the plant, 1 
oe ae | PE EA ee ae strated at all first rate photo the camera case, or tacked to the step- . 
: siatreigee WRITE FOR stores. Made by The FR Cor- ladder. The card should be placed far “ 
ee rig poration, 951 Brook/Ave., | enough back (18 inches, or more) to 
et Booklet B-2 New York 56, New York. | throw it out of focus and eliminate any c 
defects or texture that it may have. It t 
must, however, be placed near enough 
if it's fr it’s first rate | to fill the groundglass. Check carefully 
e R 0 (] K ; around the edges and corners of the 
= | groundglass to be sure that it does. Do , 
ee OF ° . | not turn the background away from the 
% PHOTOGRAPHY Miss America sun unless a darker tone is desired. | 
es Send for Free Catalogue, Illustrating Miss Since exposure is based on the brighter ' 
eh SANTA BARBARA, America and Over 400 Other Subjects. colors of the blossom, the artificial back- | 
. oe CALIFORNIA Available in Both Color Slides and Fine- ground is usually underexposed and 
See | Grain Negatives. therefore comes out several shades darker 
Fame te ee ee ee en SaaS J. SaRSrCRD pe than it really is. But the variations in | 
zassvcenc oe bles shade remain pleasant, even if not al- 
a ways what you expect. 


Black-and-white pictures of flowers are 
| also effective but lighting and _ back- 
ground must be planned with just as 
great care. Modeling and texture are 
dependent entirely upon tones of light 
and shade instead of subtle changes of 
POPU LAR color that give depth and contrast to 
even a flat-lighted color shot. 
7 Sharp focus from the tips of the petals 
with | 


to the heart of the blossom is essential. 








| If the exact depth of field of any lens is 
‘ Camera Owners | not known for each stop, a good rule- 
| of-thumb is to focus on a point one-third 
| of the distance from the nearest to the 


An increasingly large number of camera owners are insuring their | farthest part required sharp. The 35-mm 
cameras, lenses, cases and other photographic equipment against loss cameras, with their inherently great 
by fire, theft and practically all risks under our broad, low-cost depth of field, make needle-sharp slides 
as a But with 35 mm, care must be taken not 
ALL RISKS) CAMERA FLOATER INSURANCE to stop down too far, thus bringing the 
Every camera owner needs this protection. background into focus. It is in the focus- 
ing that a view camera shows up to best 
SS Se ee. ee SS eae ae SE EE I A SE A a ee advantage. 


; Please send me, without obligation, Light meter readings are taken from 
Automobile Insurance Company copy of your folder ‘Picture This’ and within a few inches of the blossom. Have 

. information on Camera Insurance. > fill-i ig 4 P . lay- 
Standard Fire Insurance Company information on Camera Insu e the fill-in light from the reflector play 


ing on the subject when taking the read- 
ing. Since the blossom itself is the im 
+ |) Ub heii aie portant thing, I base my exposures on 
| a direct reading of the blossom itself, 
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counting to some extent the extra 
sh readings of the very light or white 

»ssoms. Proper exposure is necessary 

hold detail and to give proper color 
ndition. When in doubt, I set my meter 

that the brightest color is covered by 

e upper range of the film and rely upon 

reflector to bring the darker parts 
the blossom and plant within range. 
foo many highlights or hot spots on the 

‘tals must be avoided since large, clear 
eas without texture are objectionable. 
As you know, close-up shots that re- 
lire considerable bellows extension 
ust have a longer exposure than that 
idicated by the light meter. This is be- 
,use the aperture markings on the cam- 
a are calculated from the focal length 

the lens. Thus, they are most accurate 

pictures made with the lens focused 
infinity. Although the slight bellows 
extension required for pictures made 
anywhere between infinity and four to 
five feet from the camera alters the 
f numbers, the latitude of the film makes 
up for the slight variation. However, as 
bellows extension becomes still greater, 
the change in f/values increases consid- 
erably. For example, f/8 actually be- 
ymes f/12 when bellows extension is 
equal to 114 times the focal length. Thus, 

f/8 is the aperture indicated by the 
meter, it is necessary to find the f/num- 
ber or setting of the aperture that will 
give sufficient exposure under these con- 
ditions. Since color film has such a rela- 
tively small exposure latitude, care must 
be taken in this respect. 

One method at arriving at the correct 
increase in exposure is as follows: mul- 
tiply the f/stop indicated by your ex- 
posure meter by the focal length of the 
lens (in inches). The product is then 
divided by the lens-to-film distance and 
the resultant figure is the f/stop to be 
used. This is expressed in the formula: 


jf stop indicated x focallength of f/stop 
by light meter lens in inches _ tobe 


lens-to-film distance ~ used 
bellows extension) 


For example: 

Assume f/32 at % second is indicated 
by the meter. The lens has a focal length 
of 744 inches. The lens-to-film distance, 

~asured with a ruler, proves to be 11% 
inches. By using the above formula: 


g2x 714 232 
11}, 11.5 


= 20,or f/ 20, the stop to be used. 


Therefore, f/20 must be used for an ex- 
sure of 12 second, instead of the f/32 
icated by the meter. 

Now, by turning the dial of the meter 
1 setting the “f/stop to be used” op- 
site the originally indicated shutter 
‘ed, the meter is set to read any given 
nbination of aperture and speed you 
the subject requires. In this in- 
nee, by setting the arrived-at f/20 op- 
ite lo second, it is found that f/29 at 
second is the most practical small 

p and speed combination to use. 
‘inally, with camera loaded, shutter 
ked and lens shaded, you are ready 
shoot. Hold the reflector in one hand 
that it softens the shadows on the 
ssom and plant. Then, with the cable 
rc.ease in the other hand, wait patiently 
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GAIRLENT 


: NEW 
PRAKTIFLEX 
NEW MODEL I! MODEL I! 


KINE EXACTA Single lens reflex. 


The finest single lens reflex F 2.9 Victar lens. 
35mm camera. F 3.5 "'T" Speed 1/25 to 
CTD., TESSAR. Sg 12 om 1/500 incl. bulb. 
to 1/1000 sec. includ. variable OuR 

delayed action. Built in syn. PRICE $59.50 


Care $7.50 9149.50 | SIT 20 down, 
$30 down, Bal. monthly Bal. monthly 











..- STOP LOOKING... GAIRLENT HAS IT... 


STOP LOOKING 











HAS IT 
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RUBIX RUBINA 


Color-corr. F 3.5 lens. Helical 
focusing. Speeds 25-50-100-B. 
30 exp. Iémm color or B.W. 


Reg. price $99.8. $19.95 
Black and White Film 


30 exp. $1.00 


Ansco Color Film 20 exp. 2.00 
(includes processing) 





ACCESSORY AND CAMERA BARGAINS, SAVE UP TO 60% 
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GAIRLENT 


SPECIAL—ADOX 120 CAMERA 


8 or 16 exp. Schneider F 4.5 lens. 
Speeds | sec. to 1/200, built-in syn- 


Case $4.95 
MINIATURE CAMERA SPECIALS!! 














chronization and self-timer. Reg. type. 


list $56.50. OUR PRICE $39.50 $8.75. 


dates most cameras. Reg. Val. $4.95. 
OUR PRICE $3.49 
ESDY RANGE FINDER, Super-imposed 
2'6" to infinity. Case. Reg. list 
OUR PRICE $4.95 
TIME-D-LAY, delayed action timer, ad- 
justable from | to 60 sec. Works with 
any cable release. (Cable release 75c 


Reg. Price extra.) Reg. Val. $2.50. 
Mighty */4.5 $9.95 $ 6.95 OUR PRICE $1.95 
Mycro #/4.5 12.50 8.95 DABRITE 2 x 2 PROJECTOR. 100 Watt. 
Steky £/3.5 29.95 22.95 Automatic metal slide changer. Clear 
h f | R 1. $14.95. 
TRIPOD BARGAINS wma ae 


The New 7 Section, LITE-WATE Alum. 
Tripod. Weighs only 8 oz., fits into hip- 
pocket, extends to 45”, closes to 8!/," 

Rubber and metal tips. Reg. Val. $12. 50. 
OUR PRICE $7.85 
FREE—Top grain leather carrying case 


DARKROOM AIDS 


HEAVY DUTY FOOT SWITCH, ai! metal 
construction. Reg. Val. $6.50. 
OUR PRICE $3.95 


(cost gov't $2.50 to make) with these ALL STEEL SPOT WELDED PAPER 


tripod bargains. 


3 Section Chrome Tripod ..$3.95 
4 Section Chrome Tripod 5.25 door. 
5 Section Chrome Tripod 7.25 


CHEST, 7 Shelves, Storage for 5x7 
and 8x10 paper, automatic rolling 
Reg. Val. $9.50. 

OUR PRICE... $7.95 


W.F. HEAVY DUTY PANHEAD, Alumi- 4x5 CONTACT PRINTER, adjustable 


num. $5.50 Value. Now ONLY. $2.50 
2x 2 Slide file, all steel, spot welded 


mask setting, down to 35mm, all steel 
construction. Reg. Val. $15.00 


and snap lock. Holds 300 Ready-mount OUR PRICE $11.95 
SUR PRICE tes Reg: value 33. | 35MM FILM AND PROCESSING 

2x2 All metal Slide ype with ANSCO COLOR RELOADS 
round glass. Reg. list $3.00 | ee ree $1.25 
UR PRICE : $1.49 36 Exp. Black and White Film in East- 


GADGET BAG, Size 3!/," x 7” x 10!/." 
with outside zipper pocket. Accommo- 





man, Ansco, & DuPont Emulsions. 


3 for 99c 





10-Day Free Trial Offer on All Cameras. . 


Highest Prices Paid on Trade-ins . . . 


. All Cameras Guaranteed for 1 Year 
Easy Credit Terms 


Immediate shipment on all items. On C.O.D. orders 10% deposit. 
SEND FOR OUR "LIKE-NEW" CAMERA BULLETIN, Dept. 52 








PHOTO SUPPLIERS 


117 WEST 48th ST.,.NEW YORK 19 


Any Size Roll Processed SI 00 
Ansco or Ektachrome 8 


20 EXP.—$!.00; 36 EXP.—$2.00 (Mounted free upon re- 
quest) 


Within 24 hours after arrival your color roll film is com- 
pletely processed and on its way back to you! 


COLOR PRINTS 


New low prices 
A0c New Improved 


Ansco Printon! 
From any size Kodachrome, Ansco or Ektachrome 


Up to an - oes ——_ 


ist print 
Dupl. Print 38 


4x5 5x7 8xl0 
1.00 2.00 3.00 
85 2.00 3.00 


M.O. or Check a, No. cop.’ 5 please. 


Quality custom color service! Write 


SERV I «: Duplicating Transparencies, 


ee BTAG 


EVEREADY COLOR LABORATORIES 


Dept. 8-M, 49 Nassau Street 


(Ent. 5S Liberty Pl.) 


New York 7, N. Y. 
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GA-F 
“ Tlews 
a ABERSSESwe 


AIDS FOR THE TOP-NOTCH FAN 
AT BETTER STORES EVERYWHERE 


“DE LUXE” NEGATIVE FILES—NO. 450 


For 4” x 5” Negatives or 
Prints. Complete with 
500 Glassine Envelopes 
printed for ex- 
posure records. 

















“Slip” Cover. 
$10.00. Nine 
other sizes 
priced from 
$2.70. 


“MASTER” 
<4 SLIDE FILES 


Dust-proof construction. 


Accommodates 650 Ready- 
Mounts or 250 mounted 
slides. Movable Subject 


Tabs and Index included 
Priced from $4.45. 





FILM 

CHESTS > 
Rich, Walnut Finished 
Wood construction for 
fine appearance and 
protection of filn 
from heat Felted compartments eliminate noise. 
In 8 and 16 mm sizes; priced from $4.25. 


LANTERN SLIDE 
< FILES 


Index makes finding 
the right slides easy, 
quick angle groove 
construction permits 
view of slide without 
removal Three 
sizes; priced from 


$5.00 





Write for free Catalog and Filing Handbook +104 


The NEGA-FILE Company, Easton, Pa. 









4 item 
Now at HABER & FINK! 
The SENSATIONAL NEW 


POLAROID LAND CAMERA 


35 MM ee Quality 


E GRAIN Developing, Printing, Enlarging 


DEVELOPING Of All Types Of Film 


For You Who Want The Finest 
3 6 4 a ’ 1 
ign 4 


Here is quick, quality service 
ENLARGEMENTS 


for the photo fan who isn't 
satisfied with ordinary photo 
finishing. A triel order — on 
our money back guarantee — 
will convince you! 
120 rolis—12 exp., each 4x4, $1.15 
116, 120,127, 16 exp., each 3!/414'/,, $1.25 
Any 8 exp. roll, each 3'/,24'/,, 85 
35mm, 36 exp., each 3'/4x4'/2, $1.75 
(Guarantee@ reloads, 36 exp.—60c; 20 exp.—45c) 
All above on single-weight glossy paper 
Write today for FREE Mailing Bag, sample and complete Price List 
including Deluxe Double-Weight Matt printing and 40 other services. 


NATIONAL PHOTO LABS 


WANTED: 
COLOR PICTURES 


(also black and whites) 
All subjects. This 12-year-old picture sales 
agency has increasing calls for fine color trans- 
parencies and black and whites. We can sell 
your work at top prices. Write: 


FPG 


Reprints, 2e each 
Reprints, 7¢ each 
Reprints, 7c each 

20 exp., $1.25 









NEW HYDE PARK 48 
wEW YORE 





219 E. 44th St. 


New York 17, N. Y. 





MAKE MONEY 


Professionals—Free Lance—Amateurs 
All businesses are prospects! Each deal pays a 
minimum of $35.00. We supply complete kit 
FREE! Your camera is all you need. Write for 
details todav! 


WOLFF ENTERPRISES, Dept. P-3 























4025 Easton Ave. St. Louls 13, Mo. 


COLD LIGHT FOR YOUR 
Enlarger 


LIGHT WITHOUT HEAT 
The greatest ad- 
vance in projection 
printing since the 
tungsten lamp. 
COLD-LITE will not 
buckle negatives — 
wet or dry. Finer 
prints — sharper 
cleaner — FASTER. 
No ‘hot spots'’. 


WRITE FOR FREE Booklet on ‘Light Wtihout Heat"’ 
and price list. State make, model and size of 
your enlarger. 

ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. 








\ 











The 


GUARANTEED 












ACCESSORIES 
G E Polaroid Meter $15.75 
Carrying Case for Camera 14.95 
Carrying Case for Meter 1.50 
























\ Mail Orders Promptly Filled 
WRITE FOR 


Basawans 


Land 
anything 
telesc opes 


FOR LIFE! pan geet that occurs automatically when you ad- 


vance the film 


finished picture, all complete, even to the deckle-edged 


border, dry and ready to use, a minute after 89 15 
you snap the shutter. . s 


Makes FINISHED PICTURES 
iN A MINUTE! 
LOAD IT! SNAP IT! SEE IT! 


Roll of 8 exposure film . . . . 1.75 





all the developing, fixing and _ stabilizing 


of ordinary photography into a single, one 


for the next picture. It gives you the 


Buy with Confidence! 


7 HABER. FINK - 


12 WARREN ST. e 
One of America’s Great Camera Stores 


NEW YORK 7, N. Y. 
BArclay 7-1230 





until any slight wind or bustling bee has 
left the subject perfectly still. The gen- 
tle breezes quite generally are intermit- 
tent ones, and there is usually a long 
enough pause to give the alert photogra- 
pher a few seconds to make an exposure. 
It is best to make three exposures, on 
three sheets of film, while everything is 
set up. Possible variation or error in 
shutter speed, film speed, meter readings, 
or in the meter itself must be taken into 
consideration. By far the most efficient 
way of coming home with what you went 
after—superlative close-ups of flowers— 
is to insure proper film exposure. First 
try the exposure you think is correct. 
Then take one on either side, a half stop 
more and a half stop less. You will thus 
be certain of taking home at least one 
fine transparency of each flower. 

In order to photograph the night- 
blooming flowers, tungsten lighting is re- 
quired. Floodlamps may be used, and 
you follow the same procedure as for 
daylight pictures. For flash outdoors at 
night, use the open-flash technique. Find 
the indicated f/stop by dividing the guide 
number of the blue flashbulb by what- 
ever distance from flash-to-flower gives 
an indicated f/stop of f/32, or smaller. 
Then, the actual f/stop to be used is de- 
termined by means of the extension 
formula. The flash must be held at the 
exact distance from the subject as that 
which you used to find the indicated 
f/stop. By holding a reflector to one side 
of the blossom, some of the flash will be 
reflected back, adding a bit of side-light- 
ing. When making black-and-white flash 
shots, I cover my flash with one layer 
of an ordinary white handkerchief and 
divide the guide number by four. This 
enables me to bring the flash much closer 
to the camera and blossom, producing 
satisfactory results. 

When taking a series of close-ups, I 
find it convenient to make a bellows ex- 
tension table for my lens and keep it 
taped to the back of my camera. The 
table is based on f/32 being the indi- 
cated f/stop. In one column are listed 
lens-to-film distances beginning with the 
focal length of the lens and increasing 
in increments of one-half inch. Opposite 
each distance in inches, in a second col- 
umn, is the f/stop to be used at that dis- 
tance. These stops are carried out to one 
decimal point and, of course, do not all 
correspond with the stop settings in- 
scribed on the meter and on the camera. 
In such cases, I set the dial as close as 
possible and interpolate. Steps in using 
the table are: (1) determine exposure 
time at f/32, (2) measure bellows ex- 
tension, and (3) set the lens at the 
equivalent aperture shown in the column 
opposite the bellows extension. 

Those who have never tried close-up 
photography in color or black-and-white 
with flowers are missing one of the great- 
est thrills of picture taking. Next time 
you are in your garden, take along your 
camera and try the methods I use. The 
results will amaze you, particularly whe 
you see how simple it is. Flower pho- 
tography is a field that provides unlim- 
ited subject matter at your very finger 
tips for making pictures of outstanding 


beauty.—_™ 
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*Conducted according to the recommended prac- 





Calendar of 
PHOTOGRAPHIC 
EXHIBITIONS 


-es of Photographic Society of America. 


sth New Zealand International Salon of Pho- 


ography*, Waikato Photographic Society 
Hamilton, N. Z. 
On exhibit from May to Aug. in New | 
Zealand. | 


South Shields International Exhibition of Pic- 
torial Photography, South Shields Photographic 
Society, South Shields, Co. Durham, England. 


On exhibition at Public Library, South 
Shields, July 2 to 23 


19th Midland Salon of Photography, Midland 
Counties Photographic Federation, Shropshire, 
England. 


On exhibit July 16 to Aug. 13 at The | 
Art Gallery, Shrewsbury, Shropshire, | 
| 





England. 


Hartford International Salon of Photography*, 
The Wadsworth Atheneum and the Connecti- 
cut Valley Camera Club, Hartford, Connec- 
ticut. 
On exhibit June 29 through July 31 in 
The Avery Court of The Wadsworth 
Hartford, Conn. | 





Atheneum, 


4th ''Gateway to the North" Exhibition of Pho- 
tography*, 4th Edmonton International Exhi- 
bition, Edmonton, Alberta, Canada. 


On exhibit July 18 to July 23 at Ed- 
monton Exhibition. } 


50th Annual Photographic Salon, Portland So- 
ciety of Art, Portland, Maine. | 
On exhibition July 5 to 30 at L. D. M. | 
Sweat Memorial Art Museum, Port- | 

land, Maine. 


7th Calgary Stampede Salon of Pictorial Pho- 
tography, Calgary Exhibition and Stampede 
and Calgary Photographic Society, Calgary, 
Alberta, Canada. 
On exhibition at Calgary Exhibition and 
Stampede July 11 to 16. 


First Hawaii International Color Slide Exhibit*, 
Hawaii Color Pictorialists, Honolulu, Hawaii. 


On exhibit July 11 to July 16 at the 
Honolulu Academy of Arts. 


2nd Illinois State Fair International Salon of 
Photography*, Illinois State Fair, Springfield, 
ilinois. 


Closes July 16. 

entry fee $1. Four prints allowed. 

On exhibit at Fair Grounds, Springfield, 
Aug. 12 through 21. 

For information and entry blank write 

Geo. L. Cashman, 315 E. Monroe St., 

Springfield, Ill. 


M.P.S. 2nd International Salon of Photog- 
aphy*, Mysore Photographic Society, Banga- 
ore, India. 


Closes July 25. 

Entry fee $1. 
allowed. 

On exhibition in Bangalore, Sept. 3 to 
18; in Mysore during October 

For information and entry blanks write 


Four monochrome prints 


Dr. G. Thomas, Salon Secretary, 50, 
Sri Rama Mandir Rd., Bangalore 4, 
India. 


onth Annual 
August, 1949 


North American International 
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a Partha Pteck 1h hee OS OR Ba has 
for all 2 x 2 slides at their colorful best! 
Color fans . . . here are the features you want in the smallest, lightest, 
brightest Blower Cooled 300 Watt Projector ever. Precision engineering, 
finest optics, modern design, handsome. 

See the GoldE Manumatic today . . . see for yourself how your slides 


show up in brilliant detail... BIG AS LIFE! With lamp $64 50 oot 
and case. Free Bulletin No. 451A.......... .only > e 




















THE.GOLDE SNAP-IT BINDER 


for mounting 35mm transparencies. Aluminum bind- 
er. Snaps together, protects, preserves your precious 
slides. Box of 20 complete with glasses and $2 15 
y title labels. Bull. No. 480....... . 


\GOLDE MFG. CO. 


1222 E W. MADISON . CHICAGO 7, ILLINOIS 
Brightest Name In Light Projection 



























Visited by millions. 2x2 
35mm full color. Catalog 
of others sent with order. 


SCENIC WONDER OF 
THE WORLD 10 views 
all different. $1 prepaid. 








Fascinating hobby and vocation 

learned at home by average man or woman 

who is artistically inclined. Work full or spare 

time. Modern method brings out natural, life-like 
colors. Many have earned while learning. 

FREE BOOKLET tells how to get started doing this 

delightful home work for photog - 

EASY TO raphers, stores, individuals, and 

LEARN friends. Send today for your 

copy. No obligation. 
NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Ave. Dept. 226C, Chicago 5, tll. 


VA beautiful 
colors 
MOUNTIES.INC., Boston. Mass. 
























TASSON 





DASSONV 


Charcoal Black 


(6 Surfaces) 


A medium fast bromide paper. 
Provides strong blacks and pure 
whites. 


Charcoal Ember 


(5 Surfaces) 


A warm-toned chlorobromide. 
Possesses wide latitude in ex- 
posure and development. 


Get special assortment 
package at your dealer or 
submit order to Dassonville 
Co., Ltd., advising name of 
dealer. Shipments postpaid. 


25 sheets 5" x 7”—~$1.00 


25 sheets 8” x 10”——-$2.00 








CO., 


JASSONVILLE 


LTD. 


Le ee eo ee, 


| Salon of Photography*, California State Agri- 


cultural Society and Sierra Camera Club of 
Sacramento, Sacramento, California. 


Closes July 28 


Entry fee $1 for four prints or color 
slides. 
On exhibition at California State Fair 


Grounds, Sacramento, Calif., 
to ll. 

For information and entry blanks write 
California State Agricultural Society, 

Sacramento 17, Calif. 


Sept. 1 


First World Exhibition of Photographic Art, 
Sociedade Fluminense de Fotografia, Rio de 
Janeiro, Brazil. 

Closes July 30. 

Entry fee $1 or its equivalent. 

Four prints or color transparencies al- 
lowed. 

On Exhibit at Rio de Janeiro. 

For information and entry blanks write 
the Secretariat, First W. A. P., Rua 
Aurelino, Leal, 31, Niteroi, Rio de 
Janeiro, Brazil. 


1949 Swedish Master Competition, Swedish 
Master Competition, Stockholm, Sweden. 
Closes Aug. 1. 
No entry fee. 
Four prints are required for entry. 
On exhibition at Stockholm, Aug. 15. 
For information and entry blank write 
Swedish Master Competition, Box 
3221, Stockholm 3, Sweden. 


Ist Asheville International Salon of Photog- 

raphy*, Asheville Photographic Society, Ashe- 

ville, North Carolina. 

Aug. 1 

Entry fee $1. Four prints allowed. 

On Exhibition Aug. 22 through Aug. 28 
at the Battery Park Hotel, Asheville, 
N.C 


Closes 


For information and entry blanks write 
Alice Mae Cipar, Woodfin Apts., No. 
Asheville, N. C. 


vv, 


10th Annual Vancouver International Salon of 
Pictorial Photography”, Pacific National Exhibi- 
tion and Vancouver Photography Society, Van- 
couver, B. C., Canada. 


Aug. 4. 
Entry fee $1 
Four entries per person. 

On exhibition Aug. 24 to Sept. 5 at Ex- 
hibition Park, Vancouver, B. C. 
For entry form write Frederick 
Pacific National Exhibition, 

couver, B. C. 


Closes 


Hill, 
Van- 


lowa State Fair Photographic Salon*, lowa 
State Fair, Des Moines, lowa. 
Closes Aug. 15 
No entry fee required 
12 prints per entrant, but 
any one of ten classes. Colored prints 
accepted, but not transparencies. 
On exhibition Aug. 24 through Sept. 2 
it lowa State Fair, Des Moines, lowa. 
For information and entry blank write 
Iowa State Fair, Des Moines, lowa. 


only four in 











WHOLESALE 
PRICES! 


4g © EASTMAN 
o> © ANSCO 
@ DEFENDER 


@ Cameras @ B & W., Col- 
or Roll & Movie Film 

@ Sheet & Pack Film 

@ Paper e Chemicals 

@ Flashbulbs e Darkroom Supplies & All Equipment 

@ Studio Supplies 










We have hard-to-get nati ally-advertised pt 
graphi upplies of all kinds AT WHOLESAL|I 
er tud professional dru tore cord 
ift shoy stationer eweler eneral merchandisers 
You wet fast delivery fr ur } e stock Write or 
1 for Gamerma catal and WHOLE 


: ALI DISCOUN TS today 
GAMERMAN'S WHOLESALE DEPT. C-27 
3808 Eastern Avenue Baltimore 24, Md. 
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9th FOCUS International Photo Salon, Focus 
Internation Fotosalon, Amsterdam, Holland. 


Closes Aug. 21. 

Entry fee $1. 

Four prints or six color slides allowed. 

On exhibition Sept. 17 to Oct. 2 at Arti 
et Amicitiae Art Gallery, Amsterdam. 

For information and entry blanks writ« 
Focus Internation Fotosalon, Secre- 
tary, Zuider Stationsweg 33, Bloemen- 

| daal, Holland. 


| 13th Milwaukee International Salon*, Photo 

| Pictorialists of Milwaukee, Wisconsin. 

Closes Sept. 7. 

Entry fee $1 for 4 prints or slides. 

On exhibit at Milwaukee Art Institute 
Sept. 17 to Oct. 3. 

For information and entry blank write 
John A. Griesemer, 3817 N. Bartlett 
Ave., Milwaukee ‘i, Wis. 


Northwest International Salon of Photography*, 
Western Washington Fair Association and 





POCKET TR 


able . 


years of perfect service. 


. yet sturdy and 
either brass or 
model measures only 8” 
with all cameras up to 21 


Other models—8” alum 


All prices include tax. 


your dealer, or write for 


10 West 46th Street, New 


aluminum. 


a ee 
Fit Pocket or Bag 


Bee Bee 


IPODS 


The lightest, most compact tripods avail- 


rigid to give 
Available in 
Smallest 
closed. Used 


Lain 
Age sae 


8'/2” model, 8 section brass, 
only $13.75 


inum, 10 sec- 
tion, $16.00; 14” brass, 4° section, 
$6.60; in 5 section aluminum, $9.25 


Order through 
information. 


BURLEIGH BROOKS CO. 


York 19, N. Y. 








film was stored to preserve its fre 
@ Eastman @ Panatomic X 
@ Super XX @ Ansco 

@ Plus X @ Supreme 


GUARANTEED 
35MM BULK FILM 
FRAME NUMBERED 


Purchased from U. S. Gov't refrigerated vauits, where 


shness! 


@ infra Red 
@ Ultra Speed 


@ Superior Type 


tt or til 


50 ft. $1.00—100 ft. $1.85 








RELOADED CARTRIDGES FRAME NUMBERED 
(Metal or Plastic) 

Ns akits cpaarciciwied.orpe:k oeaee nani nn 

BP BOPvsccccccecesevevervccseoes 6 for $1.50 








fi 





to you. 


Reg. 


Complete price 


10 EMPTY 35mm 


CARTRIDGES 
With any 
Combination 
Purchase Listed 

elow 


B 
100 ft. 35mm 


bulk film (your 
choice) Reg. .$2.85 
Daylight bulk 


Im loader. 





bulk film, 
any emulsions 








Pparencies can be simply 
Slides, contact prints; ideal 
poses, viewing, etc 


Total Price 





(a) 100 ft. 35mm safety positive film for trans- 


used for making 
for projection pur- 


(b) 100 ft. 35mm bulk film, negative. 








35mm Ansco Color 


Du Pont Superior +2, 
Frame Numbered 36 Exp . 


1190 6TH AVE. 





#3 Reloaded Cartridges 
cccc es oS OOF O3.00 


Reloads 


S for $4.90 
3 for $4.90 





SPECIAL OFFER 


MODEL FILM CO. | 
NEW YORK, N. Y. | 
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Jashington Council of Camera Clubs, Au- 
burn, Washington. 
Closes Sept. 7. 
Entry fee $1. 
Four prints allowed. 
On exhibition Sept. 17 to 25 at Western 
Washington Fair, Puyallup, Wash. 
For information and entry form write 
Western Washington Fair Assn., 
Puyallup, Wash. 


First Annual Bucks County Salon of Photogra- 
phy, Bucks County Information Council, New 
Hope, Pennsylvania. 

Closes Sept. 7 

Entry fee $1. 

Four prints allowed. 

For information and entry blanks write 

Pat Hurley, New Hope, Penna. 


Fourth Columbus International Exhibition of 
Photography*, Columbus International Exhibi- 
tion, Columbus, Ohio. 
Closes Sept. 12. 
Entry fee $1. 
On exhibition Oct. 2 through 15 at 109 
North Front Street, Columbus, Ohio. 
For information and entry blank write 
Fred H. Braunlin, Gen. Chrmn., 456 
Elsmere St., Columbus 6, Ohio. 


ist International Salon of Photography, Jonko- 
pings Fotoklubb, Jonkoping, Sweden. 
Closes Sept. 15. 
Entry fee $1. 
Four prints allowed. 
On exhibit at Old Town 
ping, Sweden, Oct. 22-30. 
For information and entry blank write 
Knut H. Stigell, Merkuriusvagen 43, 
Jonkoping, Sweden. 


Hall, Jonko- 


XXV International Salon of Photography, Socie- 
dad Fotografica de Zaragoza, Zaragoza, Spain. 
Closes Sept. 15. 
Entry fee $1. 
Four prints allowed 
On exhibit at Zaragoza, 
to 25 
For information and entry blank write 
The Secretary of the Sociedad Fotog- 
rafica de Zaragoza, Plaza de Sas, 7, 
Zaragoza, Spain. 


Spain, Oct. 5 


Ninth Annual Victoria International Salon of 
Photography*, Victoria Camera Club, Victoria, 
British Columbia, Canada. 
Closes Sept. 17. 
Entry fee $1 
( olor slide Ss. 
On exhibit at Empress Hotel, 
B.C., Canada, Oct. 9 to 16. 
For information and entry 
Peter Forrest, 909 
Victoria, B.C., C 


for four prints and/or 


Victoria, 
blanks write 


Government St., 
anada 





ANSWERS TO PIX-QUIZ 
(See Page 28) 


I. (3) leaning forward. 
II. (4) a solution to improve dense, 
foggy negatives. 
III. (4) a large camera fitted with 
a telephoto lens. 


Think up some questions yourself. 
POPULAR PHOTOGRAPHY will send you 
three dollars and the original Popko 

rawing, suitable for framing, which 
s used to illustrate your quiz ques- 
tion. So send in your pet problems, 

nd let’s see if you can stump the 
xperts. Unused contributions can- 
ot be returned. 





s 
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MAIL COUPON NOW! 
SAVE $ $ $ 


ABE COHEN 


NEW CAMERAS 
SIX 20 KODAK VIGILANT, F6.3 


lens, Flash Dakon_ shutter. 
Takes 8 2%4x3% pictures on 
Oe TE ead ec cadxines $ 42.14 § 36.95 


35mm UNIVERSAL BUCCANEER, 
coated F3.5 lens, so range 
finder, speeds up to 1/300.... 


2'4x34 MONTE CARLO SPE- 
CIAL, F4.5 lens, self timer 
Includes Autocal, (automatically 
SOES GHBORETS) 2c cccccccceves 


2'4x3'4 VOIGTLANDER BESSA, 
Voigtar F4.5 lens, built in self 
timer, built in fiash synchroni- 
re ee eee 


UNIVERSAL METEOR, coated F11 
lens, built in flash, 12 2144x214” 
pictures on 620 film.......... 


65.00 44.50 


49.75 37.50 


81.00 49.50 


8.95 


DEMONSTRATOR MODELS 


244x244 ARGOFLEX E, coated 
F4.5 lens, leather eveready case $ 69.63 $ 49.50 

24x34 PACEMAKER SPEED 
GRAPH .. “ss” Ektar F3.7 
coated lens, Fle ish supermatic 
shutter, Kalart range finder, 1 
sheet film holder............ 


291.90 215.00 


24x34 R.B SER. B. GRAFLEX, 
coated 5” Ektar F4.5 lens with 
TEM PACK AGADIET. 00... cece 157.50 119.50 
2'4x3'4 KODAK MEDALIST 11, 
coated Ektar F3.5 lens, flash su- 
permatic shutter with field case. 


312.50 233.50 





142 FULTON STREET - 


I am interested in securing the folle 
Please give me an estimate,~ I have 
r 


Name 


Pee 


DRASTICALLY REDUC 


WS FLASH!!! | 


N 

PURCHASE ENABLES 
PE OMAVEN'S EXCHANGE TO 
E PRICES 





BE CoHEN’S EXCHANGE, wc. 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
NEW YORK 7, N.Y. 


wing equip kav 
; m P. Sues ieusceepyeismiiekeaas 
- 


the following items 


to offer in trade: 









A fortunate purchase from 
tocked dealer en- 


overs 
= s excel- 


les us to offer thi 
oe equipment at such a 
prices. That's been our pol 
icy for more than 40 ~~ 
And remember, your ol 

equipment will be accepted 
in trade. Highest prices 


NEW MOVIE CAMERAS 
CINE KODAK EIGHT, Model 25, 


CORNER Fae Bias sea nviesewess $ 


8mm FRANKLIN, Model 115t, with 
coated Wollensak F1.9 lens, four 
film speeds, twin lens turret, in- 
ternal footage meter.......... 159.50 


16mm MAGAZINE CINE KODAK, 
with 1” F1.9 coated K.A. lens. 








71.75 


119.50 


186.47 139.50 





New factory—new production 
methods, permit reduction 
in price on the sensational 
KALART 31/4 x 41/4 
PRESS OUTFIT 


127 mm F4.5 coated Wollen- 
sak raptar lens in Rapax 
shutter. Coupled rangefind- 
er, Focuspot, built in flash- 


gun. 
Reg. $379.50 


NOW $287.50 












POLAROID LAND CAMERA 


$89.75 


The sensational NEW camera 





that gives you finished 3144x 
4% — pictures in ONE 
MINUT 

G.E, P ciel Meter. ..$15.75 
Carrying case for meter 1.50 
Case for camera....... 14.95 
8 Exposure films...... 1.75 

















GET IT NOW! 


Send 10c stamp for 
REVISED 1949 PHOTO CATALOG 


for Amateur and Professional 
124 pages, over 700 illustrations 


BLOOM’S CAMERA CENTER, INC. 
1657-PP Main St. Springfield, Mass. 














39MM cen DEVELOPED & ENLARGED 
Pay less for best ‘] 50 


Salon Quality work. 
Any 36 exp. 


roll ae owed’ pale 
x 


guaranteed, 
s 60c 20 exp. c. 
Send for FREE Mailing Bag. 
price list and sample print. Rapid 
ice. Money back guarantee! 


STANDARD cnaiw SERVICES 


numbered 36 . 4 


complete 20 exp. roll 
' 


= $1.00 


New Hyde 
Park 48, N.Y. 











BITE XCLUSIVE FINE GRAIN 


35MM Kodak, Leica ROLL FILMS 

Argus, Perfex, etc. 8 3.6" 65c 
**‘STANDARD" et ee 12 exp. enl,. 
31%4x412 glossy 4x4 


95c 


$1.25 $1.75 
super’: 16 exe any 
th matte 1.75 2.50 
“SPECIA > s"" Sarda 
2x5 glossy . 1.75 2.50 Many 
“SPECIAL ine 
312x5 matte 2.00 3.00 
Photo cell controlled Positives 
and Contact Strips 


35MM. MERCURY | 


other rvices 
l Ba anta am 


1 MORAN COLOR 


Custom = ee on 





35 Ex. 65 Ex. the new improved 

‘“*STAR"’ PRIN TON from any 

212x314 glossy Kodak or Ansco trans- 
$1.75 $2.95 | parency. 

*“‘POPULAR" 214x3% .....$ -8O 

514x412 glossy 2.25 3.85 | 3x412 : -85 

“SUPER” ME veseeee 1.00 

4x4 vo matte 2.50 4.25 Sx a “ace 2.00 

“SPECIA ts” . 3.00 

312x5 glossy 2.50 4.25 Color film dev. 1.00 


Mail your films ‘with confidence | or write for complete 
price list. mailing bag and order form. 


AMATEUR FOTO GRAPHIC SERVICES, inc 
126 W. 46th ST, NEW YORK 19. 
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N.Y. — Dept. $ 


QUALITY 
OIL PHOTO COLORS! 


Put the beauty and sparkle of 


ROEHRIG 
TRUE TONE OIL PHOTO COLORS 
into your black & white prints 


You Are the Artist! 





It’s so easy 


: so economical for you to 
add life-like realism to your photos with 
ROEHRIG colors . no artistic skill or 
experience is required. Simply have your 
negatives printed on matte or semt-matte 
paper and after a few minutes practice you 
will get the knack of photo coloring and be 
astounded with the brilliant effects you can 
achieve 

ou will find photo coloring a source 
of endless personal pleasure o « « GH 
intriguing hobby, and with ROEHRIG 
colors you can capture every delicate 
tone every brilliant shade and | 
flesh tint | 


ROEHRIG colors are easily applied 
(without brush), can be wiped off and 


reapplied again and again when 
the right effect is achieved, simply let 
the colors dry. 


ROEHRIG STUDENT SET 


is recommended for beginners 
ROEHRIG colors come in complete sets and 
separate tubes, all shades are available 
including regular and concentrated colors 
FREE booklet with easy-to-follow instru 
tions included with each set 
ROEHRIG colors have been the first chotce 
of discerning colorists since 1912—they can 
be imitated r surpassed—never accept 
1 substitute fo ROEHRIG colors . . they 
at it sold under any other name. 
sets PRICED $FHHO up 
Plus Postage 
THIS 
COMPLETE 
SET ONLY 


$4.75 

plus postage 

Sorry—No 
c.0.0. 


Orders 





Complete easy-to-follow instructions with each set 


See your dealer . If he cannot supply 

you, we will ship direct; include parcel 

post fee with order. Sorry no C.O.D. orders. 
Write for folder ‘'P'' 


ROEHRIG-BIELENBERG CO. 
39 Henry Street, Brooklyn 2, N. Y. 








W. E. BOOTH CO., LTD., Canadian Agents 
12 Mercer St 480 Lagauchetiere St. W 
Toronto Montreal 
For prices in Canac see your Canadian Dealer 





ROEHRIG FOR TRUE COLOR... SINCE 1912 





; PHOTO PAPERS 
Stocks — scarcer! Slightly outdated but like new be- 
Cause of tropical overseas packing. Money-back guarantee! 


4x56 K Aero Cont $ W trast 182 5g $2.00 

Tx 125° EK. Aero enlarg 9 5. W. semi-gloss Contrast 1 10) 1.25 

Contrast 3 ' 1.75 

7/4 200° E K Aero enlarging §. W. semi-gloss Contrast 18 4 roll, 1.95 

Contrast 2 8 3 roll, 2.50 

Ys it Ve Black e 9 semi-matte, Contrast 1 ' 2.50 

A» ‘ A Ali + ' ' 2 9 ob 

J Ar W. White e Contrast E1-2-3-4(2 gr to pkg.) 1 gr 9.50 

x di t SW. semi-matte, Contrast 3 1 gr 2.25 

x 24” Chloride Cont S$. W. semi-matte. Contrast 3 % gt 2.25 

X A tS W, ast 4 Only (4 gr. to box) I gr 1.00 

8 110° Azo Cont § W. White ( y. Contrast F5 1 gr. 2.00 
Wox eK Kodalith, extra light enlarging, smooth lustre good for , 

paper negs. (2 gross to box) . 1 gr. 1.25 


Send check, money order or cash. No C.O.Ds. please. All 








prices F.O.B. Culver City, Calif, 


AIRBORNE SALES CO., INC. cutver ciry cous 
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WarD Pease Discusses - 


THE BOX CAMERA 


CAN RECALL several experiments 
conducted for the express purpose of 
proving to the “n”th degree that it is the 
photographer who counts for everything, 
that the equipment used is of minor im- 
portance. One of these was a section in 
a magazine made up wholly of pictures 
by experienced amateurs using only the 
lowly box camera and ordinary roll film. 
Needless to say, the results proved that 
the photographers could take good pic- 
tures with such equipment. [POPULAR 
PHOTOGRAPHY, October, 1947 isswe—Eb.] 
The box camera does have certain ad- 
vantages in the way of low cost and sim- 
plicity of operation. This 
is what endears it to the 
casual and __ infrequent 
user. Only too often when 
the beginner who has had 
success with the box cam- 
era attempts to graduate 
to more complex equip- 
ment he does not get the 
better pictures that he 
feels that his greater in- 
vestment insures. He gets 
lost in a tangle of tech- 
nical details, and he 
yearns for the simplicity 
of the box with a shutter 
release and a_ winding 
key—no more. Since it 
has been proved that the 
box camera is capable of 
good work, why is it not 
used more for serious 
photography? 

First, we all realize that 
such equipment has 
serious limitations and can do good work 
only well within these limitations. They 
are concerned mostly with: 1. Slow 
lenses necessitating plenty of light. While 
the addition of flash to many box cam- 
eras has lifted this limitation somewhat, 
the lack of a diaphragm adjustment tends 
to restrict the distance at which flash 
pictures can be taken. 2. Inability to 
focus for varying distances. 3. Slow shut- 


ter speeds which will not stop much 
motion. 4. Inadequate viewfinders. 5. 
Poor lens definition, which shows up 


badly on enlarging and limits the size 
prints can be made. 

The last is perhaps the most serious. 
A surprisingly large amount of work can 
be done within the other limitations. 
There are several good reasons why 
photographers buy expensive cameras, 
put up with their complexities, and still 
use them in situations which may be well 
within the limitations of the box camera 
80 or 90 percent of the time. No doubt 
the most important reason is still that of 
lens definition, with the ability to take 
care of varying picture-taking situations 
as a close second. 

If the limitations of the box camera 











indicate that it is not enough for some 
purposes, just how much camera is neces- 
sary? For that question there are prob- 
ably as many answers as there are 
photographers. I do feel however, that 
the average amateur probably is over- 
equipped, no matter how much he may 
protest to the contrary. I believe that 
there can be a point past which the ex- 
penditure of money on cameras in hopes 
of better pictures can prove to be an 
actual handicap. We have seen that the 
beginner first graduating from his box 
camera can reach that point quite 
promptly. The “break even” point be- 


e 





Water over the Dam—a box-camera picture taken by 
the author. The 8x!0 glossy print is reasonably sharp. 


tween advancing knowledge and more 
capable (and more expensive) equip- 
ment varies, depending on the individual. 

The amateur who is learning about 
camera operation cannot be blamed for 
wanting a camera with a few more 
capabilities than he needs, at the time, or 
even knows how to use. I think that this 
is carried to an expensive extreme in 
some cases. One friend of mine is just 
now learning to use the swing back of a 
camera that he has owned for a good 
many years. In the meantime he has had 
money tied up in those features of that 
camera just as uselessly as if it had been 
buried in the ground. I wonder how 
often the many amateur users of the 
4x5 press-type camera need more than 
a small fraction of the capabilities built 
into it at great expense to him. This 
matter of expensive uselessness is prob- 
ably at its maximum in the case of the 
back shutter. 

Discussion of this type of camera re- 
minds me of another belonging to a 
friend of mine, a Premo that dates back 
to before World War I. My own equip- 
ment may be described as pre-World- 
War-II, but it looks modern beside that 
Popular PHOTOGRAPHY 
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cient Premo. When he joins the fellow 


members of his camera club with his 


itfit with the red leather bellows, bright 
erry woodwork, and a rubber bulb to 


trip the shutter they call out “Here comes 


Mr. Brady.” However, that outfit leaks 
light, takes standard 4x5 holders, and 
equipped with an f/6.3 Tessar. The 
sults that it gives will match the best 
today’s cameras in brilliance, sharp- 

ess, and general technical excellence. 
some limitations, but 
within them it is doubtful whether any 
ther camera, no matter how expensive, 

ould do any better. 

There are other good reasons for hav- 
ing the best that you can afford and are 
capable of manipulating. One of these 
lies in the psychological lift that you get 
out of knowing that you have the best, 
that you are well equipped and ready to 
cope with any situation which may arise. 
That sort of feeling can go a long way in 
helping you to see picture possibilities 
about you. Nothing is passed over be- 
cause it is too difficult or is beyond the 
capabilities of the equipment at hand. 
The same feeling goes with knowing that 
you are using the right film and the best 
of paper, chemicals, and everything else. 
This can all be true in spite of the fact 
that the next fellow feels just as sure 
that he has the best in cameras, films, 
papers, and chemicals, and they are all 
different from yours. He might even be 
the one who prefers the box camera and 
drug-store finishing. 

It is also possible to have things all 
wrong and feel that you never will be 
able to get good results again. I can re- 
call a six-months struggle to get good, 
sharp pictures out of what was supposed 
to be a high grade lens. At least I paid 
a high grade price for it. I am not sure 
yet what the trouble was—I gave up and 
got rid of the camera before I found out. 
On two other occasions my currently- 
favorite film started to giving me trouble, 
and I was able to improve the situation 
by changing film. On these occasions the 
change in approach not only gave better 
results from a technical standpoint, but 
also added so much to the enjoyment of 
the work that better results followed. 

Yes, there can be as many answers to 
the question of how much more than a 
box camera any amateur photographer 
needs as there are amateur photogra- 
phers. The use of equipment with limited 

pabilities may be all right as a stunt, 
in case of necessity, or for certain forms 

{ convenience. The knowledge that you 
have the best outfit available for your 
purpose certainly leads to the feeling that 
there is no photographic challenge that 
you are not prepared to meet. On the 

ther hand, the next photographer you 
meet may feel equally well prepared al- 

ough his equipment differs greatly. 

This cught to give some encouragement 

the beginner who cannot afford or is 

erawed by the complexities of the 
test models with all of their gadgets. 
price and complications in use go up, 
pabilities do not follow anywhere near 
proportion. There is still plenty left 

‘the man behind the camera to do. 

or more information on this theme, see 

seginner’s Guide” on page 77.—Eb.] 
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— y.f0UP generations 


generation photographer in our family, 
| decided against the ‘hand-me-down’ 


to learn the newest techniques, get 
a fresh slant on things and 

a background in direct color. | chose 
Progressive because it is a practical, 
professional school, headed by 

Bill Gerdes, former president of the 
PA of A, where sound, saleable 


acquired in months took me years 
when | trained under dad.”* 








Son: John R. (Jack) Cofield, Jr. 





rT 
When my son Jack wanted to be the fourth 


methods used to teach me and my dad. 
sent Jack to Progressive School of Photography 


methods are taught. The background Jack 


Dormitories for Men — Housing Seri ice for Women 


of photographers 


the famous Cofield family 
of Georgia and Mississippi 
photographers of the South's leading 


families for over 80 years 











+ Dad: John R. Cofield, 


If photography is your choice of a career 
Progressive will save you years readying 
for a professional job. 


“progressive 


School of Photography 


217 Park Street, New Haven 11, Connecticut. 


the school professionals recognize and recomme nd. 


Portrait — Commercial — Direct Color 
Camera Mechanics and Repair. 
Co-educational — Veteran Approved 
Write for Catalogue PT 701. 





‘SJ L7 
— Jor a week-end of fun for profit 
A guaranteed plan for amateur photographers to 


make real money for a few pleasant hours of photo 
graphy. Your money back if it doesn't work for you 


Thi3 Send $3.00 for fun fer profit 
ERD WEST PRESS 2722.5 Seo 


Wichita, Kansas 


TREAT YOUR FAMILY AND YOUR 
FRIENDS TO A SENSATIONAL VIEWLEX 


LITE-O-STAT onty $695 2 pertect gitt 


‘4 
SF A 












AMFILE ALBUMS 


E ounaicatnte’e Double padded, dura- 
enema _* ble binding. Maroon, 

black, blue or green. 
Mounts covered with 





gleaming acetate. No. 
C810AB is 8 x 10” 
size, $6.25. See at 
stores or write for 
catalog. 

Amberg File & Index 
Co., Kankakee, Hil. 








Write for Free brochure 


LONG ISLAND CITY, 1.N 
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Photographers hail 

AMAZING ADHESIVE 

made especially for 
mounting prints 





NOW! a permanent paper 

cement permits you to 

mount photos without fear 

of discoloration, blistering, 
or wrinkling 


A sensational new adhesive now makes it possible for 
amateurs to mount photographs with professional neatness 
and skill 


This adhesive, known as Sanford'’s Grippit, is a paper 
cement that combines all the advantages of rubber cement 
and permanence. Hence, it can be rubbed off clean, and 
never blisters, discolors, or wrinkles photographs or mount- 
ings. Every day it draws new users from the thousands who 
have been disappointed with the messiness of paste or 
glue, the impermanence of rubber cement, or the bother 
of dry mounting tissue. It eliminates the tedious task of 
mounting photo corners, and the annoyance that results 
when these corners snag and tear as album pages are 
turned 


You, too, will want to try Sanford's Grippit. You'll thank us 
for showing you the new way to achieve perfection in 
photo mounting. If your dealer can't supply you, send 45c, 
plus 5c for postage and handling, with coupon below and 
receive full 4-oz. bottle by return mail 


Sanhords. Grippit 


with applicator top 


Enclosed 4 


4-oz. bottle 


plus 5c for postage and handling. Please send me 
of Grippit Paper Cement 


‘ 


TO SUPERB 3¥2x 5¥2 SALON PRINTS 
On selected single-weight glossy paper 
vidually enlarged, dodged and cropped 
Rolls. 20 exp. roll — $1.50 

On Double-Weight Matt Paper 


each print indi- 
Cluding Mercury 


36 Exp. Rott $2.50 20 Exp. Ro $2.00 
Tested, guaranteed, numbered reloads 

36 exp. Roll $ 60 20 Exp. Ro $45 

12 Exposures 120 FILM Fine Grain Developed and Enlarged to 5x5 Salon Prints 

on single-weight glossy paper $1.25 

On Double-Weight Matt Paper $1.50 


Write today for FREE Mailing Bag, sample and complete Price List of all our services. 
Money back if not satisfied! 


WILLSIDE MANOR 48, NEW YOBR 


| 
| 
| 
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Photographing the 
National Parks 
(Continued from page 42) 


spectrum, and at the same time intensi- 
fies the magentas, the purples, blues, and 
golds of the Canyon. Thus heaven and 
earth are merged in an explosion of color. 
Do not approach this scene without some 
knowledge of color photography, for you 
will want to record this great moment in 
your life. I reiterate that it is difficult 
to advise on the technical end of such a 
subject as the one phenomenon of the 
Canyon is that color and light are rarely 
ever the same. Your exposure meter, 
however, will see you through this sit- 
uation. While on the subject of color, 
Bryce is another National Park whose 
claim to fame is in its brilliant hues. A 
monotonous pattern in black-and-white, 
color makes it come alive. But getting 
back to the Grand Canyon—for the pho- 
tographer who wants to combine human 
interest along with the scenic I can rec- 
ommend no greater photographic thrill 
than the trip down the Canyon by mule. 
Two trips are made daily—one return- 
ing the same day and the other a two- 
day trip, spending the night at Phantom 
Ranch located at the bottom of the 
Canyon. These mules are sure-footed 
animals, and unless prodded by an un- 
strapped tripod or other dangling cam- 
era paraphernalia, they assume full re- 
sponsibility in getting you down and 
back, and at the same time guaranteeing 
you complete freedom to concentrate on 
your picture taking. Despite this ideal 
arrangement there will be times when 
nothing will stand between you and all 
eternity but the mule, and you'll prob- 
ably hang on with both hands With this 
in mind, all photo equipment not in im- 
mediate use should be strapped to the 
animal, while cameras and exposure me- 


ter used on the trip should be slung se 
curely over your shoulder. 

Spending the night at Phantom Ranch 
will afford you many unique shots of 
wranglers, dudes and western folk. Comes 
the dawn, and you'll find that the pho 
tographic possibilities are greater from 
the bottom of the canyon looking up than 
they were at the rim looking down 
Giant geologic formations looming might 
ily overhead appear as domes, minarets, 
and spires drifting through the clouds 
Perhaps you are beginning to realize 
why the Grand Canyon has successfully 
defied both painter and poet. 

While cosmic subjects might not al- 
ways be the simplest to record, this Na- 
tional Park more than compensates by 
supplying the camera enthusiast with a 
wealth of human interest far easier to 
photograph—the Hopi and Navajo In- 
dians, for instance. These tribes dwelt 
in and around the Canyon walls long 
before the coming of the white man. If 
you can get one or a group of these In- 
dians to pose for you at the edge of the 
Canyon, gazing out on the depths and 
distances beyond, you will have one of 
the most dramatic subjects to be found 
in the west. 

Some of these Indians, already ap- 
prised of their photogenic value, have 
become astute “financiers,” and_ they 
might tell you of their aversion to being 
photographed because of some supersti- 
tion or other. It is amazing, though, how 
well they will co-operate upon receipt of, 
say, a quarter. For fifty cents or a dol- 
lar you can hire the Indian, his squaw, 
and papoose for the day and really do a 
bang-up job of portraiture. 

For the photographer who would delve 
into the historical past of these modern- 
day Indians, let me add that the Mesa 
Verde National Park in Colorado con- 
tains the finest cliff-dwelling ruins in the 
United States and presents interesting 


Appealing shots of animals can be found—from tame chipmunks to temperamental bears. 
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rcheological and architectural patterns 





ig se ‘ 
nd designs. 

lanch In comparison to the Hopi and Navajo 
ts of Indians of the southwest, and equally if 
“ames »t more colorful, are the Indians of the 
pho 9th and northwest. Most famous of 
from hese are the Blackfoot tribe found in 
) than Glacier National Park. Magnificent | 
Seen, hough the scenery is in Glacier, it is so 
right vild and rugged that many a _ photog- 
arets ipher has been content to concentrate 
louds. iis picture taking on the Indians and 
pollen ; heir tepees. Their novel homes are set 
sfully ow on row in a colorful array and pro- 

; 4 vide unique shots against settings of 
t al- i snow-covered mountain peaks. For un- 
s Na- # posed human-interest and action shots, 
= by i you couldn’t get livelier subjects than 


itha if these Indians in the throes of their tradi- 
; tional dances—unless it is a picture of 











““ one of them “roaming the range” on his 

Senaie high-powered steed. Not to be excluded 

long §f is the Sioux Indian encountered en route 

n If ff to Yellowstone National Park. If you 

“i. 2 are approaching this park via train, have 

the ff your camera all set as you pull into Man- 

een @ dam; it is an old Indian custom for the 

ot a Sioux to whoop it up and greet you right 

wer at the station. You can see by the ac- 

companying picture what fine studies 

, ap they present with their stern, character- 

wane lined faces enhanced by exquisitely- 
hey plumed headgear. 

being Although few of the National Parks 

evel. can be compared with each other, Yo- 

ho semite and Yellowstone bear a similarity 

pt of in subject matter for both the photog- 

a rapher interested in bird and animal 

sine, photography as well as the camera fan 

fei 1 intent on human interest. The former 

; will not have to stalk his prey in the re- 

~~ mote corners of the park area as might 

pean be imagined. Both Yosemite and Yel- 

i lowstone abound in animal life. Like- 

voanig wise, the photographer interested in hu- 

. in man-interest subject matter can single 

dine out his material in one of the many 

camps. 

In the illustration of the chipmunk, I 

ears. ; placed the camera so that the subject 

: was between me and the light in order 

: to get the required shadow that helps 

4 the composition of the picture. Assum- 

ing that the creature would not hold the 

pose for more than oo second, I set the 

camera at that speed. As for the pho- 

tographer who is also a bird lover, he 

can make a series of color shots of the 

variegated feathered species that abound 

: in both Yellowstone and Yosemite. While 

rumor has it that the bears of these two 

irks are tame, they are a_ tempera- 

iental lot, and discretion will prove the 

et better part of valor. Mama bear might 

% ‘sent it if you start posing her cubs for 

4 family portrait and papa bear has been 


nown to sidetrack the sugar that ama- 
urs lure him with, and settle for the 
imera instead. 
The grizzly bear is one subject that 
ears” looking into, and if you can get 
ne to co-operate youll bag the prize 
ot of the day. Deer, on the other hand, 
e far more affable and love to get into 
e act when they see you taking a 
cture. An unexplored field for the pho- 
‘grapher is the human-interest possibili- 
‘Ss in the camps. This applies to Yo- 
mite in particular where many folks 
August, 1949 
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USED CAMERA BARGAINS Brand New Equipment and Cameras at 
15 DAY TRIAL BASIS Drastic Reductions 
Praktiflex w/f3.5 C.Z. Tessar lens w/Case....§ 69.50 
Fully Guaranteed Automatic Rolleiflex w/f3.5 Ctd. Xenar, Case 204.50 
Auto. Rolleiflex w/f3.5 T. Ctd. Tessar, Case. 259.00 
35MM CAMERAS Kine Exakta w/f2 T. Ctd. Biotar, Case...... 287.50 
Rate, Tih: whGGD Ws i oc doenivdes assess $19.50 Kine Exakta w/{3.5 C.Z. Tessar, Case....... 143-88 
Agta Karat w/f2.8 Xenar lens, Cpld R.F. Rolleicord If w/f3.5 Ctd. Triotar, Case...... 142.5 
Ty BED ncnceesccvcccdvecssseseceveesns 9.50 Kalart w/l27mm f4.5 Ctd. Raptar, Rapax.. 287.50 
Agfa Memo. with f4.5 Memar lens........... §3-88 Perfex 8mm Turret Mag. w/f2.5 Ctd. lens... 49.50 
Argus € 2. w/f3.5 lens, Coupled Range Finder 29.5 620 Kodak Tourist w/Kodet lens, Flash Shut. 24.50 
Bolsey Model B. w/f3.2 ctd, Cpld R.F....... 23°89 620 Kodak Tourist w/f6.3, Flash Diomatic... 47.50 
Buccaneer with f3.5 Ctd lens, Cpld R.F..... 32.50 Cine Kodak Mag. 16mm w/fl.9 Ctd. Ektar.. 175.00 
Contax Model | w/f3.5 Tessar, Cpld R.F : 97.50 Kodascope 16/10 l6émm 750 Watt Projector... 38-90 
Dollina Il w/f2.9 Radionar, Cp Rapid. Cpld 30x40 Da-Lite Versatol Tripod Beaded Screen .20 
I aid os Net dl acne  alld acahilande tad Ricken ie hie eee week 59.50 37x50 Da-Lite Versatol Tripod Beaded Screen 13.69 
Foth Derby (127) w/f: lens, Cpld R.F 33:38 
Leica Model A. with f3.5 Elmar lens ‘ ; ‘ 
Mercury Model I w/f3.5 Tricor lems......... 13:89 NEW PIXIE CAMERA 
Mercury Model II w/f: 1 Tricor «GRRE: 23:29 So Tiny You Can Wear It on Your Wrist! 
Retina Model I w/f3 Xenar lens, Compur.. A . Sei ae . " 
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Only as white as it looks; certainly 
not an over-exposed wash-out with- 
out texture. With a WESTON Expo- 
sure Meter you get the exactly 
right exposure every time. It in- 
stantly gives correct camera set- 
tings for any camera, any film— 
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photo dealers everywhere. 
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prefer to rough it. Here the candid pho- 
tographer is at a decided advantage. 
With his magic miniature he can make 
himself and his camera unnoticed as he 
takes pictures. Famous Camp Currie is 
not as rustic as Camp 7 and Camp 16— 
which offer such interesting subjects as 
children, attractive gals, and also picnic 
scenes, steak fries, and other outdoor 
goings-on. 

The scenic wonders of Yellowstone and 
Yosemite offer decided contrast. While 
Yellowstone is nature’s own “world’s 
fair,’—a perpetual display of weird phe- 
nomena of shooting geysers, steaming 





A little sunbather is pictured by the 
author—to back up her contention that 
human-interest shots abound in the park. 


pools, and mammoth waterfalls, Yosemite 
is a veritable Valhalla of giant granite 
crags. The most prepossessing of these 
formations in Yosemite is E] Capitan, the 
largest granite structure in the world, 
rising majestically to a height three times 


| that of New York’s Empire State build- 


ing. Here again its very magnitude might 
intimidate the more intrepid photogra- 
pher, but there is a way of getting around 
it—literally and photographically speak- 
ing. The best time of day to take this 
picture is between three and four in the 
afternoon when the sun strikes the huge 
rock in such a way that its entire con- 
tour is outlined by a strong backlight. 
A medium-yellow filter will make it look 
like a bolt from the blue, and infrared 
will render it like a streak of lightning 
in the night. The glare of the sun on the 
granite necessitates the use of a lens 
shade in order to avoid halation. A cam- 
era with a rising front is also recom- 
mended so as to show the graceful sym- 
metry of this unique subject without dis- 
tortion. 

Another of Yosemite’s wonders—this 
one man-made—is the nightly fire-fall: 
from Camp Currie. By setting the lens 
opening at about f/2, and holding you 
camera steady (with the aid of a tripod) 
for one second, you will be able to get 
a shot of this thrilling pyrotechnical dis 
play. Those who do not have high-spee: 
cameras can get an interesting close-u} 


| of this huge ball of fire before the rang 


ers hurl it off the cliff at Glacier Point 


| The rangers start to build the fire a littl: 


| 


before sundown. You should get up t 
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Cacier before that time, for it is from 

hore that the best shot of Half-Dome can 
taken, which is another of Yosemite’s 
lless wonders. 

In the beginning of this article I men- 

ned time exposure in moonlight, and 
had Yosemite in mind. By all means try 

time your trip to this National Park 
you can be there in full moonlight. 
1e most dramatic night photograph can 

» taken from Inspiration Point. From 
here you will see El Capitan on one side 
and Half Dome on the other—framing 
the Valley. The light of the moon re- 
lecting on the almost white granite of 
these massive monoliths transforms Yo- 
semite into a giant Wagnerian set, etched 
in silver against the night. With an aver- 
age lens (stopped down for detail) you 
should get this subject in about a fifteen 
vr twenty-minute time exposure when 
the moon is full. The photographer lack- 
ing moonlight (or patience) can effect 
almost the same results with infrared 
film and a red or deep yellow filter on a 
sunny day. 

If any of the National Parks will test 
your camera acumen, Yellowstone is the 
one. Waterfalls, geysers, lakes, rivers, 
canyons, hot springs, and mud volcanos 
vill set your camera clicking continu- 
ously. Most famous of the park’s phe- 
nomena is Old Faithful, a geyser so 
named because it erupts every hour on 
the hour, given a five or ten minute 
grace. For this subject a filter is essen- 
tial, otherwise the steam will merge with 
the sky and your print will lack all con- 
trast and delineation. Another thermal 
manifestation of Yellowstone is shown in 
the photograph of Mammoth Hot Springs 

its colored terraces formed by quanti- 
ties of mineral deposits. The Grand Can- 
yon of the Yellowstone presents a less 
complicated problem for the photogra- 
pher than the Grand Canyon of Arizona. 
It does not call necessarily for color film 
to do it justice, and can easily be photo- 
graphed to show both rims. The best 
vantage point from which to accomplish 
this is Artist Point looking back toward 
the Lower Falls (nearly twice as high 
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@ Click stops on diaphragm. 
@ Front and rear lens caps. 
@ Depth of focus scale. 


@ Satin chrome finish. 
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the high quality optical glass, and precision 
manufacture of Elgeet lenses. 

Get this new Elgeet Telephoto now, while the 
outdoor season is at its height. On sale at all 
good photo dealers. Send for free “Meter and 
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is Niagara). 

Not to be omitted from any article on 
the National Parks is Mt. Rainier—a 
now-covered volcano of over 14,000 feet. 
For the photographer who likes winter 

ibjects all year round, Rainier affords 
endless picture possibilities in and around 

many glaciers, ice-caves, and cre- 
iSSes. 


WHERE QUALITY IS 
Let me conclude by saying that while 


| RELOAD ALL 35 MM CARTRIDGES 
ost of the foregoing subject-matter Save 50% 


throughout the parks has been photo- 
raphed before, much of it has been done 
a stereotyped and post-card manner. 
here is nothing wrong with recording 
hat you see as you see it. If it’s ap- 
‘aling to you, the chances are the scene 
setup has appealed to thousands of 
imera fans. But any photographer with 
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the key to HIGH KEY 


(Continued from page 52) 





Before taking the high-key portrait of Jeanne Gillmor, Reiff studies the various lighting 
effects obtained by shining a 500-watt floodlamp on her from several angles and elevations. 


Reiff emphasized, “since they furnish one 
of the major dark accents in a high-key 
photograph. If the line isn’t clear-cut, 
the enlargement will exaggerate every 
fuzzy outline.” 

He had Jeanne sit on a high, backless 
stool and draped a length of pale pink 
chiffon over her shoulders, explaining, “I 
could use any light-colored material, even 
a bath towel.” 

Behind the model was a length of 
white back- 
Reiff then made a quick study 
of his subject’s face. After doing this, he 
set a small spotlight on a “gooseneck” 


seamless paper—used as 


ground 


atop a simple tripod stand at one side 
of the setting and a 500-watt floodlamp 
on another stand at the other side of the 
model. Before he was finished with the 
lighting, Reiff took the flood off its stand 
and walked it around, shining it on 
Jeanne from several angles and eleva- 
tions. When he found the angle and 
height he wanted, he placed the lamp in 
the desired position. 

The two small lights, he went on to ex- 
plain, were enough to illuminate the 
girl’s head, and he was planning to in- 
clude only her head and shoulders. Be- 
fore shooting, Reiff drew attention to the 
fact that he was using old-fashioned 
lighting “It’s sort of flat,” he said, “be- 
cause there’s one light on each side and 
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the lights are nearly equal in strength. 
But there’s still plenty of contrast. I 
want enough texture and contrast in the 
eyes, lips, and hair so that whatever fea- 
ture I want to emphasize in the print will 
be there.” 

“Why are you letting the model sit 
right against the background? Doesn’t 
the shadow bother you?” Reiff was asked. 

“The shadow doesn’t make a bit of dif- 
ference,” he replied, “I’m using only her 
head in the print, anyway. But if I were 
using her whole figure, I'd move her 
away from the background. Besides, ev- 
eryone doesn’t have a big space to work 
in, and the shadow problem is a very 
real one, so high key is helpful on that 
score, too.” 

With the lights arranged, Reiff took his 
place at the camera. Using a 214x214 
twin-lens reflex camera on a light, easily- 
adjusted tripod, he had Jeanne turn her 
head this way and that and proceeded 
to shoot 24 exposures in 10 minutes. 

At this point the demonstration ad- 
journed to the darkroom, where much of 
the real job of creating high key is done. 
Reiff developed the film by inspection 
and a little longer than “normal” in order 
to secure a slightly heavier negative, al- 
though he insisted that this wasn’t really 
necessary. 

When the negatives were dry, he made 
contact prints to see which negatives he 


Burning in areas of the print which 
he wishes to emphasize, Reiff makes 
deft use of his hands during enlarging. 


Over-all development ended, print is 
placed in water before concentrated 
developer is applied to local areas. 


Stroking certain areas of the print 
with a swab dipped in pure developer, 
Reiff makes them stand out strikingly. 


Print is rinsed frequently during lo- 
cal development to stop the chemical 
action and also to permit inspection. 
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liked best. No. 12 was the final choice, 
partly because of the model’s facial ex- 
pression and mostly because Reiff liked 
her eyes best in this negative. Once se- 
lected, the negative was placed in the 
carrier of an Omega B enlarger. Reiff 
then took out a box of paper, tore a sheet 
in half, and ran a test with the enlarger 
lens stopped down to f/8, giving the print 
a 6-second exposure. 

“Much too dark,” was the comment 
when the image came up in the devel- 
oper. After recording the exposure data 
and developing time without manipula- 
tion, Reiff set the print aside in a tray of 
water. He then exposed a second torn strip 
for 3 seconds, just half of the exposure 
time of the first, at the same lens stop. 

“This is it!” he exclaimed, as soon as 
the image began to appear. Next he took 
a whole sheet of paper and gave it 8 sec- 
onds exposure at f/8. “I’m making this 
print straight,” he said. “We'll develop it 
fully and use it to point up the advan- 
tages of high-key treatment.” The straight 
print showed several flaws which Reiff 
was quick to notice. “The drape is too 
dark,” he commented, “and so is the shad- 
ow under the neck. The face needs 
some retouching, too. Now just wait and 
see how the high-key treatment elimi- 
nates these defects.” 

Reiff took out two graduates. One he 
filled with pure developer, the other with 
water. “I can stop the development as 
soon as shadows begin to appear by im- 
mersing the print in a tray of water,” he 
said. “I then develop up areas needing 
more density by applying straight devel- 
oper with a cotton swab on the end of a 
stick.” Next Reiff took a sheet of 11x14 
paper and put it under the enlarger. “I’m 
going to give this a 3-second over-all ex- 
posure,” he explained as he worked, 

then ‘print in’ the parts I want to em- 
phasize.” 

He proceeded to do just that. After the 
3-second exposure, he used his hands to 
shield most of the sheet from the light, 
while deliberately exposing certain sec- 
tions. “You work to darken a _ person’s 
best feature,” Reiff said. As he finished 
the first manipulated print, he dunked it 
in developer and watched it come up 
without attempting further manipulation. 
The drape and neck shadows were still a 
shade too dark. 

Again he put a sheet of paper under 
the enlarger. After a somewhat briefer 
seneral exposure, he worked his hands 
swiftly under the lens to bring up the 
eyes and hold back the areas he had 
criticized. This time, when the exposure 
was finished, he gave the print a quick 
ip in developer, then rinsed it immedi- 
itely in water. “I usually do this as soon 
is the image begins to come up,” Reiff 
explained. “It gives better control,” He 
then picked up a swab of cotton, attached 
to the end of a stick, dipped it in straight 
eveloper and began to stroke the section 
where the eyes were appearing. When 
e was Satisfied, he dipped the print 
quickly into the acetic acid short-stop 
and trom there into the water. 


} 


A quick inspection and he was back at 
the enlarger. “Too light,” was the ver- 
dict. “Not enough detail in the hair.” 
August, 1949 
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127 Ansco Plenachrome y 22 $ .&6 
127 Ansco Superpan Press 38 .16 
127 Fast Pan reloads, doz, rolls 1.56 .98 
120 Super XX F/Mtrd.cameras pr.doz. 5.16 1.69 
120 Eastman Super XX, std 43 24 
116 Ansce Plenachrome 19 x 
616 Ansco Superpan Press 4 24 
CUT FILM Guaranteed 
8 x 10 Kodagraph Process, 24 shts $ 7.68 $ 3.60 
8 x 10 Ansco Direct 84 1.80 
11x14 Eastman Panat 8.56 2.20 
11x14 Eastman Super 8.56 2.20 
AERIAL FILM Guaranteed 
5l4” x 9’ Eastman Super XX 7 75 $s -69 
14” x 9’ Eastman Tri X 75 .69 
514” x 20’ Eastman Super XX Pan 75 .98 
9lo” x 26’ Eastman Kodak Infra Red 6.67 .98 
5S1Lo” x 26’ Eastman Tri X 6.67 1.40 
7” x 15’ Eastman Super XX x 6.10 1.19 
7” x 18’ Eastman Super XX 6.75 1.80 
7” x 18’ Eastman Tri X. 6.75 1.80 
7” x 62’ Eastman Super XX 24.85 5.75 
7” x 125’ Eastman Tri X. 92.65 12.50 
7” x 130’ Eastman Panatomic X 54.20 13.00 
ile x 75 Eastman Super XX $0.10 9.00 
le" x7 Kodak Speed 50 30.10 9.00 
v1 x 150’ Eastman Super XX 60.05 18.00 
92” x 200’ Eastman Tri X 80.00 24.00 
Eastman Color Film, SP. 40 W Chem., Filters, Etc. 
54 x 20’ complete kit $ 56.00 S$ 5.95 
7 x 18’ complete kit ° 65.00 6.50 
2. = 330 complete kit $35.00 19.95 
912” x 75’ complete kit 295.00 14.95 
. . . 
16MM Motion Picture Equipment 
Reg. Your 
Price Price 

16mm Gun Camera, less lens $285.00 $14.95 
16mm Gun Camera W,1 Vs (3.5 

lens 332.00 29.95 
16mm Gun Camera Conv. Comp $25.00 55.00 
G.S.A.P. viewer, Fairchild, new 12.50 9.95 
Battery Case F /18 flash-lite bat. new 1.50 2.75 
Carrying Case, Real Elk W) Strap, new 14.25 7.95 
16mm x 100’ Reels, 3 for 42 .19 
16mm x 400’ Reel and car 1.50 .65 
Steinman devel, set 16mm/35mm 

200’ ,. 98.50 47.50 
B & H Filmotion Editor, complete 157.00 79.50 
Empty 16mm magazines ‘ 1.85 .59 


All supplies guaranteed. We reserve the right to limit quantities. California purchasers please include 2'2% 
sales tax. All quotations f.o.b. Mail Orders filled immediately upon receipt. Cashier's Check or M.O. with order. 
Please include 25% deposit with C.O.D. orders. Minimum purchase $5.00. Address orders to Department “H” 








Frestwood Color Finishing Servicewe 


SCRANTON 9, PA. —— 


830 CAPOUSE AVE.., 
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Purchased from Air Force vaults refrigerated at 48°. 
Slightly outdated. All guaranteed. 
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NEW EQUIPMENT 


» Darkroom, 24x30x3 
rht 


3729 NO. CAHUENGA BLVD 
NORTH HOLLYWOOD 





COLOR PROCESS) 
LABORATOR 


We Have Met the RIGID Processi 
Requirements of the ANSCO Corporation! 


THIS IS YOUR GUARANTEE OF THE BEST 
IN FILM PROCESSING Gnd COLOR PRINTS! 








AMERMAN’S 








FOR CAMERAMEN 


3808 Eastern Ave. Baltimore 24, Md. 


All prices are exclusive of shipping charges. 
10% deposit on C.0.D. shipments. All equip- 
ment sold with ten-day money-back guarantee. 


ZIP!—FLASH! 
It’s Fast—it’s Accurate 
“GAM-O-FLASH" 


We've got you a $695 
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believe. 
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PROJECTOR 
It's Brand New 


NEW KINE EXACTA 
AND CASE 
Special at 
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All Press Cameras. “Usu- $989 } 
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Genuine Cowhide Case 


Ideal for cameras, gadgets, etc. 
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THIS ONE IS FOR 35MM OWNERS 


Bulk Film Load 
10’ capacity w/ 100" spool of hit 
Anseo Ultraspeed Pan (Surplus, out 


Se contig os, SOO 
SHOOT ‘EM IN COLOR FOR ONLY 85c 


120 Ansco color film just over date, but perfect. Reg- 
ular $1.37 Our price 88c or 12 for $10.00. 














Smmi Das ht 



































































































LPicTURE FRAMES 


Complete line of inexpensive 
wood frames, with quick-re- 
movable backs, for studio, 
home, school, camera club. 
All sizes, from 3°x4" to 24x 
30". or larger, Prompt ship- 
ments. 

Write for tllustrated 
and Low Prices 


PICTORIAL FRAMES 
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We Won’t Dos Developing | 


Fine developiny and printing can’t be done at Bar- 
gain prices, Perhaps your best negative is on your 
present roll . but unless it its expertly developed 
and printed you’ il never know. Edwards individ- 
ually develops, hardens and vaporatea everv film 

Each print is separately made by hand, with full 
consideration of negative characteristics. Eawards’ 
service is unequaled and reasonably priced, Write 


today for FREE price list. 
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This time Reiff gave the print the same 
general exposure, but after that he di- 
rected the light with constantly moving 
hands to both the eyes and the hair. 
When he had finished, he put the sheet 
into the developer, withdrew it quickly 
and rinsed it with water. He then stroked 
in the eyes and the hair with a cotton 
swab of pure developer, alternating with 
water whenever he thought his work 
might be finished. After a final look, he 
said, “I think I’ve got it!” And sure 
enough, that was it. [Beginners trying 
Reiff’s technique may want to step down 
the enlarger lens to permit longer over- 
all and burning-in exposures. This will 
allow more time to work and permit 
more accurate measurement of the ex- 
posure times.—ED. | 

I always get a kick out of making a 
high-key print,” said Reiff, happily con- 
templating the final product. “This is a 
true photographic process. Not even a 
pencil touches the negative or print. I 
guess that’s why I'd rather make a black- 
and-white high key print than do it in 
color.” 

“How do you make high-key pictures 
in color?” Reiff was asked. 
“Here’s a shot for a beauty article that 





I illustrated for Charm,” he replied, bring- 
ing out a color transparency of a lovely 
model seated at a vanity. “It was made 
in black-and-white, but the colors were 
so delicate that I decided to shoot it in 
color for fun. To keep the high-key ef- 
fect, I used shadowless lighting, letting 
the folds in the fabrics provide the nec- 
essary modeling. 

“I put lights of nearly equal strength 
at each side of the camera, on a level 
with the lens. Then two other lights, 
same strength, were placed one above 
and one below the lens. Whatever the 
indicated reading was, I exposed one-half 
stop more. That gave a slight overex- 
posure which helps keep the feeling of 
white. And that’s all there is to it. I 
didn’t manipulate the transpanency at all, 
and there’s no retouching on it either. 

“Just the same, you can’t use any sub- 
ject or any kind of equipment for color. 
That’s why I'll stick to my statement that 
high key in black-and-white is more fun, 
although I’m dabbling with color effects 
in my spare time.” 

You can see that Hal Reiff’s method of 
making a high-key print is as simple as 
A BC. So try it the next time you go 
into your darkroom.—® 











Press 
(Continued from page 16) 


shooting one picture of men digging to 
get to the trapped man, Agnello asked 
for permission to shoot one closeup of 
the trapped miner when the doctor in- 
jected another morphine shot into the 
helpless coal digger. Agnello crawled 
into the spot when the doctor moved up. 
Only three feet separated the mine roof 
from the cameraman. It was a case of 
racking the bellows out, shooting and 
getting out before miners and mine offi- 
cials arrived or the roof gave in. Agnello 
changed plates and bulb as he crawled 
out, turned and made one last shot of a 
man working at the spot where the miner 
was trapped. 
ae * * 
T THE recent annual meeting of the 
American Society of Newspaper 


| Editors in Washington, the Committee on 





Freedom of Information stated: “We 
have had considerable correspondence on 
the splendid work being done to win 
wider acceptance of photographers in 
court rooms. The committee feels every 
effort should be made to encourage press 
photographers in their campaign. We 
feel, however, ASNE assistance must 
come through a continuous educational 
campaign and that this campaign does 
not properly come under the jurisdiction 
of our committee.” 
ok ok 

T’S sometimes a small gesture that 
| wins a lot of acclaim—but the New 
York lensmen haven’t yet stopped talk- 
ing about the small but generous act 
performed by a Mrs. Melville Wallace, a 
Manhattan housewife. Press photogra- 
phers had gathered outside the apart- 
ment house on New York’s West Side 
one early morning recently waiting for 
Winston Churchill to leave Bernard 





Baruch’s apartment for Washington. Mrs. 
Wallace, living on the ground floor, 
opened her window and inquired of the 
photographers what all the fuss was 
about. When told that Churchill was 
the celebrity, she became interested and 
chatted with the boys for quite a while. 
Red Gaston, the New York Post staffer, 
remarked to Jack Layer, of the Journal- 
American: “A cup of coffee is just what 
I need now—but I can’t leave the spot 
to get one.” Mrs. Wallace heard Red’s 
remark and said, “No need to leave here 
for coffee. I'll make some for you boys, 
you do look cold.” Mrs. Wallace then 
set up service at her window where she 
dispensed two pots of coffee to the eager 
group. 
* * * 
HOSE amateur shots you made of 
the home town when you were a 
youth might come in handy as a newspa- 
per feature. The Newark (Ohio) Advocate 
has launched such a feature, a series of 
pictures of the gay 90’s vintage, depict- 
ing local scenes, characters, and history. 
Many of these pictures have been taken 
from the scrapbooks and albums of Chal- 
mers Pancoast, former Chicago Tribune 
executive, now engaged in public rela- 
tions and free-lance writing. Pancoast 
was among the first of the amateur pho- 
tographers in the 90’s in his home town 
of Newark. The series has created con- 
siderable interest, especially among out- 
of-town readers. 
* od * 
ILS T. LJUNDQUIST of the Los 
Angeles Daily News has won the 
E. P. Dutton award of $100 for the best 
sports picture of 1948. 
7 * * 
| pew HAMMERSLEY, JR., 
whose pictures for years have been 
outstanding in the Roanoke (Va.) Times, 
received the plaque donated by Virginia 
AP members for the best Virginia news 
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picture of 1948. Hammersley’s prize pic- 
ture, “Tragedy’s Aftermath?” showed a 
young woman with her arms around her 
small brothers and sisters after a fire de- 
stroyed their home. 

* * * 

HE photographers, newsreel men, re- 
"Reaean and others covering the con- 
spiracy trial of the 11 Communists at the 
U.S. Court House in New York, had good 
1ccommodations. “This is the first time 
we've been allowed on the main floor of 
the Court House,” said Sam Mellor of the 
New York Post Home News. “It used to 
be that we had to bring our subjects to 
the basement of the building to photo- 
sraph them. The only problem we have 








Contrast in photographic techniques is 
demonstrated by photographers for the 
McClatchy Newspapers in California as 
Bob Handsaker, left, wields a dark slide 
and early day magnesium powder gun 
while Dexter Rivett, right, sports the latest 
in portable electronic flash equipment. 
The interested spectator at left rear is 
Governor Earl Warren. Mrs. Warren was 
the subject on which the two photogra- 
phers were focused. The event was in 
celebration of the !00th anniversary of 
the entry of James McClatchy into Cali- 
fornia journalism. The McClatchy News- 
papers include the Sacramento Bee, Mo- 
desto Bee, Fresno Bee, and five radio 
stations. The employee festival was held 
in Sacramento's Memorial Auditorium. 








watching four exits. We never know 
hich one a witness or defendant is going 
pop out of. But so far, it has been 
isy. The defense lawyers and defend- 
its have been very willing to pose. It'll 
e tougher, of course, when the witnesses 
ire brought in and the trial gets hotter.” 
Che 50-odd photographers covering the 
trial were split 50-50 between the street 
nd a special room assigned them near 


e courtroom. * *« * 


. BILL making it a crime to strike a 
d news reporter or photographer or to 
mage photographic equipment has been 
troduced in the Pennsylvania Legisla- 
re by Senator John R. Meade. If the 
ttacker of a newsman or photographer 
ts a jail sentence, the proposal provides 
shall be “either at labor by separate or 
litary confinement or to simple impris- 
iment.” The proposal stipulated that 
individual news gatherer must be 
ngaged in the pursuit of his occupa- 
m” and must be in a public place or 
ithering for its provisions to stick.—fm 
August, 1949 


Flexible hand grip of 
leather has double-hinged 
action for greater hand 
comfort. May also be car- 
ried over shoulder; an inch- 
wide shoulder strap, with 
felted shoulder pad, com- 
pletely circles the case. 


CIRO CAMERAS, INC. 
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eget He}: 
PRINT 


COLOR PRINT PRICES 


3 eee $ .50 
OS ree 85 
_, A ee 1.00 
SS rT 2.00 
MOUs 6-s:b-niemawaw 3.00 


ALL PRINTS CROPPED 
AND COLOR 
CORRECTED TO YOUR 
SPECIFICATIONS— 
NO EXTRA CHARGE. 
ALL WORK 
GUARANTEED. 








HERE’S A COMPARTMENT CASE you'll want to make your con- 
stant companion on every expedition. Here’s maximum 
protection for your Ciro-flex camera, your Ciro-pod, your 
flash gun, and other valuable equipment. Flash bulbs are 
held securely in sponge rubber holders, eliminating bulb 


breakage. 


Yet with all its rugged protect-ability, the Ciro compart- 
ment case affords quick accessibility to your equipment 


when fast action is called for. 


It’s good looking, too! Exterior is covered with smooth, 
top-grain cowhide, medium brown in color. The hardware, 
including lock and key, is brass plated. The interior is 
completely lined with soft, burgundy-colored velveteen. 


Size 18%" x 8%" x 9”, 


Price $49.50 


See it at your dealer, or write: 


SPECIAL 


As a special introductory offer we will make 
one 5x7 Color Print from any transparency 
you select for only 79c if accompanied by our 
regular minimum order of $1.00 or more. 
Minimum remittance to take advantage of this 


offer $1.79. Offer will expire Sept. 1, 1949. 
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Ansco 
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SERVICE Color Finisher SERVICE 
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ALL ORDERS RETURNED FIRST CLASS MAIL 
POSTPAID. PLEASE ENCLOSE YOUR CHECK, 
MONEY ORDER, ETC. WITH ORDER. 
MINIMUM ORDER $1.00. 
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ANSCO COLOR FILM 
PROCESSING 


120-620. ...e.00 $1.00 


in Transfolio 


35mm 20 ex...... $1.25 
in 2x2 Mounts 


ANSCO 
COLOR 
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EKTACHROME 


COLOR UNLIMITED 


PENN AVE. & DAHLEM ST. 


PITTSBURGH 6, PENNA. 
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HOW WOULD YOU 
like a secure future with the Federal, 
State or Municipal government as an 
INVESTIGATOR? 
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IN A FEW short months you can have 
a thorough knowledge of how to take 
evidence pictures, and prepare them 
for court. 
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IN A FEW short months you can be 
equipped to enter a highly respected 
and well paid position 




















BROOKS, ofter years of preparation 
is ready to accept you for the course 
in legal or investigative photography, 
to prepare you for a most interesting 
career 





























LEARN under instructors with years 
of photographic and identification 
bureau experience 




















LEARN Fingerprint, Ballistic and 
Microscopic Photography; Laboratory 
Techniques and Police Procedure 
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Courage 
and a Camera 


(Continued from page 49) 


stilled. International News Photos sent 
Bert’s picture everywhere and the Gen- 
eral’s family ordered prints. Bert was in 
business. 

Earlier Humphrey Bogart and Lauren 
Bacall had visited the hospital. 

When Bert bought a house trailer for 
a projected trip to Mexico in search of 
greater strength, Bogey gave him a letter 
of introduction to Charlie Farrell of the 
swank Racquet Club at Palm Springs, 
which was on Bert’s itinerary. 

Palm Springs was as far as Bert got. 
While there, he pictured a distinguished 
clientele and he also met two persons 
who contributed much to his future. 
One was Les Wellman of Chicago, an 
executive of the Welco Machine Tool 
Company; the other was Mrs. Audrey 
Gratsos, wife of the owner of the Greek 
Steamship Lines. 

At dinner one evening Wellman tack- 
led Kopperl’s tripod problem and on 
the back of a menu sketched an ingeni- 
ous mounting that would secure Bert’s 
camera to the wheelchair itself. He did 
better than that; he had the device built 
and sent it to Bert gratis. 

To Mrs. Gratsos, Bert confided his hope 
of one day returning to Europe, which 
he had visited in 1936. On this projected 
trip, he wanted to see what was hap- 
pening to the people, to record the 
impact of the war, not on the physical 
structures of the Old World, but on 
ordinary folks; and to try to capture 
on film some evidence of that elusive 
spark that gives man the courage to face 
unknown tomorrows with a glimmer of 
hope despite the horrors of immediate 
yesterdays. 

Mrs. Gratsos encouraged Bert’s dream 
and then made its realization possible. 
She arranged passage for his party on 
one of her husband’s steamers, and Bert 
made preparations for as fantastic a jour- 
ney as ever man undertook in a wheel- 
chair. 

On August 


26, 1947, Bert and his 
mother, Mrs. 


Helen MacKay, and a 
wheelchair attendant, Jack Blumenthal 
(himself an amateur photographer), 
boarded a steamer at San Pedro, Calif. 

Five months and 25,000 miles later, 
they docked at San Francisco. They had 
visited Algiers, France, Italy, Egypt, Pal- 
estine, Syria, Greece, the Island of Cy- 
prus, the Canary Islands, Panama, and 
the Canal Zone. It had been high adven- 
ture. His party had suffered a hurri- 
cane at sea, been stoned by marauding 
Arabs, and fought back crowds of the 
curious which sometimes made picture 
taking difficult in the extreme. 

All along the way Bert hung up a num- 
ber of “firsts,” but the “first” which 
elated him most was achieved in Greece. 
He was the first man in a wheelchair to 
reach the summit of the Acropolis at 
Athens. 

The most interesting series in the pic- 
torial record of his journey came from 
Cyprus. Here the clash between the new 
world and the old was everywhere ap- 





parent. Here man tilled the soil with 
the same kind of implements used 2,000 
years ago. Yet in the background were 
to be seen evidences of the modern world 
—power lines, an occasional automobile 
struggling along an ox-cart rutted road, 
a radio tower. 

Bert’s pictures have been widely ac- 
claimed. He has had two one-man shows, 
at Los Angeles and Pasadena, and a se- 
lection of his prints is now making the 
rounds of veterans’ hospitals as an en- 
couragement to patients to take up pho- 
tography as a hobby or a career. 

Bert likes amateurs and looks back on 
his amateur days as a period of discov- 
ery and growth. His first camera, a 
Model B Cine Kodak, taught him one im- 
portant lesson: 

“At first,” he recalls, “I kept panning 
around, trying to get it all in one sweep. 
trying to save footage.” 

Then in the summer of 1933 he bought 
a Voigtlander with an f/3.5 lens. A pic- 
ture he made of the Empire State Build- 


Kopperl's camera captures Egyptian life 
and lore. In the foreground, Arabs mend 
nets while holding them with their feet, 
and a child smokes a huge native pipe. 


ing was used on the cover of an English 
magazine, “Wonders of World Engineer- 
ing.” Bert was on his way. 

After that Kopperl concentrated on 
lighting effects, on taking better pictures 

And he laid his plans for an assault or 
the citadels of photography, the great 
studios where artists like Margaret 
Bourke-White, Anton Bruehl, and Ed- 
ward Steichen held forth—with the sam¢ 
faith and determination that later con 
quered polio. 

Armed with samples of his work, Bert 
made the rounds. For hours he waite: 
to be interviewed by the great photog 
raphers whose names were on his list 
And he waited ... and waited. 

He did most of his waiting at Margaret 
Bourke-White’s studio, then on the 40t! 
floor at 521 Fifth Avenue in New Yor! 


City. Finally she gave him a job at $ 
a week. 
“We took him on because we wert 


tired of looking at him,” 
(Miss B.-W.’s_ secretary) 
Bert’s mother. 

“But meanwhile,” Bert relates, “1 ha 
Popular PHOTOGRAPHY 
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FILM Developed 
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Don’t take a chance! REDUCED 
Thirty years of depend- PRICES ON 
ble, painstaking service, OVERSIZE 


Popular size rolls 
finished in our new 
unsurpassed over- 
size style at same 
price as contact. 
All orders finished 
oversize unless 
otherwise speci- 
fied. You will be 
delighted with 
the exceptionally 
fine quality of our 
new oversize date- 
embossed prints. 


Price per 8 exp. roll 
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Reprints, 4c ea. 
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for camera fans, have 
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414 E. Baltimore St. © Baltimore 2, Maryland 
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the opportunity to study her style, to 
watch her place lights, and naturally I 
tried to copy her way of doing things.” 

In the fall of 1936 Bert went along to 
Life magazine with Margaret Bourke- 
White and there started learning labora- 
tory techniques in earnest under the su- 
pervision of O. A. Graubner. He also 
enrolled in the Clarence White School of 
Photography but, owing to his duties at 
Life, was unable to attend many classes. 

At this time, however, Bert did acquire 
his first professional type camera—the 
school required it. It was a 4x5 Corona 
View, with a 64-inch Goerz Dagor f/6.8 
lens. 

In April, 1937, Kopperl! left Life to be- 
come an apprentice under Robert Y. 
Richie. A year later he started free-lanc- 
ing on his own, contributing to many 
magazines. 

From his wheelchair Bert is now ful- 
filling the ambitions which before the war 
drove him as a lanky, likable youth to 
haunt the doorsteps of the nation’s top 
photographers. Because of his handicap, 





wheel- 


Four Egyptians lifted Kopperl, 
chair, and camera atop this camel's back 
in Port Said, then had to hold the camel 
down while Blumenthal took the picture. 


Kopperl of necessity must travel light, 
with a minimum of equipment. But even 
if he were not limited, it is doubtful that 
he would load himself down with excess 
gear. 

Bert would rather be master of a few 
tools than slave of many. His advice to 
the beginner, therefore, is to concentrate 
on one outfit, to learn thoroughly its ca- 
pabilities and its limitations. 

His camera is a New-Vue, manufac- 
tured by Newton Products, and is fitted 
with an Ilex shutter and an Ilex Paragon 
{/4.5 lens. His light meter is a Weston 
Master II, and he carries the usual as- 
sortment of filters. 

For inside portraiture, Bert depends 
upon three spots, varying the distance to 
obtain pleasing balance of illumination. 
He prefers simple lighting and natural, 
unaffected poses that result in realistic 
portraiture. 

Here, then, is the story—the miracle, if 
you please—of Bert Kopperl . who, 
through sheer determination, overcame 
a serious handicap and is on his way to 
carving a bit of a niche for himself in the 
hall of photography.—™ 








“FREE 
2-YEARS’ 
GUARANTEE 


*CAMERAS 
Ihagee 120 Folding, F:4.! + Speer Reieaee 3. 









Agfa Standard, 24x3\, F:4 5 -50 
Rodenstock S Folding. F:4.5, Selftimer.. 22.50 
Balda, '.-120, Compur Shutter..... 35.00 
Voigt. Bessa, bie ~* M, F:4.5, Selftimer.... 39.50 
Mercury II, Coated F:2.7, Focal Plane... 39.50 
Baldina, 35MM, F:2.9, Compur Rapid. 39.50 
Trona 9x12CM, Zeiss Tessar : 4.5, D.E.. 42.50 





Perfex 44, F:2.8, Cpld. R-F ‘ase’ 49.50 
Retina I, Chrome, 35MM, F: ~_ Compur 





wr 

















Prominent, F:4.5 >, Cpld. R-F — 52.50 
Argus C3, Ctd. F: “3 5 5, - pid R- , Case,Gun 52.50 
Duo 620, Chrome, F :3.5, C “‘'.- ‘Rap., Case 59.50 
Bessa, 24 x3\, Skopar ‘*: Comp Rap. 59.50 
Clarus M35. Ctd. F: ‘pid. R-F. . 69.50 
Exacta “‘} E soe ty Case... .-. 69.56 
Cannon, 35MM, F:3.5, Cpid. R-F 79.50 
Kodak | Reflex Ctd + 73.5, b ase 79.50 
Nicca, 35MM, Ctd. F:3.5, Cpld. R-F., Case 85.00 
Ikoflex. ra Zeiss Ry F:3.5, Comp. Rap. 95.00 
Busch 21x34 Kalart R-F., Access. 95.00 
Exacta B, (¢ ‘ta. Seas F:2.8, Case 119.50 





Contax I, Ctd. Tessar F 2.8,C pid R-F,Case 125.00 
Minox, F:3.5, Speeds up to 1/1000 sec.. 
Leica III, Elmar F:3.5, C *., Case.. 125.60 
Leica III, Hektor F 









Case. 125.00 













5, 
Tenax II, Tessar F:2.8, C pid R-F. “Case.. 129.50 
Super Ikonta *A-Special’’, Tessar F:3.5 139.50 
Leica II, Chrome, Elmar F:: 139.50 
Leica Il, Chrome, Hektor F 139.50 
Leica ILIA, Chrome, Elmar F >, Case 165.00 
Leica II1A, Chrome, Hektor 5, Case 165.00 


Super [konta B, Ctd. Tessar 2 
Speed-Graphic 24%x3\ ,F:3.7, Compl Out. 
Leica II, Chrome, Summitar F: 2, Case. 195.00 
Leica ILIC, Latest, Elmar F “Case 205.00 
Leica ILIC, Latest, Hektor F:2.5, Case. 205.00 








Super [konta BX, Tessar F:2.8, C ase 205.00 
Leica IIIC, Latest, Summitar F:2, Case. 265.00 
Praktiflex 35MM, Ctd. Biotar F 3. Case... 265.00 
Leica ITIC latest, Xenon F:1.5........... 95.00 





LENSES 
Zeiss Proxars 28.5 or 37MM 
Xenar 5CM, F:3.5, Compur Shutter 









Leitz Elmar 50MM, F:3.5 for Leica 35.00 
Triotar 135MM, F:4 T ele for Praktiflex 79.50 
Leitz Elmar 35MM, F:3.5, W. A. Leica 84.00 
Triotar 85MM, F:4 Tele for Kine Exacta.. 5.00 
Hektor 135M M, F:4.5 Telephoto for Leica 5.00 
Leitz Summitar 50MM, F:2 for Leica. . 95.00 
Orig. Zeiss Sonnar 50MM, F:1.5for Contax 95.00 
Leitz Hektor 283MM, F:6.3, W. A. Leica. 105.00 





Zeiss Triotar 85MM, F:4 Tele for Contax 125.00 
Zeiss Orthometar 35MM, F:4.5 W.A.Contax 125.00 
~ Be 1 








Leitz Xenon 50MM, F: for Leica. .. 2165. 

Leitz Thambar 90MM, F:2.2 Tele Leica... 159.00 
Leitz Vidom Finder for Leica, Chrome 7.50 
Focusing Reilex Finder for Leica, Case... 35.00 
Leitz Imarect Finder for Leica........... 5.00 





MISCELLANEOUS 
Metal Tripod, 7 sections, Chrome, NEW .$ 7.95 








Quick- -Set Jr. Tripod compl. with Head.... 19.50 
Cine Focus for Bolex Switar F:1.4. . 35.00 
Kodaslide P rojector IIA, 150 Watt 35.00 
8MM Universal PC500 Projector, 500 W. 49.50 
16MM Siemens Magazine, F:2 8, ne ase.. 59.50 
8MM Zeiss Movikon, Sonnar F:2, Case. 135.00 
16MM Bolex Turret, Ctd Switer’ F:1.4 355.00 






All Items Listed Above Are Used, 
But In PERFECT CONDITION. 
Complete Stock of NEW Equipment. 












NEW INEXPENSIVE CAMERAS 
FOR VACATION-TIME 

Ansco Shur Shot 24x34 $ 5.18 
Kodak Brownie Target 620 - 6.35 
Kodak Brownie Target 616 

*Brownie Reflex 127 with Flash-Shutter 10.95 
*Kodak Flash-Brownie620, Flash-Shut'r 11.75 
*Kodak Duafiex 620 with Flash-Shutter 13.50 
*Argoflex ‘'75"", 2'\4x2'4 w. Flash-Shut'r 14.89 
*Flash-Guns for above cameras 


















from 2.92-4.08 

















Mail Orders Filled — F. O. B. New York 
SORRY, NO C.0O.D.’s 
—CAMERAS WANTED— 
—HIGH CASH PRICES PAID— 
High Allowances on Trade-Ins. 










2130 Broadway, New York 23, N. Y. 
at 75th Street Dept. P8 


Authorized Dealers for Ali 
Leading Manufacturers from Coast to Coast 





































































HOW BLACK 


should a black cat g be? 





Not an “ink-spot,’’ without the 
sheen of silky fur and bristling 
whiskers. A WESTON Exposure 
Meter insures getting clear, bril- 
liant pictures with every tone per- 
fect, every time you use your still 
or movie camera. Correct color 
pictures, too. See the WESTON at 
your photo dealers today. 















































Genuine German 


KINE EXACTA 


The famous Automatic 35mm Reflex. No Paral- 
lax: You GET what you SEE. One flip of thumb 
cocks shutter, sets mirror, advances film, sets 
counter. Super accurate focal plane shutter to 
1/1000. Built-in Self Timer! Built-in Flash Syn- 
chronizer! 


Fully Guaranteed @ 15 Days Trial! 
Chrome Model ¢ Brand New 








With German Anastizmat Victai 
“2.9 e° 


I ° $109.95 
Original Eveready Case 7.50 
Add 90e for shipping and insurance 
Also available with Carl Zeiss Tessar F3.5, 


F’.8 and Zeiss Biotar F2 at LOWEST prices. 
Write for our Kine Exakta Price List. Com- 





pare our prices and save the difference. 
We have the Kine Exacta HT with and 
without Service Certificate! Request 
Price List! Save Difference! 











SAVE * Kine Exacta I] 
$200.00 ° ‘List $390) 


Another Seymour Scoop: 
German 35mm Reflex, Praktiflex II, 
new model with 


Carl Zeiss Tessar F3.5, $69.95 
Original Leather Case, $6.50 
The Praktiflex is a 35mm Retlex Camera 
similar to the Kine Exakta but without 
some of the refinements. This new model is 
in excellent camera 
Latest Ultra Miniature: 
F3.5 focusing lens 


Xenon F, 
.. $189.50 


TONEX with 


Request details, 
° 
We carry everything photographic, still and movie. 


New York 1, N. Y. 





* 245-B West 34th Street 
Seymour's 


CH 4-3314 


FOR JUST A 





Irgement 3 Vax4'2 $2 00 


Money Back Guarantee 
BETA PHOTO LABORATORIES ° 












FEW CENTS MORE 
Smm roll Fine Grain developed and 36 superb 
r . $2 C 20 exp. $1.50 


Hillside Monor 48. N. Y. 
























Once more it is a happy treat 

To see Bass marching down the street 
With cameras that he'd like to trade 
So step right up . . . be not afraid 
Or have your scribe send us a note 


Of things you'd like to trade 
quote 
What cameras you would rather own ... 


. and 


Please act today . . . do not postpone. 


Charterhouse 
President 


Luality since 19/0 
Comers Cb, 


179 W. MADISON ST. 
CHICAGO 2, 


SLL. 












“This Is 
Photegraphy”’ 


(Continued from page 73) 





tion was a central stage and demonstra- 
tion area—with seats—from which head- 
line programs were conducted at strate- 
gic intervals—led off by a keynote ad- 
dress on the opening evening by Edward 
Steichen, the dean of American photog- 
raphy. 

The Hartford 


premiere of “This Is 


Photography” was made particularly im- 
portant by the fact that the general 
format and many of the essential features 
of the exposition are going to be seen 
throughout the country in months to come. 
Some of these shows may turn out to 
be “carbon copies” of the pilot show, de- 












































































Floodlighted settings enabled visitors 
to take pictures at the exhibition. This 
one was designed for those interested in 
starting their next Christmas cards early. 


pending upon the co-operation that the 
National Association of Photographic 
Manufacturers is able to enlist from 
dealer groups and newspapers in the vari- 
ous localities. 

At West Hartford, not a single dealer's 
or manufacturer's exhibit could be found 
in the entire exposition area. The vast 
majority of the cameras, shooting acces- 
sories, illuminants, meters, and dark- 
room accessories available in the nation’s 
camera shops were distributed among a 
series of area exhibits devoted to some 
14 basic equipment categories. As _ the 
visitors entered the Armory, they were 
immediately confronted with an inviting 
display of “Simple Cameras” in a show- 
case flanked by two large display panels. 
The latter described the advantages and 
operating steps and the results obtain- 
able with simple box, candid, and fixed- 
focus “reflex” cameras—in the best visual 
education tradition. Demonstrators, from 
the sales staffs of the participating deal- 
ers, were stationed behind the showcase, 
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handing out the various cameras for ex- 
imination upon request and discussing 
their features and operation in reply to 
the visitors’ questions. 

The next exhibit area was given over 
to “Folding Cameras” where the same 
approach and treatment were employed. 
Succeeding areas were devoted respec- 
tively to: Reflex-Type cameras, Press and 
View cameras, Miniature cameras, Slide 
Projection, Transparency Viewers, Photo 
Aids (all types of shooting accessories), 
Illumination, Photo Tips (shooting hints) 
Enlargers, Enlarging and Contact Print- 
ing (a model working darkroom), Dark- 
room Equipment, and Movies. 

The operating darkroom was open to 
all visitors who cared to expose and 
“soup” a print. Those who preferred to 
watch were able to look in at the goings- 
on from outside the darkroom, which 
was screened-in by a long “window” of 
plastic safelight material and could ask 
questions over an “inter-com” system. 

The contact printing demonstration out- 
side of the operating darkroom was par- 
ticularly clear and impressive, for the 
demonstrator made use of the novel 
Kodak Velite paper which can be ex- 
posed and processed under moderately 
bright “white” room light without fog- 
ging. Most of the panels were made ef- 
fective by means of photographic illus- 
trations—many in color—which demon- 
strated results that could be obtained 
with various types of equipment. This 
applied to filters, lenses of different focal 
length, lighting set-ups and such. A pair 
of panels titled “Photo Tips,” dealing 
with basic shooting technique, was con- 
cisely summarized by this photographic 
illustration approach. The _ respective 
panels were sub-titled “Do This” and 
“Don’t Do This” with appropriate illus- 
trations. 

Immediately following the close of the 
premiere in West Hartford, photographic 
lealers’ associations in a number of cities 
began spirited bidding for full-dress en- 
gagements in their localities. Meantime, 
the NAPM succeeded in arranging a 
month-long exhibition of the educational 
lisplay panels of the Show on the east 
balcony of Grand Central Terminal, New 
York, as part of a travel-and-pictures ex- 
hibit by the New York State Department 
£ Commerce. The public was free to 
inspect the photography panels from 10 
A.M. to 6 P.M. daily—without charge— 
ind to observe and participate in lighting 

lemonstrations, print clinics, and inter- 
esting model-shooting sessions that were 
staged between noon and 2 P.M. practi- 
ally every day of the engagement. 

Despite outward dissimilarities, “This 

Photography” is closely related in 

pirit to the educational forums and jam- 
rees conducted by far-sighted camera 
lumnists, dealers’ associations, and 
mera club councils in the past few 
ears. It sells no manufacturer’s or re- 
iiler’s product as such, but it does sell 
hotography as the “king of hobbies” to 
e vast public of casual snapshooters 
ho are attracted to events of this kind. 
in the basis of late returns from West 
fartford and New York the long-range 
rogram of the NAPM seems off to a fly- 
ng start—Norman C. Lipton. 
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A Zeiss Ikon camera will help you 
do it. For it has the optical excellence 
and accuracy of control that result in 
pictures of exceptional photographic 
quality—z» color or black-and-white. 

A Zeiss Ikon is so easy to manipu- 
late—snaps into action so quickly! 
You'll come back with many fine 
shots you might otherwise miss. All 
models have an automatic lock to 
prevent unintentional double expo- 
sures. 

Available in reflex, auto-focusing 
and moderately priced direct-view 
models. See them today! 


CARL ZEISS, INC., Dept. C-17-8 
485 Fifth Avenue, New York 17, N. Y. 





Sold by leading dealers 


Write for Literature 


Bring your Vacation home 
in thrilling pictures ... 






Ikonta C 
Direct-view 
model 
2 x3" 


Novar f/4.5 
or Zeiss Tessar 
£/3.5 lens 


Super lkonta BX 
2 Vax2 Ve" 
Zeiss Tessar 
£/2.8 lens 


Auto-focusing Range-finder 
Built-in photo-electric meter 


leiss Lkon 


Cameras 














EW! NEW! NEW! 


\ \ see 7. / 
fr L-O-N-G — 
a << 


INTERVAL TIMER 


Eliminate guesswork in processing of both 
black-and-white and cclor film, and prints. 
Now I-o-n-g ring always calls you on time. 
Accurately times any interval from 1 to 60 
minutes No winding required. The timer 
you can pre-set in the light—then be sure 
of accurate timing in total darkness. Pre- 
setting feature can also be used for repeat- 
ing a certain interval without re-setting each 
time. Let your FR Interval 
Timer double in the kitchen 
for timing eggs, cakes and 
roasts. Use it for policing the 
sunlamp or an hour’s cat-nap. 

Made by The FR Corpora- 
ation, 951 Brook Ave., New 
York 56, N Y., and sold by 
all first rate photo dealers. 








if it's fz it’s first rate 













Wholesale 33 





33 for 
New 100 ft. 
Sound Films 
Minimum order 3 reels 


Also Big Discounts On 


3 MM HOME 


MOVIES 
EW, 100 ft. 





Musical 
Comedy Reels, includ- 
ing “Playmates,” ‘Georgie 
Porgie,” ‘Man That Comes 
Around,” “Oh! Susanna,” 
“Sweet Hawaiian Dreams,” 
“Jungle Rhythm,” “Atomic 
Bomb,’’ ‘‘There I Go," 
“Lydia,” and many others at 
this sensational low price. 
4 Order 3 sound reels today— 
pay only $9.99 C.O.D. plus 
few cents postage. SEND NO 






















MOVIE-OF-THE-MONTH-CLUB. Dept. PP& 
P. O. Box — Hollywood 28, California 

Please rush 3 of your best 100 ft. Musical Comedy 
Sound Films on money-back guarantee. I will pay 
$9.99 plus few cents postage on arrival. Also enroll 
me as a member of the eR -Month- 
Club without extra charge. QA! 


NAME 


ADDRESS 
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7) 
It's RIGID—strong enough for any size cam- 
era, yet compact enough to fit in hip pocket 
(5% x 3 x I ), weighs only 234 Ibs. 
No sections—legs are spiral-coiled bands of 
thin, tough stainless steel that are non har- 
monic . six times as vibration free as other 
tripods. Legs lock at any height from 5 inches 
to 5 feet. New take-up adjustment keeps leg 
swivels tight. Hardened spears under rubber 
tips prevent spread. Unaffected by sand, grit, 
water, minor abuse. 


Now! UNI-STRUT 
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Only ‘$695 Complete 
KINNARD CO. 
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GM Photographie 


(Continued from page 39) 


setup: seven-ninths, to be exact. For GM 
Photographic employs 540 persons and is 
set up to do illustrative photography, mo- 
tion pictures and slide films; commercial 
photography and photostats; microfilm- 
ing; art department work; photographic 
templates; blueprints; dealers’ sales pro- 
motion work; offset printing; and the 
final mailing of its work—which runs to 
forty-eight million pieces every twelve 
months. 

In 1918 when the section was organized 
it was equipped to turn out a few blue- 
prints, a few photostats and a few nega- 
tives, all of which were used mainly in 
the making of organization charts. Today 
GM Photographic’s yearly output includes 
350,000 contact prints, 160,000 square feet 
of enlargements, half a million linear feet 
of photostats and fourteen million square 
feet of blueprints. The bill for supplies 
hits two and a half million dollars a year. 

Heading this many-sided organization 
is Philip G. Filmer, a chubby, informal, 
appropriately-named photographer who 
arrived in Detroit shortly after the unit 
was started. He took the GM job just as 
a stopgap, and is now rounding out his 
thirtieth happy year there. 

Generally anything but unnerved by 
the mammoth organization under his 
command, Filmer confesses to an uneasy 
moment now’ and then because his unit, 
backed by the almost unlimited funds of 
General Motors, might be considered by 
some as a great, swash-buckling firm, 
taking business from small, struggling 
outfits. This is not the case. 

Theoretically any local amateur might 
bring his roll of 120 film to GM Photo- 
graphic for processing. In practice he 
would be referred to local photofinishers. 
The same holds true of larger commercial 
orders. The most important condition 


made in accepting outside orders is: 
this customer really need services we 
alone have? And since the Midwest is 
by no means a photographic desert, many 
jobs offered to GM Photographic get re- 
ferred to other companies. But if the 
service wanted requires some unique 
piece of equipment or particular know- 
how that GM has, the deal is clinched. 
When GM Photographic was the only 
place in Detroit area where color print 
facilities were available, it took all the 
three-color work it could get. Now that 
other firms are set up to make color 
prints, it tries to channel most outside 
color work elsewhere. 

Nevertheless GM Photographic has 
enough exceptional equipment to permit 
it to take on many large industrial ac- 
counts without undue pangs of con- 
science. Their photomural department, 
for example, while not unique, is one of 
the most complete and elaborate in the 
Midwest. Equipped with a _ horizontal 
enlarger and using forty or sixty-inch 
wide paper in 500-foot rolls, this depart- 
ment specializes in jumbo enlargements. 
The trays in which the prints are pro- 
cessed resemble junior swimming pools, 
and from this setup have come some of 
the largest blow-ups made: the 120-foot 
rotating photomural for the Chevrolet 
Motor Division, and a transparency 15 
feet high and 70 feet long for a GM- 
Diesel exhibit. 

To the photomural 
responsibility for the section’s ban on 
miniature cameras. “We have to assume 
that every negative we make is going to 
be blown up to 60x80,” says Filmer, and 
it is surprising how many of the half- 
million negatives cross-indexed in GM 
Photographic’s files sooner or later turn 
up in the large economy size, as decora- 
tive murals, advertisements, or teaching 
charts. 

Part of the “equipment” GM Photo- 
graphic considers unique is the know- 
how of their photographers in special 


does 


department goes 


Murals are projected in sections, processed in tanks the size of small swimming pools. 
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ALL YOUR 


[ologhafhie 


c NEEDS 


FROM A FLASH BULB TO A 
ONE-SHOT COLOR CAMERA 


BUYS THAT CAN’T BE BEAT 








DALITE BEADED TRIPOD SCREENS 
30x40 Special $ 8.95 


40x40 Special 9.95 
37x50 Special 11.50 
POWELITE, SR. Regularly $12.95 
Special 9.50 
4x5 FIDELITY HOLDERS (Graphic Type) 
each 3.30 


9x12 LOOSE LEAF ALBUM, gold tooling, 
saddle brown cover. Regularly $5.95 
Special 2.95 
PERFEX 101 CAMERAS f/3.5 Coated Lens 
coupled range finder case. NEW 
only 39.50 


Please include postage when ordering 


‘Sale on Roll Film 


Kejeeal 


#127 #120 *616 *116 #620 


10 rolls for $]00 


Guaranteed Limited Quantity 


We pay highest prices for used cameras. Send 
your camera to us for free estimate. 
Write for your free copy of ‘THE BELLOWS” 


<P 


( 
Camera Exchange 


\ 
i 
DENIHAN STORES, INC. 
1 50 East 34th St., N. Y. 16, N. Y 
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STUDY COMMERCIAL 
COLOR PHOTOGRAPHY 





ATA 

a CHALLENGE ant | FAMOUS 

an OPPORTUNITY = SCHOOL 
- alinentietiente noma Basic and advance 
courses offered 
| with master pro- 
| ducers of commer- 
| cial color illustra- 
# } tions as instruc- 
e } tors Courses of- 
A 4 | fered include Ekta- 
Bes } chrome, One Shot 
| Camera, Color 


Theory, Masking, 
Color Separation, 
Color Correction, 
Matrices and Dye Transfer. 


OUR NEW CATALOG IS NOW 
READY! 


Courses are specifically designed to help com- 

ercial photographers desiring to en- 
ter color photographie work and advanced 
amateurs, For full details of courses, open 
Classes and facts about the school, MAIL 
THE COUPON TODAY . . for our new 
Catalog 


THE HOUSE OF PHOTOGRAPHY 
SCHOOL OF COMMERCIAL COLOR 


Dept. C-4, 137 N. Topeka Ave., Wichita, Kansas 


THE HOUSE OF PHOTOGRAPHY 
School of Commercial Color 





Dept. C-4, 137 N. Topeka, Wichita, Kansas 
‘lease send me your COLOR SCHOOL Cata- 
GED, dieVawns esas an saan eee eRa ewes 
Aa 
PD .5:..o-s0se- oaks aeaiawetnae ek 
| CITY ..... hl ae STATE....... 
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fields. It is not every shutter-snapper to 
whom one can give a completely assem- 
bled automobile engine, getting back at 
the end of a few weeks not only a com- 
plete mechanical analysis of the engine 
in pictures and a series of exploded views, 
but also a completely reassembled engine. 
GM Photographic’s Bill Ludjin can do 
it—and has. 

Although most exploded views are so 
heavily retouched that they look more 
like wash drawings, they do start out 
with a photograph. To make the ex- 
posure, which lasts only a fraction of 
a second, there must be weeks of delicate 





GM is set up to do everything from 
nut-and-bolt shots to compticated color 
work. Here they set up a gear assembly. 


arrangement and setting up of parts. 
Some are suspended from wires, others 
imbedded in putty or propped up with 
carefully shaped wooden supports. Per- 
spective must be taken into account at 
every step, since it is vital to preserve 
the accurate relative sizes of the parts. 

Ludjin, by the way, is so good a me- 
chanic that he now devotes more time to 
developing new equipment for GM Photo- 
graphic than he does in making pictures. 
It was he who, several years before the 
war, developed for GM Photographic a 
continuous strip printer for microfilm— 
the forerunner of wartime V-Mail ma- 
chines. 

Glamour boy of GM Photographic is 
Kenneth Adderly, who specializes in what 
is referred to there as “illustrative pho- 
tography.” Illustrative photography is set 
off from ordinary studio work by its 
elaborateness. While an ordinary studio 
shot might be made for ten dollars, in 
order to crash the illustrative photog- 
raphy class it might run up a bill ten 
times that size for sets, props, and models. 
Adderly, for example, is the man tapped 
on the shoulder when an order comes in 
for an 8x10 color shot of a slick converti- 
ble and lovely model. The color shot, 
reproduced on page 36, and illustrating 
the studio setup as GM Photographic 
photographed an attractive model against 
a turquoise Oldsmobile Futuramic con- 
vertible sedan, was made expressly for 
use in PoPpULAR PHOTOGRAPHY. Adderly’s 
work presents problems quite as complex 
as the intricate mechanics Ludjin is faced 
with. While photographing an automobile 
outdoors is a relatively simple proposi- 
tion, requiring only a lens of long enough 





Buy 


BERGER 


BRUM 


By Far the Best 


All Pressed and Welded Steel 
PHOTOGRAPHIC ACCESSORIES 


... Lifetime-Service Values 
NEW! 35mm to 23,” SLIDE VIEWER 


BRILLIANT 
TWO-TIMES 
PLUS MAC- 
NIFICA- 
TION. 


Electrically 
illuminated. 
Equipped 
with On-Off 
Switch, Bulb, 
Electric Cord 
and Plug. 


LIST $4.95 
NEW! 2” x2” SLIDE PREVIEWER 


Electrically il- 
luminated. 
Equipped with 
7 watt bulb 
and 6 ft. of 
electric cord 
plus plug. Fits 
our #1150 
Slide File. 


LIST $1.98 


















SLIDE 
FILES 


FOR GLASS SLIDES 
OR READY-MOUNTS 


FOUR SIZES LIST 
2" x 2. ... *Cap. 150 glass slides — $3.25 
212" x 22" . *Cap. 125 glass slides— 4.00 
23/4"' x 234"' . *Cap. 100 glass slides— 4.00 


3%" x 4... *Cap. 75 glass slides— 4.00 
*will hold twice as many Ready-Mounts 








FOUR SIZ 


8mm — Capacity, 12 — 200 fr. Reels. $6.50 
8mm — Capacity, 12—300 ft. Reels . 7.50 
8mm — Capacity, 12— 400 ft. Reels. 8.00 
lémm — Capacity. 9—400 ft. Reels... 7.50 





WRITE FOR FREE CATALOG 














Sold by the Country's Leading Photo Shops 


BRUMBERGER CO. INC. 


BUSH TERMINAL BUILDING 


34 Thirty-fourth Street, Brooklyn 32, New York 
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DELUXE 3.50 
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ULTRA-VUE 
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For 33MM, 16MM, 8MM slides and strip film 
Oversize optically ground lens. Send for free color folder. 


MANUFACTURED BY 


426 SO. SPRING ST. « LOS ANGELES 13, CALIF. 


focal length to avoid distortion—27 inch 
is the most popular length, but they can 
be used down to 19 inch—photographing 
a car in a studio is a task fit to make 
strong men weep. The problem: re- 
flection. 

In order to look really snappy an auto- 
mobile must be shiny, and in order for an 
automobile picture to be good it must 
preserve that shine while avoiding the 
pitfalls of flatness, caused by too diffused 
light, and hot-spots, which come from 
images of the lights on the mirror-like 
surface of the car. 

To kill reflections on the car’s chro- 
mium trim it is sprayed with evaporated 
milk. This gives a bright but matte 
finish, but is unusable on the rest of the 
car, where the problem of subduing re- 
flection is solved in different ways, as 
varied as the picture assignments them- 
selves. In general, a light-colored car 
does not offer so much unwanted reflec- 
tion as a brilliant black one, but even 
with a light car the final shooting is ac- 
complished only with a multitude of sun 
arcs, fill-ins, and reflectors. 

The outside man—called the feature 
man—is Walter Farynk, whose standing 





Walter Farynk is GM's feature photog- 
rapher. His work has appeared in count- 
less magazines and newspapers in the U.S. 


assignment is to get pictures with Gen- 
eral Motors cars in them, for publicity 
releases. While this calls for consider- 
able ability along photographic lines 
his work is done in competition with the 
country’s best news and magazine pho- 
tographers—it is even more severe a tax 
on the ingenuity. He must constantly be 
alert to new picture possibilities involving 
the company’s products in daily use. 
Farynk is the man most seriously ham- 





pered by the section’s ban on small nega- 
tives, since the bulk of his work is the 
sort most conveniently done with small 
reflex cameras. He has had to learn to 
use his bulky Speed Graphic with as 
much ease as others use Rolleiflexes. 
Although originally a competent pho- 
tographer himself, Filmer now freely ad- 
mits that most of his staff is better than 
he is. Nevertheless in the earlier days, 
some of the corporation’s executives fig- 
ured that, since he was the director of 
the section he was necessarily the best 


man there, and insisted that he person- 
ally make pictures for them. 

Most of the time Filmer talked them 
into using one of the other men, but in 
the case of one three-star bigwig no ex- 
cuses would do. Doggedly Filmer picked 
up the first camera that came to hand, a 
battered 5x7 Graflex, and spent hours 
arranging lights and making pictures of 
the executive and his family at their an- 
nual Christmas reunion. Back in the 
darkroom he discovered that his tech- 
nique was rustier than he thought: on 
none of the pictures he had made had he 
remembered to pull the slide! 

The art department is an especial joy 
of GM Photographic, for it is here that 
they feel they have made one of their 
most important advances in technique; 
large-scale use of fluorescent water colors 
in photo-lithography. This saves eighty 
per cent of the tedious and expensive 
hand tooling and etching of colorplates. 

During the war GM Photographic re- 
ceived from the Government an order for 
almost three and a half million small- 
arms training charts in full color. If 
every one of the color-separation nega- 
tives had to be separately retouched it 
would have been impossible to get the 
charts printed in time for the war. How- 
ever, after the first sketches were ap- 
proved, the art work was done in water- 
colors that glow under ultraviolet light. 
Color separations were made from these 
paintings by a combination of visible and 
black light, and the added glow of the 
fluorescent paint virtually eliminated the 
need for hand-tooling of the plates. 

Another of Filmer’s babies that is com- 
ing in for a good deal of rapturous atten- 
tion at the moment is the Chartmaster, 
an economical system for making the mil- 
lion charts, signs, and lettered messages 
that a great corporation invariably needs. 
Where formerly charts for small runs had 
to be lettered by hand, since typesetting 
and engraving is too expensive for just 
a few copies, now all that has to be done 
is to pop the plastic letter forms into a 
frame and expose a sheet of reproduction 
paper through them. This represents a 
great saving in time and money. 

Although it seems that we have gone 
far afield from standard photography, 
anything related to the photographic 
process is considered photography at GM 
Photographic; anything from offset li- 
thography, which begins with the making 
of a negative, to direct positive and photo 
template printing. There photography 
has even penetrated the accounting de- 
partment, where a staff of fifty keep rec- 
ords so detailed that at any stage in the 
production of a movie at GM’s sound 
studio, the manager can pick up a phone 
and find out to the penny the sum the 
production has cost to date. In order to 
keep this extra-accurate accounting sys- 
tem going, special forms had to be de- 
vised. These were designed by GM 
Photographic’s own accountants, typed on 
their own electric self-justifying type- 
writers, photographed in their own offset 
plate making department, and printed on 
their own offset presses. 

This is industrial photography at its 
best, and the savings effected every year 
justify its existence.— 
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Tools and 
Techniques 
(Continued from page 24) 


“Animar" Cine Lenses. Bausch & Lomb 
apparently has decided to ignore T-num- 
bers in calibrating its amateur movie 
lenses, for the new Animar lenses for 8 
and 16-mm cine cameras are engraved 
with the familiar f/stops. There are 
nine lenses in the new series: 3 normal 
lenses and 2 telephotos for 16-mm, and 2 
1ormal and 2 telephotos for 8-mm. To 
simplify exposure for the most inexpe- 
rienced beginner, the barrels of the re- 
spective lenses have been inscribed with 
a seasonal exposure guide. To set the 
lens diaphragm for correct exposure, the 
beginner has only to align the prevailing 
light condition marked on a movable 
scale (Dull, Hazy, or Bright) with one of 
the two seasons marked on the lens bar- 
rel (Summer or Winter). Click stops 
have also been provided for more ad- 
vanced workers who may wish to open 
up or stop down the lens diaphragm 
without looking at the seasonal “stops” 
or the normal f/stop scale. 


Pola-Lights. A sure-fire method of copy- 
ing glossy photographs and paintings and 
of shooting highly reflective commercial 
subjects without surface reflections was 
outlined in the March issue of Studio 
Light, publication of the Eastman Kodak 
Stores, Inc. Required equipment includes 
a polarizing filter over the camera lens 
and a Pola-Screen over each of the light 
sources used. The lights may then be 
positioned anywhere in the set without 
producing unwanted glare. 

Publication of this method was occa- 
sioned by the recent announcement of 
Kodak Pola-Lights. They are priced at 
$43.75 per unit, and include a cast yoke, 
which holds an RFL-2 reflector flood 
lamp, plus a Kodak Baffle with Pola- 
Screen. The complete baffle unit may be 
obtained separately for $32.08, and the 
unmounted Pola-Screen for $7. (All 
of the foregoing prices include the Fed- 
eral excise tax.) 


Lacquered Gelatin Filters. Since early 
this year, all Wratten Gelatin Film filters 
supplied by the Eastman Kodak Company 
have been manufactured with a protec- 
tive lacquer coating that can be cleaned 
with mild solvents (Kodak Lens Cleaner 
is recommended) as well as with soft 
brushes. This should be a boon to color 
workers who often are obliged to use 
gelatin color compensating filters over 
their camera lenses when shooting criti- 
cal copy. It will also be helpful to color 
technicians who prepare duplicate color 
transparencies and direct color prints on 
monopack materials. Although lacquered 
filters are not ruined by a smudge or fin- 
gerprint as uncoated gelatin sheets often 


were, careful handling still is recom- 
mended. For example, the sheathing of 
ge'atin film filters between two clean 
S 


ets of stiff paper before cutting with a 
sors or trimming board is still urged 
0 the user; as well as the handling of 
fil'ers by their edges or at their extreme 
corners.—w 
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Color Film Users: 


How to shoot “landlubbers 


in color, at sunset... 
or INDOORS! 





Do What Press Photogs do... 
save 8¢ per blue bulb! 


Are you taking color pictures in sunlight and not pick- 
ing up the color of the eyes? With Jen-Dipped BLUE 
flash bulbs you'll achieve professional pictures which 
will eliminate the shadows and give you softer line-and- 
contour. This permanent “liquid magic” coats ANY size 
flash bulb BLUE with just one dip! 

Remember, with Jen-Dipped bulbs you can take 
INDOOR pictures using the same outdoor film that’s 
been in your camera all day! No need re-loading dif- 


ferent films or flash bulbs. So, for perfect color balance 


“One Dip—and It's Blue!” 


e@ NON-INFLAMMABLE! 

e No Rinse —No Wipe 

e Simple, easy to use 

e For use with any daylight 
color film 





INDOORS or OUTDOORS, start using Jen-Dip ‘Blue 
Label’ today. Takes only 5 seconds to dip... dries 
almost instantly! 


Coats 400 bulbs $] sO with Beaker 


“Sa) 
See 
Write for FREE pocket-size 
“’Syncro-Sun Lite’’ Flash Guide! 
= 
—S 


At Camera Stores Everywhere, or Wrife Directly 
Jen Products Sales Co. 
NNR 





419 W. 42nd St., New York 18, N. Y. 





World's 
Greatest 
Facilities 
For y, 


GREATER PHOTOGRAPHY 


Our illustrated catalog gives full details on 





tuition, the school's fine equipment, how courses 
cover thoroughly every aspect of photography, 
plus interesting examples of distinguished work 
by students. If you are interested in a career in 
photography, write today for your free copy. 


Approved for Veterans’ Training 


THE FRED ARCHER SCHOOL OF PHOTOGRAPHY 
2510 West 7th St., Los Angeles 5, Calif. 

A non-profit institution 

Director—Fred R. Archer, F.P.S.A. 


Administration— 
Seymour L. Elkins 
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Price includes processing, tax and return postage. 


DYNACOLOR FILM 


FULL 3 COLOR FILM 


A Brand New Color Process * Not War Surplus 
Not Repackaged Seconds 
Costs only a few cents more than black-and-white! 


MONEY BACK IF NOT SATISFIED 
Available at present only in 25’ double 8mm Daylight 
rolls. Magazines, Tungsten, 16mm to be announced later. 


SEND THIS COUPON WITH CASH, 
CHECK OR MONEY ORDER TODAY 


DYNACOLOR CORPORATION 
ROCHESTER 3, N. Y. 





Enclosed is cash, check or money order for 4 


rolls of DYNACOL ah 
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FRANKLIN ENFORCES ITS FAIR TRADE PRICES! 


; In the July 1949 issue of a photographic magazine, a New York City 
dealer in photographic equipment advertised Franklin Magazine 8mm 
Cameras for sale at prices below THE ESTABLISHED FAIR TRADE 
PRICES. It was stated in that advertisement that those cameras were being 
“closed out" although this dealer WAS NEVER AN AUTHORIZED 

; DEALER OF FRANKLIN CAMERAS NOR HAD PREVIOUSLY CAR- 

: RIED ANY STOCK OF FRANKLIN CAMERAS. 

: 

; 

; 

5 

$ 

3 

5 

; 


To protect our many other dealers, all of whom scrupulously maintain Fair 
Trade Prices, proceedings were undertaken to enjoin the attempted price 
cutting BEFORE THE JULY ISSUE, IN WHICH THE ADVERTISEMENT 
APPEARED, WAS DISTRIBUTED TO DEALERS AND TO THE PUBLIC. 


In order to afford our dealers the fullest protection against any similar 
attempts in the future, it will continue to be our policy to enforce and 
maintain, with every means within our power, our Fair Trade Prices. 


Franklin Photographic Industries, Inc. 
223 West Erie Street, Chicago 10, Illinois 
Manufacturers of Cameras and Photographic Equipment 
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AMAZING! 16mm Mag Load Still 
Camera. of XIE 


op > | 


ings, fixed focus 


“NEW!” THE TRU-VAL FOLDING CAMERA 
ith a fine German Schneider @ Built-in Hair-Trigger Body 
4.5 lens No other folding Release 

nera offers all these fea- @ Built in Cable Socket 

es @ Eye-Leve! Sports Finder 
All-Metal Construction o bt dre al and Horizontal 
All-Nicke!l Trim T+ aia 

Built-in Self-Timer (12 sec.) od 

Built-in Flash Sync Eveready ¢ 

Uses Standard 120 Film ( 

8 exp. 214x314, or 16 ah "Gun 

exp. 154x214 

10-Speed Shutter Prontor il, 
1 to 1 200 sec 8 yn back of 
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Focusing control visible case h a Life ts e Guaran- LOW $5. 47 
from above riginal ‘Pure “hase PRICI 


All Items Sent Post Paid . . Money Back Guarantee . oP Send for Free Catalog . . . Dept. A2 


4% TRU-VAL Camera Exchange ee ae ese 


New York 18, N. Y. 
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tion Makes Ht Possible , Buried beneath the sands of time...a wisdom 
a that enabled the ancients to per- 
35MM COLOR FILM PROCESSING MOUNTED ELD id Y ; ; 
120-620 COLOR FILM PROCESSING ONLY.. {© 24, form miracles! Avail yourself of 
2% x2% COLOR PRINTS EL 4x5 coLor Prints {79 . . this rare knowledge today. 
2%4x3% COLOR PRINTS x7 COLOR PRINTS SEE cele ; 
Subs coven Pes Bu10 coven punts ga =. % ‘A FREE book explains. 
2%x3% FROM COLOR IGMM MOVIE FILM...§03 Write: Scribe J.K.Z. 





SAN JOSE (AMORC) CALIFORNIA 


VETERANS —G. I. Approved 


Learn— One of the Finest Schools in the Country 
Photography —Basic—Commercial—Portrait—Color 
Camera Repairing—Complete Course 
FORT WORTH SCHOOL OF PHOTOGRAPHY 


104 EAST 12TH STREET Write for Booklet FORT WORTH, TEXAS 
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| THE GREAT PICTURES 1949, edited by Clif- 


ton C. Edom. Published by Greenberg: Pub- 
lisher, New York City. Cloth bound, 7\/qx 
10!/2, profusely illustrated, 128 pages, $3.50. 

The 130 photographs in this volume 
were adjudged the best examples of pic- 


| torial journalism in the sixth annual 


“News Pictures of the Year” competition, 


| jointly sponsored by the University of 


Missouri School of Journalism and the 
Encyclopaedia Britannica Book of the 
Year. The competition and this volume 
represent the efforts of 586 news pho- 
tographers who entered 2,464 prints for 
judging. Crime, violence, disaster, dis- 
grace, despair, humor, heroism, and hope 
can be found in these news shots. In 
brief, here is a cross-section of an unfor- 
gettable year as the people, great and 
small, lived it. Technical data on camera, 
lens, film t:ypes, and on speeds and set- 
tings for these pictures also is included 
in the book. 


THE BLUE BOOK OF I6MM FILMS, 24th an- 
nual edition. Published by The Educational 
Screen, Inc., 64 East Lake Street, Chicago. 
Paper bound, 6x9, 164 pages, $1.50. 

This volume classifies 6,792 films under 
173 subject headings. To give the best 
possible service tc people interested in 
the audio-visual field, it is arranged in 
four major divisions: classified subject 
index; classified film listings; alphabetical 
index to films; index to producers and 
distributors. The name of this annual 
film directory has been changed from 
“1000 and One, The Blue Book of Non- 
Theatrical Films” to this year’s title “The 
Blue Book of 16mm Films.” 


AN INTRODUCTION TO PHOTOGRAPHY, 
by C. B. Neblette and Leslie D. Stroebel. Ob- 
tainable from the American Photographic Pub- 
lishing Company, Boston. Leather bound, 6x9, 
illustrated, 210 pages, $3. 

This textbook was prepared to meet 
the needs of a course in the fundamentals 
of photography offered to freshmen at the 
Rochester Institute of Technology. How- 
ever, its value is not limited to the stu- 
dents taking the above course. It is an 
easily understandable book which will 
provide a good theoretical foundation for 
anyone who is starting to learn the funda- 
mentals of photography. 


AUDIO-VISUAL TECHNIQUES FOR EN- 
RICHMENT OF THE CURRICULUM by Anna 


Curtis Chandler and Irene F. Cypher. Pub- 


lished by Noble and Noble, Publishers, Inc., 
New York City. Cloth bound, 5!/2x8, profusely 
illustrated, 252 pages, $3.50. 


This text has been prepared to help the 
classroom teacher, teacher-in-training, or 
college student searching for suggestions 
and ideas that will develop an audio- 
visual program for enriching the daily 
classroom curriculum. It contains prac- 
tical what-to-do chapters, directions, sug- 
gestions, and techniques. One of the 


' chapters, “Where to Obtain Help,” lists 
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| state and regional audio-visual aids dis- 
| tribution centers. 


FRAY-O-FLASH 


NEW TRIPLE 
DELUXE .., 
UNIT. 33 


CHILD PHOTOGRAPHY THE MODERN WAY 
by Josef Schneider. Published by The Cam- 
era Magazine, 306 N. Charles St., Baltimore, 
Md. Cloth bound, 6x9, 208 pages, profusely 
illustrated, $4.95. 


that thoroughly treats the subject of child 
photography. Its pages are filled with in- 
formation ranging from child psychology 
to studio layout. The 275 pictures and 
lighting diagrams show the wrong as well 
as the right way to make pictures of chil- 
dren. Of particular interest is the chap- 
| ter on lighting which deals with the use 
| of floodlamps and thoroughly covers the 
use of speedlights. The book gives de- 
tailed information on how to manage ba- 
bies and to anticipate their behaviour, 
how to shoot twosomes, your baby and 
advertising photography, hairdos, and 
poses. Also of value is the material which 
tells how trifles can mar the perfection of 
your work. The text offers enjoyable 
reading and, coupled with the fine color 
and black-and-white illustrations, it offers 
you the points that will spell success 
when you take pictures of children. 


COMPLETE WITH 
3 LIGHT 
STANDS 


$185" 


incl. Fed. tax 


Comes with 2 Deluxe 14” 
round reflectors and 1 
back light reflector with 
adjustable wings. Built in 
modeling light in each 
reflector. 


One Flash Every 8 Seconds 


immediate action. Completely safe for oper- 
ator. Photograph your subject under the cool, 
soft, speed light. Compare price and perform- 
ance with any other 3-light unit. Save by 
ordering direct from manufacturer. 


PHOTOGRAPHY FOR FUN AND PROFIT, 
edited by the Arco editorial board. Published 
by Arco Publishing Company Inc., New York 
City. Cloth bound, 5!/4x9, profusely illustrated, 
330 pages, $2.50. 

Here is a thorough presentation of pho- 


Write today for more information 




















tography for the amateur and profes- 
sional. It explains what to watch for in 
choosing a camera, the sometimes compli- 
cated techniques of laboratory and stu- 
dio, and how to make money with a 
camera. An important feature of this 
book is that it makes available to cam- 
eramen the wealth of photographic in- 
formation acquired during World War II 
by the Army Air Forces, the Army Sig- 
nal Corps, and the Navy. 


AMERICAN CINEFOTO CORP. 


eT) Oe a PP- 


34x44 ENLARGEMENTS 
FROM YOUR 





35um FILMS 


PRINCIPLES OF STEREOSCOPY by Herbert 
C. McKay, FRPS. Published by American 
Photographic Publishing Company, Boston. 
Cloth bound, 6!/2x9!/2, illustrated, 192 pages, 
$5. 

This textbook tells enough about the 
theory of stereoscopy to give the reader 
a complete grasp of the principles in- 
volved in the process. It then proceeds 
to furnish detailed directions for each of 
the steps required to make the most ef- 
fective stereograms. 


NO EXTRA CHARGE FOR 
DEVELOPING YOUR FILM 


Ten years in serving thousands of satis- 
fied 35mm camera owners assure you 
careful, scientific processing for your 
pictures ... Your order is rushed on its 
way back to you the NEXT DAY. 


Films expertly developed, each picture enlarged. 
36 exposure roll...$1.25 20 exposure roll....$.75 
GUARANTEED RELOADS FOR YOUR CAMERA 
Fresh, Fine Grain Plus X Panchromatic Film 
‘ exposure reloads. .45c¢ 20 exposure reloads. .30¢ | 
Sctisfied customers ore our best advertising. Our cus- 
tomers like our prompt attention to their orders and the 
top quality of Rochester Laboratory service. Unsolicited 
tters received every day, tell us so. Here cre a few 
es from some of these letters: 
. . | have found your work excellent, as well as 
prompt and courteous. E. Perl, Stanford, Cal. 
. the most excellent work I have ever seen | am 
ndeed most pleased. A.H. Van Siclen, Flushing, L. I. 
. | was gratified to see the fine quality of your 
work, W. Baumgardt, Jersey City, N. J. 





SONGS OF A PAGAN by Anne Brigman. 

Published by The Caxton Printers, Ltd., Cald- 

well, Idaho. Cloth bound, 8!/2x1034, profusely 
| illustrated, 96 pages, $5. 

Here’s a collection of poems and pho- 
tographs that reveals the dual artistic 
talents of Anne Brigman. The author’s 
camera work is well known throughout 

NEW DESCRIPTIVE FOLDER NOW READY. the country. But for the first time this 
WRITE FOR YOUR FREE COPY NOW. volume introduces her poetry to the pub- 
TI Toma licmeleltl le) maaeley 07 lic. The format of the book is set up so 
that a photograph appears on the page 


OCHESTER LABORATORY, INC. Dep't 888 


| 20x 199, Rochester 1, N. Y. § opposite each poem. In combining the 
| Please send FREE mailing container and inform@tion. two arts, Anne Brigman tells a word- 
D NOMI: Sicko earudotigahtcal av 4 Picture story of the sea in its quiet and 
vom ae ; sombre moods, of the ever-changing pat- 
| <*\ | terns of the sky, of emotion caught in a 
1S. SS eneekeepenpe BE inspiration. 


August, 1949 






Here’s an excellent how-to-do-it book | 


} 





NEW OR USED... 


IT MUST SATISFY or 
YOUR MONEY BACK 
IN 10 DAYS 





Available for the first time in this country! 


The New EUMIG 8mm Movie Camera 
with the sensational revolutionary 
Automatic Aperture Control 


The new EUMIG 8&8 mm roll film 

movie comera ABSOLUTELY GUAR- 

ANTEES correct exposure by means 

of a built-in photo-electric expo- 

sure meter. What's more, the new 

EUMIG is the only camera which 

feotures the Automatic Aperature 

Control for correct t-stop under any 

light condition. 

@ Lens—F1.9 anastigmet(C) 12.5 mm, 
Univ. focus. 

@ Shutter speed contro! coupled with 
photo-electric exposure meter 

@ Motor—Precision, clockwork construc- 












































tion. 
@ 1 yeer Unconditional Guorantee. 


yours for only $13950 


Order today or write for handsome folder 














A TERRIFIC VALUE! 
H.C.E. PAN & TILT HEAD 


Dual controls, 2-position tripod 
screw, 7” handle, lightweight. 
Regular Price $5.85 


SID'S PRICE $2.89 postpai 








PRICES CUT! 


BRAND NEW, LATEST MODEL 


AUTOMATIC ROLLEIFLEX 
TESSAR LENS pe teocanh oo -l 


List Price 304.00 $25900 


Postpaid........ 










NEW LOW PRICES ON KODAKS 


Flash Bantam, ctd. F4.5...........-- $49.50 
16 mm Kodak Mag. Cine-Ektar F1.9...175.00 
Kodascope 16/10 Projector......... 129.50 


Kodascope 16/20 Proj. w. case...... 225.00 
8 mm Kodascope model 8-33 





TREMENDOUS SAVINGS ON FILM! 
Gverenteed Fresh, Clean 35 mm Bulk Film 
Kodok Pius-X, Panatomi«-X, Dupont Ne. 2 
Frome Numbered 





27 t.—$1.25 50 tt.—$1.99 100 ft.—$3.75 
SAVE! SAVE! SAVE! 
GUARANTEED USED VALUES 
STILL 
tkonta '35', F3.5, w. cose ...$62.50 
Argus C3, case & flash --. 52.50 
Agfa Karat, cpl. E. F. F2.8, w. cose --. 69.50 
Retina Ii, ctd. F2 Ektor .142.50 
ce de ee 210.00 
Bantom Spec. ctd. F2 Ektor w. case. ere 129.50 
Kodok Bantom, F4.5 ov etsbeeenwanweuesieen 29.50 
Argofiex, F4.5 w. cose . 44,50 


2x3 Vg Ann. Graphic, F3.7 Ektor, Synch. ‘shutter, 
Kolart R. F. case, holders, F. P. A. shade, filters... 

24x34 CROWN Graphic, F4.7, Fi. a ic, 
Kalort, R®. F 

9x12cm Maximor, F4.5 Xenor 

5x7 E. K. No. 20 Vi iew (new) 


MOVIE 
Cine Kodak ‘60°, F1.9 K. A. with F4.5 
Tele. & wide angle 
Revere 70,B & 1 F2.8... 
Bolex H16, F1.5 Woll. Kodok F2.7 W. re 3” 
4 Woll. tele eves 
Victor No. 4, F3.5 Cooke 


- 185.00 


wna 155.00 
6oe0c0 ae 
oweee 89.00 


... 125.00 
. 79.50 





NEW KIMAC SLIDE PROJECTOR, 
35 mm to 3%4x4, 300 watt lamp. 
Reg. $69.50 : 42.50 








ORDER TODAY WHILE STOCKS ARE COMPLETE 


VE, Kein a 


25% Deposit on C.O0.Ds. 
INCORPORATED 
real photo buys... special 
7916 BEVERLY BOULEVARD offers. 
LOS ANGELES 36, CALIF. = 






Bargain Bulletin 


FREE: 


just off the press 






WE OFFER| 
SA $9950 ue 


For your used camera, exposure meter 
or tripod, regardless of condition or 
make—toward the purchase of the fol- 
lowing BRAND NEW SPECIALS: 


35mm 
BOI +. Y ‘ B-2, 






































synchro model 











td 3.5 w flash 














tUs, f2.8 epld, case 
ARGUS MARKFINDER,  ctd 








; y ant 
VOIGTLANDER VITO 


“REFLEX” (21/4 x 2/4) 


ARGOPLEX, ynchro EF ctd 
t4 Ast 
































Including FREE Argus fil- 
\ aslue $7.25) 








t kit (vé 
ARGOFLEX, FM (Met 





1.5, ca 
CIROFLEX 

















"FE NG" 


VION’ CARLA 120 3.5 etd, | 











pecial 
MONTE CARLO 12 f4.5 « 
ed 





* Includes $12.50 allowance 
Allowance of $12.50 applies 
also on all new standard 8 
and 16mm CAMERAS 
AND PROJECTORS. 

Write for allowance 
on unlisted equipment |§ | 






























































132 West 43rd St., New York 18, N.Y. '— | 


"Times Square's Camera Store"’ 








































wii ett EED 
KEEN 35MM HI-SP 
COLOR FILM $450 





only 











20 EXPOSURES 
True, Natural 
Color Film 























2 
KEEN COLOR ROLL FILM 


vy $1.15 120 (8 ».) only $0.99 
1.15 620 (8 exp.) only 99 
127 (8 ».) only $0.60 
Exposure Index: Daylight 32—Tungsten 16 
PROCESSING 75c ADDITIONAL 
If your dealer cannot supply you, write direct. 
Include 10c to cover postage. Free mailing bags. 





116 (8 exp.) 
(8 exp.) 






























































In Canada: Order from 
THE CANADIAN COLORPHOTO CORP. 
645 Wellington St Montrea 
Whe rderir add =7Se 1 
r 


x x Dy YY om = ea | 
KEEN ‘¢r) 


+ ‘ 
Photo Products Co., Inc. lid 
2746 Nostrand Ave., Brooklyn, N. Y. (Dept. P-89) 


J 














er roll 





























DON'T TAKE CHANCES’ Use fresh National | 


laborotory tested. Guaranteed. Frome Numbered | 


RELOADS. 


20 exp. roll . 45c 
4 Any type Kodak, Dupont or Ansco Film 


6 fous $250! 




















36 exp. roll 60c 























SPECIAL! 
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Good Filming Habits 


(Continued from page 101) 


in a blurred manner that confused most 
viewers. I failed to realize that panning 
always will seem more pronounced on 
the screen than it appears through the 
camera viewfinder. Fast panning, I 
found out, also encourages bad centering 
of subjects. The remedy, as had been 
pointed out repeatedly at our club, is to 
take a series of scenes from fixed view- 
points. If the juxtaposition of various 
scenes is desired, shoot the first scene 
with the camera held stationary, then 
pan slowly to the next scene and film 
it with the camera held still. If you 
must pan in order to keep swiftly mov- 
ing objects (such as automobiles or air- 
planes) in view, be sure to keep such 
objects in or near the center of the scene. 





A tripod insures steady, accurate film- 
ing, and should be used when possible. 


The fact that the background will be 
blurred will not be unduly disturbing 
because the eye of the viewer will be 
focused on the sharp, well-centered sub- 
yect. 

3. | did too much panning and iilting. 
Result: nothing but monotonous and tir- 
ing scenes where the constant camera 
motion caused true subject motion to suf- 
fer in comparison. The excessive swing- 
ing of my camera in horizontal (pan- 
and vertical (tilting) sweeps 
made it difficult for the audience to see 
the subject. The remedy is to take full 
allegiance to one of the basic command- 
ments of movie making 


oraming) 


use long shots, 
medium shots, and close-ups. 

4. | used poor judgment on scene lengths. 
Result: 
on and off the screen, hardly giving an 
them. Con- 
versely, some scenes, because they ap- 
pealed greatly to me, ran on and on, and 
on, to bore and sometimes irritate view- 
ers. The remedy: 


usually, scenes quickly flashed 


audience a chance to see 


do not be fooled by 
the element of time when shooting. Do 
not cut scenes too soon. Similarly, don't 
become so engrossed in a subject that you 
There is no 
hard-and-fast rule that can be applied to 
lengths. However, the average 
scene should appear on the screen for 


let scenes become too long. 
scene 


about ten seconds—but this ten second 
idea is just a base from which to work. 


5. | failed to take close-ups. Result: 


NATIONAL PHOTO LABORATORIES - NEW HYDE PARK 49, N.Y. | people, usually family and friends, ap- 





Close-ups will introduce your subjects to 


audiences. Remember to make parallax 
compensation when you move in for close 
filming. The dotted frame above shows the 
area covered in the viewfinder in order 
to get portrait close-up in lower frame. 


pear in most of my personal movie films, 
and too often, I noticed, they are recog- 
nizable only with difficulty, if at all. The 
reason was not because the pictures were 
not clear and bright, but rather because 
faces are small in a picture which takes in 
the full length of the figure and perhaps 
a lot of foreground and background, too. 
The remedy is to get up close and inter- 
sperse those long shots with others in 
which head and shoulders fill the entire 
height of the picture area. Most cameras 
have focusing mounts which permit real 
close-ups with acute sharpness. Cameras 
having a universal or fixed-focus lens are 
somewhat limited in their ability to do 
close-up work, but a user should check 
the instruction book to see just how 
close he can work and still get sharp 
focus. 

6. | have been miscalculating exposures. 
Result: scenes were appearing too light 


because of overexposure (too large a 
lens opening), and other scenes were 
dark because of underexposure (too 


small a lens opening for the subject and 
prevailing light). I was using incorrectly 
my exposure meter and the exposure 
chart built into the camera. I failed to 
realize that the camera exposure guide 
can’t possibly cover every possible com- 
bination of subject and light conditions, 
and at best must leave a lot to the cam- 
eraman’s judgment. And judgment, to be 
good, must be based upon far more con- 
stant use than the average amateur 
makes of his camera. The remedy is to 
know the capabilities of your exposure 
guide, and think clearly whenever there 
is any deviation in the actual setup and 
the hypothetical one listed on the chart. 
When using an exposure meter, use it cor- 
rectly. And remember to change expos- 
ures along with changing lighting condi- 
tions. 

7. | didn't make my movies move. Re- 
sult: the elementary snapshot-type of 
still shot, habitually showing subjects 
lined up as if before a firing squad, was 
predominant in my films. My vacation 
movie showed the fallacy of this method. 
My victims stand stiffly, look self-con- 
scious, fail to move a muscle or animate 
a feature—except to resort to horsepl: 
occasionally which apparently fell flat 
when it appeared on the club screen. 
The remedy is to give subjects something 
to do, some familiar, natural bit of action 


Popular PHOTOGRAPHY 
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in keeping with their characters, and 
then take your movies while they are 
busy. 

8. | was guilty of faulty editing. Result: 
the complete presentation was a string 
of unrelated scenes that were too short, 
scenes that wiggled and shook all over 
the screen, those that were panned too 
fast and consequently were blurred, those 
that flashed bright with overexposure 
and those that were too dark because of 
underexposure, and finally, those which 
I wish I hadn’t taken because the ex- 
pected interesting action didn’t occur. 
The complete film lacked a real, compre- 
hensive, story-telling quality. The rem- 
edy is to do away with this type of bad 
footage. Do as much editing as the spirit 
moves, but don’t inflict the really bad 
spots on an audience. It’s easy to cut 
these bad spots with a simple splicer, 
and the mere cutting of 10 percent of a 
reel will make the balance seem 100 
percent better. When editing films, get 
the scenes in a logical and related order, 
and cut scenes that are too long in order 
to fit whatever tempo you desire. 


* * * 


There it is—my guide for improving 
home movies. There were eight different, 
common errors which were spoiling my 
movie making. I was determined to elim- 
inate them so my movies would do me 
credit. As time went on, and I used my 
camera with more care, I soon found 
out that the bad habits could be licked 
easily if one was aware of them. I got 
on the “good filming habits” bandwagon 
and now the fellows at the movie club 
are eager to see my films. 

Why not take stock of your own movie- 
making procedure and see if you are a 
victim of any of these bad habits? You'll 
be glad you did.—™ 








“Sometimes | wonder what I'd do without 
you as my assistant, Ed!" 
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THIS NEW CAMERA NEVER BEFORE ADVERTISED! 


Adventure in Fine Photography: 


Jewel-Precise 
Rusina 


For Jewel-Clear Shots! 


Enjoy the thrill of a big camera you can hold in 
the palm of your hand! A tiny, sturdy, wonder- 
fully-precise mechanism, 16mm RUBINA gives 
you professional results at amazingly low cost— 
in COLOR, or in black-and-white. 






| 
































Negatives with the clarity of steel engravings 
give you beautiful 2% x 3% enlargements...can 
easily be brought up to 8 x 10 with complete sharp- 
ness and definition. Rubina slides can be projected 
in standard 35mm projectors or compact, smaller 
models, 

Look at all these features, at this low price: : 
* COATED £/3.5 Anastigmat lens * Stops to f/16 Anseo ¢ : OF ia 
* Focusing—2 ft. to infinity * Super-precision shut- 
ter with Rim-Set speeds, 1/25th, 1/ 50th, 1/100th 
& B* Accessory shoe * Lifetime Satin-Chrome 
finish * Automatic frame counter 

* UNCONDITIONALLY GUARANTEED. 


Write for FREE literature, or order direct, giving 
name of local dealer. (Check or M.O., please.) 


10-DAY MONEY BACK GUARANTEE! 





WITH TRANSPARENT 
POCKETS 
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EACH for 
New 100 ft. 
Sound Films 





Minimum order 3 reels 


Also Big Discounts On 


8 MM tow 
MOVIES 

BRAND NEW Sound films with 
regular titles (NOT reverse 
titles). Such reels as Atomic 
Bomb, Oh Susanna, Georgie 
Porgie, Man That Comes 
Around, Say Si Si, Playmates, 
Jungle Rhythm, Sweet Hawai- 
ian Dreams, and dozens of 
others. MAIL COUPON TODAY 
—MONEY-BACK GUARANTEE! 
Also included—membership in 
world’s most famous movie 
club without extra charge. 


@ SEND NO MONEY @ 


MOVIE-OF-THE-MONTH-CLUB, Dept. P-8 

6509 De Longpre Ave., Hollywood 28, California 

D Please rush three 3) brand new sound films at your 
wholesale price n MONEY-BACK GUARANTEE 


postage on delivery Also enroll 
1e© MOVIE-OF-THE- _ H-CLUB., 
Tabata 


Permanently preserve treasured 
snapshots the modern way. No 
pasting or glueing necessary. 
Merely insert prints in the transparent 
pockets which will NOT discolor. (Poc- 
ket sizes 34x44 of 3%4x5%4) Library 
size for bookshelf or end table. Black or 
brown imitation leather padded covers. 
With pockets for 96 pictures. List $5.00 


Package of 12 extra pockets, //\f $.85 
SEE YOUR DEALER 








“T. M. Reg 


4916 SHAW, ST. LOUIS 10, MO. 





235 MEYRAM, PITTSBURGH 13, PA. NI cas 6 censseea sense eee saepetaes 
4116 SO. LLLLE DALLAS 15, TEX. ADDRESS ...ccccsercccewscecsesssesesersesere 
225 FIFTH AVE, NEW YORK, N.Y. 

CITY . ZONE STATE 


“abe SMM FILM CATALOG 

















the Original Twin-lens Reflex 


Tops among the ace staft photog 
raphers on key magazine assign 
ments, and t ps among 
WO-a«« iicctty of its 
automatic Opel 


amateurs, 

simple 
ation , . its pre 
ferred square format its pre 
cise picture results. Equipped 
with famous Schneider Xenat 
F:3.5, or Zeiss Tessar lens. At 
dealers everywhere . . . or write 
for literature 


BURLEIGH BROOKS CO. 


10 West 46th Street, New York 19, N. Y. 
Western States—PONDER & BEST INC. 
1230 So. Grand Ave., Los Angeles 15, Cal. 











- MODERN PRINT WASHER: 
Save 50% 
Factory to You 


$Q75 


Pius Excise Tax 


Over 100 8x1i0 
Prints thor- 
oughly washed 
every ‘2 hour, 
With drum re- 
moved will 
wash roll or 
cut film com- 
pletely in less 
than 10 min- 
utes 


Willtltake 

standard neg- 

ative holders 

all sizes up to 8x1!0. 

All steel construction with rolled edges. 
Sprayed baked enamel gray finish. 
Compact enough for any darkroom 
width 13% in depth 14 in 


BOPP-BUSCH 
MANUFACTURING COMPANY 


AU GRES, MICHIGAN 
Pee eee ee eee eee nme 


LOWER PRICES & SAME 
HIGH QUALITY, FASTER 


FROM THE FIRST AND FINEST ANSCO-COLOR 
LABORATORY FOR PROCESSING AND PRINTING 


SEND A POSTAL NOW FOR FREE 
AND COMPLETE INFORMATION 
PRINTS 45c and up—Thank You. 


aceotee W. PICO 


length 15 in., 


Mail check or money order 


Gres, Michigan 


LOS Cole 6 


Trade Notes 
and News 
(Continued from page 98) 


lenses and around the enlarging lamp. 
price is $39.50. Write Burke & 
complete information. 


The 


James for 


A 24%x2% SLIDE PROJEC’ 
the case is introduced by 
1220 W. Madison St., Chicago 7, Ill. The 
new Golde Reflex projector has 300-watt 
illumination, and is blower cooled. Fea- 
tures include triple condensers and heat- 


rOR built into 
Golde Mfg. Co., 


Blower-cooled projector has 300-watt lighting. 


which are 
servicing 


absorbing glass 
cleaning and 
hold these units in 


removable for 
Individual springs 
place. Other features 
are the Golde Rotilt for tilting to projection 
level, and the lateral tilt which is built into 
the bottom of the case, The price of the 
yrojector, complete, is $74.75. 


GOLD-TOOLED borders and titles, and pad- 
ded covers are the features of the new 
Ful-Vu “Our Wedding” and “Our Baby” 
albums introduced by Cooks’ Inc., Camden, 
N. J Each album is supplied with 6 or 
12-window sleeves to hold 12 or 24 prints 
back to back Both albums are available in 
sizes to hold 5x7 or 8x10 prints, and come 
in brown, maroon, blue, and washable white 
Fabricoid. Write the manufacturer for 
prices 


THE 
Is the 


camera 


LATEST ADDITION 
new Ciro-flex Model F 
which is offered by 
Inc., Delaware, Ohio. The Model F features 
an’ adjustable synchronizer-delay mecha- 
nism for Class M and F lamps, and Class X 
(electronic flash) The camera is equipped 


to the Ciro line 
twin-lens reflex 
Ciro Cameras, 


Camera's synchronizer has adjustable time lag. 


Rapax shutter with 

1 cond, Time and 

ind has an S3-mm conted Wollensak 

f 2 lens Write the manufacturer 
plete information. 


100 se 


LQUIPPED WITH A MIRROR to 
light behind transparencies, the new 
ette Reflex Viewer is placed on the 
ckette Reflex View 
Jackson 
el when 


reflect 
Pock- 
market 
- , 83023 3ith 
compact 
owner's 


u 

Heights, N. Y The 
fit into the 
pocket, and permits the : to view 


closed, 
slides 
with both eyes. Mounts are placed inside of 
the viewer through top slots, and 35-mm film 











COLOR PRINTS 
remeenr 


ALL PRINTS 
RETURNED AIR MAIL 


Service, Quality and Prices you've 
waited for! Color prints made from 
any size transparency. Minimum Or- 
der ONLY $1.50. No C.O.D.'s. 
Size 3/4x4/2. - . 


Size 8x10 2.00 Size Peessse 
COLOR FILM PROCESSING 


Ansco & Ektachrome Roll Film 120-620, $1 
roll. 35MM 20 exp $1 roll mounted. 


ANSCO COLOR RELOADS. Not Gov- $4 59 
ernment Surplus. Guasenond Fresh 
35mm—20 exposure Roil 


ORIGINAL TRANSPARENCIES AND 
PRINTS RETURNED VIA AIR MAIL 
Within Limits of Continental U.S. and Its 
Territories 


Dt. P, P.O. Box 8626 
e COLE BRANCH 
e LOS ANGELES 46 





SUN RAY 


POPULARLY PRICED 
$14.95 to $152.50 


AT YOUR DEALER OR 

SUN RAY PHOTO CO., INC 
WRITE FOR LITERATURE 301 Lafayette St 
New York, N.Y 





SCHOOL of PHOTOGRAPHY 
ermain 
225 Broadway, N.Y.C. 
Telephone WO 4-4550 


**The School of Personalized tInstruction’’ 
*CAMERA REPAIR 
*PORTRAIT *COMMERCIAL 
*AIR BRUSH *RETOUCHING 
*COMPLETE NATURAL COLOR 

Carbro and Dye-Transfer 
a (a bla Sad ‘Veterans 
Full su tps tence for G.I, Day as 
P3 at for cron ing Studer 
ediate Enrollment— 
Acct ommodations og 


.~ 
Housing -d 
Evening 


Co-Educational D: 
Write or call for Bulletin *PP 





35mm PROJECTION SLIDES 
Made From ANY SIZE Negative or Print 


Now—see your favorite shots on the screen! Se ae 
ANY SIZE negative or print (returned unharmed 
for 35mm black-and-white Projection Slides C4 
in strip form from 35mm negatives, unmount ed l 
ea. mounted 25¢ ea. from negatives large! 
mm, mounted or in strips fc ea, from ph 
up to 8x10, mounted or in strips Send for 
plete price list 

NATIONAL PHOTO LABORATORIES 

New Hyde Park 50, N. Y. 














SET N° 102-8 NOW READY 


Make Qut-of Frame 
CARTS NS ror 
thane 


Print, cut 
out, color. 


2” 1 2” Negatives make 
GIANT Size Enlargemen's 
With Any Enlarger. « 


| 5a & 





For Dens, Rumpus Rooms 
Bedrooms, Clubrooms, Bars 
Hang on walls 


PICTRIX 215 ROSEDALE DR. - 


Popular PHOTOGRAPHY 
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@ Now YOU can get complete 
training in film making — at the . 
only fully equipped sound and 
al shooting stage in the country! e 
Learn FILM and TV sound produc- 
»x 8626 tion: directing, editing, camera and 
INCH lighting techniques, writing. No * 
ES 46 charge for supplies. 
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DES Produces consistently clean, clear-cut nega- 
nt tives; free from stains, fingerprints, scratches 


cod and undeveloped spots. 

Easy to operate. Foolproof. Adjustable from 
35 mm to 116. All operations except initial 
loading carried on in daylight. Develop, fix and 
wash without handling film. Only four simple 
parts—tank, cover, adjustable reel and agitator. 
Made from strong, acid resistant Bakelite. Will 





— : 

not chip, rust, warp or stain. 

Attractively packaged, the Yankee Adjustable 
ys make Roll Film Tank is an ideal gift for every 
Zemen's - _ fi: 

” camera fan. 


See your nearest camera shop. 
List price $3.28, including tax 


BROTHERS 


WINODMAN 


Los Angeles 23, Calif. U.S A 


August, 1949 








strips are inserted through open slide slots. 
The price is $4.95. 


COLOR CORRECTION of transparencies 
after development is possible with the new 


Addacolor filters introduced by Lou Bertz, 
1104 N. Wilcox, Hollywood 38, Cal. The 
colored gelatin filters are added one at a 


time to viewed transparencies until the cor- 





ee 


ADDACOLOR 











Color correction filters for slides. 


The 


rect filter, or combination, is found. 
transparency and filters are then perma- | 
nently bound together. Packed in sets of 
24, the 2x2 filters sell for 65 cents a pack- | 
age. 


SUB-MINIATURE camera users are offered 
the new Delphic 16-mm Double-Frame Slide 
Projector manufactured by Delphic Photo- 
graphic Sales Co., Inc., 405 Lexington Ave., 
New York 17, N. Y. The unit features triple 
condensers, polished reflector, heat-absorb- 





Slide projector designed for |l6-mm stills. 


ing filter, 100-watt lamp, a 4-element color- 
corrected and coated lens, a self-centering 
slide carrier, strip-film carrier, and a height- 
adjustment device. It will handle horizontal 
and vertical] frames. The price is $19.50. 


FILM CLIPS which fit any size reel are in- 
troduced by Madison Products Co., 1719 
Canton Ave., Toledo 2, Ohio. The new stain- 


less steel Film Clip holds movie film on the 
reel with an even tension by having its 
hook slipped in the film end perforations and 


the loop part sliding over the side of the 
reel. The price ‘s 6 for 25 cents. 
FOR 8 AND 16-MM CAMERAS, the new 


Television Film is introduced by Kin-O-Lux, 


Inc., 105 W. 40th St., New York, N. Y. The 
film, which was developed by du Pont, has 
a Weston rating of 50 Davyiight and 40 


Although it was made 
produced for transmission 
the air, it is now available 
and is processed by Kin-O-Lux 
for complete information. 


Tungsten. 


for movies over 


FOR 
new 


PRESS-TYPIo 


Busch Scope 


and view 
View Finder 


cameras, 
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Viewfinder features telescoping eyepiece. 
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SAVING 
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For Home Movie Fans! 


16mm SUPER X . 
MAGAZINES - 


G TYPE — 50 FEET 


Manufactured to 
rigid Navy specifications 


Price including processing $995 
ea 


4 Magazines : 
for $11.00 


































Expert processing by 
Hollywood Technicians 
‘*A few pennies more 
for dollars more in 
quality."* 





35 mm Daylight 


ANSCO COLOR 


20 Exposure 
Ca ches 938%. 
“sienna 


The buy for you— 
5 cartridges. ... 


BARGAINS 


IN SURPLUS 


4 


FULLY DELIVERY 
GUARANTEED ASSURED 


16 MM B & W FILM 


Each 
16 mm x 100 ft. roll E. K. Super XX, $1.50 
on core. Develop to reversal or negative. 4 rolls 
Processing not included $5.00 
Camera spools for this film, each 29 
16 mm x 200 ft. E. K. Super X on Each 


camera spool. Single perf. makes sound $4.50 


or silent pictures. Eastman processing _ 5 for 
included 20.00 


35 MM x 100’ BULK FILM 
Each 
E. K. Panatomic X or Ansco Supreme $1.25 
3 for $3.00 
We also have 200’, 400’, and 1000’ lengths. 


16 MM MAGAZINES & FILM 


Each 
Empty 16 mm Magazine, New Condition. 75 
For Kodak, Bell & Howell, GSAP and 12 for 
similar cameras $8.50 
. r Each 
Film for these magazines on cores ready .45 
to load. 16 mm x 50 ft. E. K. Super X, 12 for 
process to reversal or negative $4.50 


Original Eastman Packed Can of 30 rolls $10.00 


AERIAL FILM 






per roll 6 rolls 
5%."x26' Super XX $1.00 $5.00 
5."x56" Tri X 2.00 11.00 
5%."x26' Infra Red 75 3.590 
per roll 4 rolls 
7"x15' Super XX 1.35 5.00 






All our aerial film is packed in key sealed 
vacuum cons and is guaranteed perfect. 











Export inquiries invited. All C.O.D.'s MUST BE 
ACCOMPANIED BY 20% Deposit. 






With cash orders be sure to include sufficient 
postage. ANY OVERPAYMENT will be refunded. 


FREESTYLE SALES CO., Dept. G 


(Formerly of New York) 
2441 Brooklyn Ave. * Los Angeles, Calif. 
























































































MENDELSOHN 
MODEL E UNIVERSAL 


SPEEIGMMS 


Reg. U.S. Pat. OF 


for single and double 
action shutters 











There is a Mendelsohn Speedgun to 
fit every camera to fit every cus- 
tomer’s budget from $7.50 up. 


For full details, write 
Department G-8 today. 


MENDELSOHN SPEEDGUN CO., INC. 
457-461 Bloomfield Avenue 
___ Bloomfield, N. J. _ 

PROTECT YOUR 

TRANSPARENCIES 

with 

Improved $.V.E. 

SLIDE BINDERS 


Now ... Better than te 


@ Here is better, safer 
protection for your val- 










uable color shots . . . the 
improved S.V.E. Slide 
Binders of pre-war 


quality. Easy to use 


Dustproof . . . For permanent protection. In new 
square package of 1 dozen— Double-frame, 75c, 
Bantam, 85c. ~ 


4\ 


New Economy Bulk ——— 


Pack of 100 Binders 








a, 
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If you shoot lots of color, the new bulk pack is your 
best buy! You save money in this quantity. And, you 
can use the carton for storing bound slides if you 
wish. Bulk packages of 100 are available in Double- 
frame and Bantam. Double-frame $5.75, Bantam 
$6.50. Adapters for Single-frame and 1” x 1” Square 
Frame, $1.00 per hundred. 


See Your Dealer Today! 
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SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 
100 EAST OHIO STREET + CHICAGO 11, ILLINOIS 
146 
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by the Busch Precision Camera Corp., 411 S. 
Sangamon St., Chicago 7, Ill. The viewfinder 
features a telescoping eyepiece tube and 
click stop parallax adjustment, and has a 
triple-lens system. Masks are supplied to 
match the focal length of the camera lens 
and the film size. For complete informa- 
tion, write the manufacturer. 


UNIFORMITY OF TEMPERATURE neces- 
sary in the processing of color materials is 
insured with the new Fisher Temperature 
Control which is introduced by the Oscar 
Fisher Co., Ine., 109 Worth St., New York 
:. ho The device maintains at correct 
level the temperature of processing solutions 
and the water used for rinsing and washing. 
The tolerance is within % of 1 degree F. 
For complete information and price, write 
the manufacturer. 


THE NEW MODEL of the 
is now available, announces the manufac- 
turer, Solvay Sales Division, 40 Rector St., 
New York 6, N. Y. This latest model, which 
absorbs dampness’ from darkrooms, is 
equipped with a handle to facilitate carrying 
and emptying. It uses calcium chloride, and 
comes assembled ready for use. For com- 
plete information, write the manufacturer. 


Air Dryette Jr. 





NEWS NOTES: Eastman Kodak Co. an- 
nounces reductions in price of such cameras 
as the Flash Bantam, Kodak Tourist, Flash 
brownie, Baby Brownie Special, and the 
Cine-Kodak Magazine 16. The Kodascope 
Kight-33, Sixteen-10, and Sixteen-20 projec- 
tors have also had price reductions. 


Personalized statuettes and jig-saw puz- 


zles are being made by E. A. Krause, 1225 
N. Harvey, Oak Park, Ill. These novelties 
are made from your favorite negatives 
which are enlarged to 8x10, mounted, and 


outline carved and then set in a wood base, 
Write Krause for complete information. 
Philip Gotlop Photos Ltd., 22-24 Kensing- 
ton Church St., London W. 8, England, of- 
fers U. S. amateurs two photographic study 


courses, one on how to take glamour pic- 
tures, the other on lighting. These series, 
Which cost about $6 each, include instruc- 


tional booklets, photographic examples, and 
composite photographs. For complete in- 
formation, write the above firm. 

Ansco, binghamton, N. Y., announces that 
its new Automatic Reflex, Speedex, and 
Titan cameras are packed with a free Ansco 
Color Positive Exposure Guide which, when 

included with the cameras, 5 


costs 25 

Burleigh Brooks, 10 W. 46th St., New 
York 19, N. Y., distributor of Rolleiflex cam- 
eras, announces that all Rolleiflex cameras 
equipped with Schneider Xenar f 3.5 lenses 
are now being supplied with both mirrors 
and taking lenses factory coated. The cam- 


eras also are equipped with a new type spool 
knob for use with both No. 120 film and the 
Rolleikin back, 

Pragan Camera Store, 215 W. 14th St., 
New York 19, N. Y., announces the avail- 
ability of its 1949 catalog which will be 
mailed free upon request to Pragan. 

American Bolex Co Inc., 2 W. 46th St., 
New York 19, N. Y., has changed its name 
to Director Products Corp., and is now deal- 
ing exclusively in the manufacture of the 
Norwood Director Exposure Meter. 

The Eumig S-mm movie camera is now 
being distributed exclusively in this country 
by the Arcap Mfg. Co., 7916 Beverly Blvd., 
Los Angeles 36, Cal. 

Radiant Mfg. Corp., 2627 W. Roosevelt 
Rd., Chicago 22, Ill, has completed a new 
Directory of Film Sources listing hundreds 
of individual basic sources of 16-mm films. 


Copies are available from Radiant dealers 
tor cents, 

Ampro Corp., 2835 N. Western Ave., Chi- 
cago 18, Ill innounces its new booklet, “A 
Powerful Aid to Industry,” which contains 
information about the advantages and 
proper use of industrial sound films. The 
price is 10 cents each, available by writing 
to Ampro 

Nash Color Laboratories, 5810 Bergenline 
Ave West New York, N. J., offers a free 
2%4x3% color print of the best shot on each 
roll of Ansco color film sent to them for 
pro SSiIng 
PERSONALS MARION B. FOLSOM, 


treasurer of EKastman Kodak Co., has been 


re-elected a board member of the National 
Industrial Conference Board JOHN 
OLIVER has joined the Hycon Mfg. Co. of 
Pasadena, Cal., it is announced ED- 
WARD A. SPRINGER has been elected 
president of the Wollensak Optical Co. 
Other officers elected are: GEORGE H. 
HAWKS vice-president ; ANDREW A. 
WOLLENSAK, vice-president in charge of 
sales and advertising FRANK J. WOL- 
LENSAK, vice-president ; ANDREW pS 
MAGIN secretary; and THOMAS H, 
HAWKS, treasurer. 








Magazines 
(Continued from page 20) 


was given by JOSEPH JANNEY STEINMETZ 
at the recent convention of the South- 
eastern Photographers Association . 

One hundred photographs by GeEorRGE 
HOYNINGEN-HUENE were on exhibit re- 
cently at the Art Center School in Los 
Angeles. ‘ 


cE * * 


Life Photographer Jack Birns walked 
off with the Overseas Press Club award 
for “The best consistent picture report- 
ing from abroad, judging from its inter- 
pretive quality on foreign affairs.” This 










Dick Wolters 
Sid Latham poses at the exhibition of 
prize-winning prints (of Popular Photog- 
raphy's 1948 picture contest) held in New 
York's Museum of Science and Industry. 
We can only imagine that the "Goody, 
Goody!" expression came as Latham dis- 
covered the presence of real, live, good- 
looking models to be photographed. 











is the first time the award has been given 
to a photographer. The award, accom- 
panied by an engraved gold Hamilton 
watch, is on its way to Birns in Formosa. 
on general assignment in China and the 
Orient. His is the largest coverage area 
for Life; in the past year he has covered 
100,000 miles, six countries, four colonies, 
and five wars. 
* * * 

Jack Birns follows through with “So 
I win an award and it takes three weeks 
to get to me, and then the Philippine 
government wants to charge me $38 duty 
—which is the first I know I get a watch 
as well as a scroll! So I spend two days 
and ten dollars in cab fares, seeing vari- 
ous guys and arguing and finally they 
say, “OK, we'll hold it for you until you 
leave the country and then you can pick 
it up from us without duty.” 

“But I want the watch now. So I find 
another customs official, and he gives me 
the watch after I sign a statement guar- 
anteeing that I'll pay duty if I don’t take 


it with me in a couple of weeks. (I’m 
off to Burma soon.) 
“Whereupon I take off my beat up, 


special sweat-stained, jewel-and-a-half 
timepiece, which the official eyes greed- 
ily, and I say grandly, ‘This is for you, 
my friend.’ And thus endeth my saga.” 
Popular PHOTOGRA?HY 





































































CONTESTS 


and <a 


MARKETS 


CONTESTS 


THE UNITED STATES TIME CORPORATION, 
manufacturers of Ingersoll watches, an- 
nounces a nation-wide photographic contest. 
Isntries and judging will be conducted 
through division of the country into popula- 
tion districts. Photos to be submitted 
should be of Ingersoll watch displays in 
store windows and on counters. A duplicate- 
prize plan assures the cooperation of Inger- 
soll dealers. The contest will be run to 
August 1. For further information and 
entry blanks, write or see your nearest 
Ingersoll watch dealer. 


Ef. Lerrz, INc., announces the first photo 
‘ompetition in ten years, a contest in which 
$4,800 worth of Leica cameras and acces- 
sories will be awarded. This contest is in 
elebration of the Leitz Centennial, 1549- 
1949. The contest is run in three sections. 
The third section will run from July 2 
through Sept. 30, and will include all clas- 
sifications of photography, with unlimited 
choice of subjects. The final contest will in- 
clude all classes. Prints and transparencies 
submitted in the first two sections auto- 
matically enter the final competition. All 
pictures entered must have been taken with 
i Leica which has been registered with 
Kk. Leitz, Inc., New York. Any genuine Leica 
may still be registered in time for the com- 
petition, regardless of when or where pur- 
chased. No entry will be accepted that has 
already won a prize in a contest sponsored 
by a photographic publication. Prize win- 
ners will be announced in subsequent issues 
of Leica Photography magazine. Contest 
rules may be obtained from any franchised 
Leica dealer, or by writing to E. Leitz, Inc., 
304 Hudson St., New York 13, N. Y. 


Rocky MOUNTAIN AVIATION magazine con- 
tains a two page “photo section” offering 
contest prizes for pictures which are asso- 
ciated with the aviation field. Prizes and 
material wanted usually vary from month 
to month. Photo section contests close the 
5th of every month. First prize is $10, sec- 
ond, $38, and third, $2. For information and 
entries write Rocky Mountain Aviation, Sta- 
pleton Airfield, Denver, Colo. 


WGN-TV, Chicago television station, an- 
nounces a quarterly and annual contest for 
amateur 16-mm black-and-white and color 
films. In this new contest idea, films are 
shown on the television program, Reel Ad- 
ventures, Sundays from 5:30 to 6 p.m. 
Films judged as the best three amateur 
television pictures shown during a three- 
months period win prizes of $100, $75, and 
$50 plus trophies. Quarterly winners are 
eligible for the annual cinema television 
iward of 1949. Films showing good close- 
ips with action will be given first considera- 
tion. Don’t send films now. Do send a de- 
scription of your films, preferably describing 
each sequence briefly. Films of 450 and 
900 feet can be used. If your film is usable, 
as indicated by your description, you will be 
notified and instructions for mailing, with 
onditions of the contest and film use, will 
be sent to you. Send descriptions to David 
Taylor, director, Ree] Adventures, WGN-TV, 
435 North Michigan Ave., Chicago 11, Il. 


SEAMEN’S CHURCH INSTITUTE of New York 
will once again serve as the host for an 
annual marine photography contest, spon- 
sored by the Artists and Writers Club. This 
contest is open to al] active seamen, and 
only marine subjects should be submitted. 
Any size print is acceptable; glossy prints 
are preferred. Five prints will be awarded 
prizes of five dollars each. For further in- 
formation address your inquiry to Seamen's 
Church Institute of New York, 25 South St., 
New York, N. Y. 


CHARGE Candy for Dogs is sponsoring a 
contest for dog pictures suitable for use in 
idvertising. Winners whose pictures are ac- 
cepted for use will be paid $25 for each 
photo. Candid, human-interest pictures are 
preferred. Simply send in your favorite dog 
snapshot No entry blanks are necessary, 
and entrants may submit as many pictures 


as they care to. Send stamped, self-ad- 
dressed envelopes for any snapshots you 
Want returned. Address all inquiries and 


August, 1949 
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No ice, ho troubles, 
ho temperature control, 
finegrain all the way. 


s 
HARVEY PHOTOCHEMICALS, INC. rp NEWTON, NEW JERSEY, U.S.A. 











pri Prompt Service 


Co\ot Quality Work e 


from 
Ansco Color — Kodachrome — Ektachrome | | e 
PRINTS: 
ee I BUR se 6ecteeeeeunee $0.25 
i Re ee ae ee -50 ® 
F | aeesaepess nike 1.00 
er ee 00 } 
MINIMUM ORDER $1.00 
PROCESSING: 
Ansco Color Film—120, 620, 35MM........$0.90 


COLORFAX LABS. | 


e PROFESSIONAL ®° 


PHOTOGRAPHY 


PORTRAIT COMMERCIAL AND 
COLOR COURSES 
AN ABUNDANCE OF PRACTICAL 
ASSIGNMENTS 
EXPERT INSTRUCTION BY PROFES- 
SIONALS 
APPROVED FOR VETERANS 
CO-EDUCATIONAL 
@ WRITE FOR CATALOGUE e@ 


ROUSHON 


INSTITUTE OF PHOTOGRAPHY 


P. O. Box 3521 Georgetown Station | | 272-274 Trumbull St. Hartford 3, Conn. 








Washington 7, D. C. | 














PHOTO! /- Gevaert films are characterized by speed 


and latitude, improved color sensitiveness, 


fine-grain and freedom from fog. At your 


dealers, or write The Gevaert Co. of Amer- 
ica, Inc., 423 W. 55th St., New York 19, N.Y. 


IN CANADA: Gevaert (Canada) Ltd., Toronto, Ont. 
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Rollfilm 















SYLVANIA 


PRESS 40B 


SUPERFLASH 
for COLOR PICTURES! 


Now the quality flash bulb preferred by 
press and other discriminating photog- 
raphers for 95" of all their pictures 
comes to you prepared for COLOR! 
This famous bulb now mz weed in Blue, 
has the extra-power 
that assures perfect, 
speed synchronization, 
controlled Cag and flash chars acter- 
used with many 
plane minicameras. See your dealer! 


fool- seat high 
plus carefully 


exclusive Superflash fea 
tures make better pictures easier. 


Wabash Corporation, 500 Fifth Ave., N 


SYLVA 


Formerly WABASH 


PHOTOLAMPS ; FLUORESCENT LAMPS, FIXTURES, WIRING DEVICES, SIGN 
TUBING: LIGHT BULBS; RADIO TUBES; CATHODE RAY TUBES; ELECTRONIC DEVICES 


A PROFESSIONAL SCHOOL 
















































































































































ESTABLISHED IN 1938 


BASIC * PORTRAIT 
COMMERCIAL * COLOR 
CAMERA REPAIR 


APPROVED FOR VETERANS’ TRAINING 
SEND FOR CATALOG 


429 WALNUT STREET 
PHILADELPHIA 6, PA. 


ANNEX AT TEN SIXTEEN - EIGHTEEN 








entries to Charge 
nati 32, Ohio. 


MANSFIELD INDUSTRIES, INC., announces a 
contest for amateur photographers, open to 
isers of 35-mm cameras. A total of 128 
cash and merchandise prizes, worth $2,000, 
will be awarded for the best pictures taken 
with either a Gruenex Telephoto or Raydex 
Wide Angle Auxiliary lens. First three 
prizes are cash, next 25 are Gruenex tele- 
photo and Raydex wide angle auxiliary 
lenses, complete with cases, and next 100 
prizes are Raydex filter kits. In addition, 
each entrant will receive one Raydex optical 
glass filter, a choice of either red, yellow, 
vreen, haze, Kodachrome blue or Type “A,’ 

and a 12 page booklet titled “The Use of 
Filters.”’ Contest ends midnight, October 31. 
Only one entry per person. Either black- 
ind-white or color film may be used. Neg- 
itives or transparencies are not acceptable. 
\ddress all entries and inquiries to Contest 
Editor, Mansfield Industries, Inc., 1227 Loy- 
a Ave., Chicago 26, 


REALTOR’S CAMERA CLUB is inaugurating a 

mtest for pictures used in the real estate 
business. The contest will climax an exhibit 
to be held in er with the November 
convention of LEB in Chicago. Four 
classifications are _* be used for the judg- 
ing of the contest, three black-and-white 
nd one color. A winner’s prize of $50 and 
in honorable mention award of $25 will be 
given in each classification. Only realtors, 
their employees, and staff members of mem- 
ber real estate boards and associations are 
eligible. For entry blanks and information 
write Charles T. Stewart, NAREB, 1737 K 
Street, NW, Washington 6, D. C. 


TRAFFIC REVIEW, quarterly publication of 
the Traffic Institute of Northwestern Uni- 
versity, will conduct the 1949 Police Photog- 
raphy Contest. The contest ends Nov. 1. 
\ny member of a city, township, county, 
pecial district, state or provincial police 
de ‘Di artment, in either the United States or 
( 1ada, may enter. Members of the military 
police or shore patrol are also eligible. All 
awards will be made in United States Sav- 
ings Bonds, with first and second prizes in 
each of three classifications, and a third 
award for best picture in the contest, to be 
given. As many entries as desired may be 
ubmitted by any photographer, or by any 
person for him, with the approval of his 
a officer Entry blanks should 
accompany each picture. For entry blanks 
and inform ation write Police Photography 

mntest Editor, Traffic Review, 1704 Judson 
y oaaag Evanston, IIL. 


GAINES DoG RESEARCH CENTER Announces 
their second annual Dog Photo Contest, to 
be run in conjunction with the observance 
this fall of National Dog Week. — theme 
of this year’s contest will be “Your Family 
Dog.” Prizes totalling $875 will be awarded 
for photographs involving actual family 
pets or of situations and activities in which 
the family dog could well play a part. Two 
classifications, amateur and camera club 
member, will be used in the judging. In the 
camera club classification, the clubs to 
which the winners belong will receive 


awards of $25. Contest closes Sept. 9. Ad- 
dress requests for information and entry 


blanks to Gaines Dog Research Center, 250 
Park Avenue, New York 17, N. Y 


MARKETS 





( HOTOGRAPHY invites amateur and 
professional] photographers to submit pic- 
tures for use in the Salon Section of the 
lith edition of Good Photography. There is 
no limit to the number of prints that any 
one photographer may submit. All prints 

cepted will be paid for at the rate of $10 


per picture Pictures may be black-and- 
white or toned, and should be at least 5x7 
inches. Include name, address, and technical 
data on the back of each print. Send mate- 
rial to The Editor, Good Photography, 67 
W. 44th St., New York 18, N. Y. 


BAILEY FILMS, INC., is interested in obtain- 
ing 16-mm footage, either color or black- 
ind-white, for use in editing films. Films 
preferably should be of 24 frames per sec- 


nd, showing cities of Chicago, Detroit, 
Cleveland, New Orleans, Miami, Washing- 
ton, D. C., Boston, and Philadelphia. Footage 
will be used in making travelogues of these 
cities. Films of Alaska, showing Eskimos, 
commercial fishing, aviation activities, and 
mining, with equal emphasis on rural and 
urban areas, are also acceptable. Send com- 
plete descriptions of films to Bailey Ba 
Inc., 2044 North Berendo, Hollywood 27, 
Calif 











Candy for Dogs, Cincin- | 


$150.00 
The last of value for 
New Govt. only 
Surplus 





COMPLETE AUTOMATIC 
DEVELOPING KITS 


— 









$29.95 


This Kit can handle film from 16mm to 
7 inch widths and lengths up to 100 ft. 
Includes 3 stainless steel tanks, reels, 
ac/de motor drive unit, converter, and 
carrying case. 


All prices F.0.B. San Francisco. 20% deposit with 
c.0.D.’s. 


BATAAN SURPLUS SALES CO. 


154 Sixth Street, San Francisco 3, California 
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BUSHNELL IMPORTERS, 672-P8 S. Lafayette, Los Angeles 5, Cal. 





PERMANENT COLOR 
REPRODUCTIONS 


YOUR FAVORITE COLOR TRANSPARENCIES 
REPRODUCED PERMANENTLY IN HEAVY OILS 


ATTRACTIVELY MOUNTED ON SALON TYPE 
MOUNTS READY FOR FRAMING 


ar pe ab f gw asa Price 
8x1 12x14” $ 8.50 
11x14” (Vertical) 17221” 12.50 
11x14” (Horizontal) 18x20” 12.5 
16x20” (Vertica 24x30)” 1 
16x20” (Horizontal 26x28” 18.5 


(Please Enclose Remittance with Orders) 


(All Prints Guaranteed Permanent and Satisfactory or 
Money Refunded) 





2334 WILSON BOULEVARD, ARLINGTON, VIRGINIA 








ot'Swn PROFESSIONAL ENLARGER 














SAVE UP TO S0%— With complete MINILI 
Enlarger K 1 nple stey tep inst 

i rT ar asse 

wn I irger i ( 

€ € e Er f iM 

4 x 4 Pre 1 

1 A t Rot i 

eT A 4 

Rack 1 Flexible Bellows, Magr 
1 t base, A ed Enlar 

' r ( era Ler 4 
ft pI Cc plet ( 
c t ) $27.45 ( Fed Tax) 
I la paid. Takes 4-7/16" Condenser 

10 DAY TRIAL~ With Money Back Guarantee 
Easy a Payments. Save up to 50%, Write 


ree Ulustrated Folder 


CALIFORNIA TECHNICAL PRODUCTS ste , 


an ELEVATOR 
For your TRIPOD 


The ADJUSTAPOD is beautifully made 
of polished aluminum with black wri 
kle base E xtend about 20 inches 


ade models, 





in twe 














@ The Jun ior Model ‘*100" $6.50 
@ The Professional Model 
200"" eta ae . .$9.80 
If your de ater does not have it, writ« 
s Satisfaction vr your money bach 
| oreo Arrowhead, Inc. = 
360 So. Navajo St. Denver, Colo 








IMPORTED ZEISS TYPE 





egg a NEW vaee Reuter Case inc on —_ $ omy 
ed Ta lection of ot ze ily 

pr Hy SUPERB QU ALITY “LIFE TIME ‘CON: 
STRUCTION MONEY BACK GUARANTEE mes. — 
DEAL L: RECT WITH THE IMPORTER AND SAVE 

he a hg ony ype a OWNING a pair of PINE 
Binocuians Enjoy acista n ca 
“ poring event wkler How t fect Binox ula 
Your Personal Needs.” Its FREE! Write for ua TODAY 














\PE DESIGNER is interested in pur- | 


> aa- 7.) 
NO cance ©AR TR! aT 


DEVELOPED « Fine Grain nes | 
ENLARGED - Beautifully to nae 


and RELOADED FOR 


20 Expeseats PROCESSED AND CARTRIDGE SermieD For i422 ALL 
E FOR MAILING BAG AND COMPLETE PRICE 
H UB hate Soviz ae ae 


Popular PHOTOGRAPHY 
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hasing 2x2 color transparencies of home 
landscapes of all types. Transparencies 
should be of excellent composition, and 
should be colorful. All transparencies are 
iccepted on an approval basis. For further 
information and prices contact Curtis E. 
Wagner, 63 E. Cuyahoga Falls Ave., Akron 
10, Ohio. 


\ PROMINENT BREWERY is looking for good 
photographs showing distinctive expressions 
f delighted enjoyment. These photographs 
will be used in an advertising campaign 
for Ruppert Beer. Close-ups of actual per- 
sons, not posed mddels, are desired. Pic- 
tures of minors will not be considered. Ani- 
mal or trick shots are not acceptable. Al- 
most any setting is permissible. Glossy 
prints are preferred. There is no limit to 
the number of individual entries, but each 
print must bear the name and address of 
he entrant on the back. Forty photos will 
be accepted, and will be paid for at the rate 
if $250 each. Address all prints and in- 
juiries to Ruppert “Smile of Pleasure,” 
P. O. Box No. 4, New York 46, N. Y. Mid- 
ight, July 31 is the deadline for receiving 
prints. 


LASONIC TIDINGS, an illustrated publication 

interest to Masonic families, is interested 
n obtaining material for shorts. Hlustrated 
rticles of from 400 to 1,000 words, con- 
sisting of inspirational pieces, fiction, amus- 
ng anecdotes and incidents, unusual Ma- 
mic ceremonies and events, and unusual 
photographs, for family reading, are de- 
sired, Photo copies of illustrations in 
Masonic temples and lodges also will be 
ccepted. For information and prices con- 
tact Masonic Tidings, 1445 North Fifth 
Street, Milwaukee 12, Wis. 


RELLMAN SIGNAL SYSTEMS will pay $10 for 
icceptable amateur photographs of build- 
ings on fire, dramatic scenes of rescues 
luring fires, and impressive scenes of 
tragedy. Complete data, especially casualty 
tvpes and numbers, should accompany the 
jictures. Glossy prints are preferred. Only 
realistic scenes are desired. Return postage 
should be enclosed. For additional informa- 
tion address Bellman Signal Systems, P. O. 
box 1688, Milwaukee, Wis. 


FP AND B PRODUCTIONS desires to purchase 
l1}-mm movies of vacation sites, located 
inywhere in the world. Payment is said to 
be good, and national recognition will be 
given the photographer of any film used. 
Films must be sound speed, either color or 
black-and-white Films not accepted will 
be returned in one week. Address all in- 
uiries and films to B and B Productions, 
Perth Amboy, N. J. 


THE BUGLE AND DRUM CorPs TIMES wishes 
to purehase sharp, glossy prints of bugle 
nd drum corps, both senior and junior 

ts, in action Prints should be at least 
HXT Photographers from southern, mid- 
western, and west coast areas are particu- 
irly asked to query the Times for require- 
ents before submitting any prints. East- 
rn areas are covered by staff members. 
Address requests for information, and also 
prints, to Photo Editor, Bugle and Drum 
Corps Times, 1311 Widener Bldg., Philadel- 
hia 7, Penn. 


SHARPER PICTURES WITH YOUR REFLEX 


While photographing the Olympic Games 
this past summer, I received a great deal 
f cooperation from the J. Arthur Rank 
rganization, official Olympic photogra- 
phers. A photo tip was passed on to me 
yy one of Rank’s film studio still photog- 
aphers. 

To see a sharper picture with his Rol- 
eiflex, he simply applied a little fine oil 
to the glazed surface of the camera’s 
roundglass.. The oil filled in the porous 

irface of the groundglass, bringing a 
harper image into view. 

Caution should be taken when apply- 
ng the oil so that none falls on the reflex 
lirror or inside the camera. Clean the 
roundglass thoroughly of all dust par- 
icles before applying the oil. Only a few 

rops of oil are needed for a 214x214 

urface.—F. H. Hopkins, Barrington, N. J. 
August, 1949 


Film Shorteut 


If you own a roll-film camera, it’s easy 
to develop only a few shots. Follow these 
simple instructions for removing the used 
portion of the roll and replacing the re- 
mainder.—J. P. Hofer, Coalinga, Calif. 





Open back of camera in a dark room 
after advancing film one frame past last 
shot. Cut film and paper in center. 














Insert tapered ends into another spool. 











“99 out of 100 photographers go at photography 
completely backward!” First we go through 
countless “trial-and-errors’’, in the field or stu- 
dio. Then we experiment with an endless stream 
of tricks and manipulations, in the darkroom. 
Ansel Adams does just the opposite! Now, he 
SHOWS YOU, too, how to “PRE-Select”’ film, 
picture proportion, contrast, exposure and de- 
velopment, every detail in the controlled logical 
creation of great pictures, in the new 


MORGAN & LESTER 
Basic Photo Series 


Book 1: CAMERA & LENS 
Book 2: THE NEGATIVE 
Book 3: THE PRINT 


(published) 
(just out) 
(coming Sept.) 
Examine these lavishly  illus- 
trated manuals at your photo 
dealers. Or, write for folder. By 
mail, $3.00 a book, postpaid. 
MORGAN & LESTER 
101 PARK AVENUE 
NEW YORK 17, N.Y. 











AMERICA’S FINEST QUALITY 
COLOR PRINTS 


Returned Via First Class Mail 


5 X ie stn 85: oe. 


Here's America's biggest value. Sparkling 5x7 
color prints made from 35mm transparencies 
for only 85c ea. Rush your order today. 








Color Prints from 


ANY SIZE TRANSPARENCY 


| 2V4 x 3¥4..25¢ 5x7.....$1.00 


34 x 42. .50c¢ 82 6.... 9524 
Minimum Order $1.50. No. C.O.D. 


ROLL FILM PROCESSING ¢ 


exp. (mounted) 35mm. 120-620 pe 
, and Ektachrome. ROLL 
































SUMS 
~ 5 i 
“COLOR LAB 


Dept. P — Box 1128 Hollywood Sta. Hollywood 28 
149 





THE PHOTOGRAPHIC MARKET PLACE 


KRISER 
ae san Kise? FOOT SWITCH 
A 43 V E N T U R E Newest design long life MICRO-SWITC iH , mechanis m 
) y EKTACHROME <n 
With the Famous Explorer and World Traveller Substantially built of polished aluminum, ribbed 


FATHER HUBBARD Custom processing. Each order in- treadle surface for sure-foot pressure. Fine silver 
























dividually developed, 24 hour serv- contacts prevents arcing even on heavy loads. Rub- 
Gorgeous EXCLI SIVE Color Slides Taken on ham. 9 Be © OeOOR. ¢«éecccen $2.00 ber non-skid pad base. 
EE eee CHINA IAPAN. bacltDab- Roll film ...-2.2 222222: s-00 Ss tag Sats “ASS UG" Pats oNe.' 
JERUSALEM, etc. Big Assortment to Choose Include Return Postage on all Orders pon _ 
From. ONLY $4.00 for ASSORTMENT OF 12 | | Custom Color Prints, Unmounted. 


3 tE T rot POSTPAID!! 

SLIDES DELIVERED TO YOU PO gras" @ $1.081 s"x10" © $ 3.00 

Send Only 25c for Beautiful Sample Color Slide @ 2.00;,11"%x14”" @_ 10.00 
and Complete Listing ‘Also : DYE TRANSFER PRINTS.... 


INTERNATIONAL FILMS (P) | | Prices on quotation 
To: IN } i i . 0 > s 

4238 Vine St. Hollywood 38, Calif. Ohio Residents Include 3% Sales Tax. 
Enclosed is 25c. Please rush me by return mail Axel Bahnsen, F.R.P.S., A.P.S.A. At your dealer or ONLY THE KRISER CORP. 

















a beautiful samp ie of Father Hubbard’s order direct. 7° Dept. P 
travels plus your complete listing 117 Glen Street, Yellow Springs, O. SENT POSTPAID. New York aha 











7 BETTER PICTURES” | CHECK US FIRST FOR— 2 eS ae 


cir, | CAMERA REPAIRS 


ESSING asta VAPOR, 
ERs 


mat iL Onde PHOTO FINisy 







































F ; All Types of Still and Motion Picture Cameras ~ Beautiful vt tia 
< Expertly Repaired oe 
orl $150 50 FAST—EFFICIENT—GUARANTEED SERVICE oa Slides in Self-Viewing Panel 
o_o oa P >. 
| Specialists on Leicas, Contaxes, Reflex Di] ON APPROVAL 
35mm ROLLS developed, vaporated, enlarged by electric | Korelles, Exactas, and Rolleiflexes vane 
_— 1X4%4—$1.50. 20 exposure rolls—%0c, Extra en ‘ : * A complete set of 12 Wesco 2x2 full color slides of America’s 
es "a — 1 = en —_ d = a, y nner hve we parks, mountains, cities, and historic land marks. After view- 
12 4 2 png eso pins _ on "45 es N a 4) hoa by oe si ing and projecting these gorgeous slides in your own home, 
12 ex — as me : it , 3h x Ai Hi * No. 120 or 620, LENS ADAPTATION WORK OF ALL TYPES you select the slides you wish to own and return the others 
At exp. roll 4 larged to 3%x THM Extra enlargements Focusing Mounts Built on K20s & K25s with your remittance 


I’ e per der Write today for your first approval set of slides and free list 
W e toon -grain all film per use lec electric eye of Amie finest slide library. 


equipment. Quality work—Prompt service. ALSO AVAILABLE seen 


Send roll and money today. CAMERA SERVICES INC Secntiine iu BMaiadheens Bn 
’ ° | 
BETTER PICTURES 51 Barclay St., Dept. PP, New York 7, N. Y. 
nostiy = Gage. HR, Siver at SID KLEIN, Inc. 


9 a 
2523 Lawrence Ave., Dept. P_ Chicago 25, Mlinois 7916 Beverly Boulevard Los Angeles 46, California 


16mm SOUND FILMS 


AT 
WHOLESALE PRICES 
$333 cacn 


100 FT. FILMS 


Now you can buy the BEST 16mm sound 
filn it wholesale prices—3 reels for only 
$9.00 such outstanding hits as ‘‘Man 
That Comes  Around,"’ “Oh Susanna,’ 


Internal synchronization built into Leicas, 
Contaxes, Reflex, Korelles and Graflexes. 

















































COLOR 


Tee | 35 MM FILM 


NOT war surplus 
Guaranteed Fresh Stock—Reload Your Own 
ANSCO—EASTMAN—DUPONT 
Y first order will vi work and 
cor pate: Uk ene ae guier Yar ore Oo 25 ft. ......$1.00 
chrome Color Prints made from your transpar- 100 ft. bo .$3.50 


encies regardless of size. Automatic electroni- 


















Hundreds of re-orders prove 
CALICHROME COLOR 
PRINTS maintain highest 
quality at greatest savings. 









































































- A POSTPAID “Georgie Porgie’’ and dozens of other mu 

cally controlled machines assures faithful color sical reels that formerly sold for $6.50 

comer taetan. aes O.D.'s, Min. Order $2.00. RELOADED CARTRIDGES 3 FOR $1.25 each. NOT Teverse titles. brand new 
IZE 3'/4x4'/,—50c Ea. SIZE 5x7—$1.00 Ea. Ansco 36 Exp.—We Supply Cartridges MONEY-BACK GUARANTEE 

& Ektachrome Rollfilm Processing $1.00 Roll. eokt. Buyers rae at A Sales tone — poutnan pooner os Hance ggg 


membership in the famous MOVIE-OF-THE- 
MONTH CLUB at no extra cost! 

MOVIE-OF-THE-MONTH CLUB 
6509 De Longpre Avenue 
Hollywood 28, California 










CALICHROME 


P.O. BOX 9645 LOS FELIZ STATION 
LOS ANGELES 27. CALIFORNIA 






1510 No. Sierra Bonita, Hollywood 46, Calif. 





| PACIFIC COAST FILM COMPANY 












































AUTOMATIC USED CAMERA BARGAINS SLT 
ntafle 2.8 essar . a (ema = 2 cnn 
PHOTO-ELECTRIC PROCESSING | || Ju fuisyiivscvuccmest’ TERS | | | Si A 
> Leica IIIA I t.5 Ctd. w/case 165.00 | 3 rolls 20 exp. color tran sparency film 6.12 
est when giver dividual attention by ex NEW 2144x2'%q IMPORTED WELMY 6 3 rolls 20 exp. black & white (all fresh 
. vidual 5 b —— 2 & ai PE PTT er Peer 2.61 
I P s pol ro ine vrais Suaties note w (case 1 sec. to 1/500, F3.5 lens % Slide viewer. 1.00 
x ex) > fe 12 i xt 10. 1¢ ret ohne. eee ~ Reg. $89.50 F : : SE te 54.50 1 All- metz “ty slide file (holds ‘6° ready- ; 
dd 10¢.) 7 bi ; oe SEND FOR FREE LIST mounts irae Rid ah A are aah ay a oll 3.25 
‘ A 
MISSISSIPPI FINISHING ARCADE CAMERA SHOP — ‘esis cnn’ see 
2212 E. 12th St. Daveapert 7, tows 416 S. Broadway Los Angeles 13, Calif. Ite ae wee be pond separately 
16 N. Gore Ave. St. Louis 19. Mo. 





































LIGHT STAND SPECIAL 


fr heavy duty seamless aluminum 


HORTON HAS VALUES! 


LOWEST PRICES ON GUARANTEED EQUIPMENT 
THE WEST’S LARGEST SELECTION OF 
CAMERAS, LENSES, BINOCULARS! 


HANDY PHOTO MOUNT FOLDER 
SAMPLER KIT... Only ¢ 























Ext de il feet- 
i we t 





ounts 4 reflectors. 











































ianusien Sena wadaaeenea Ready for use . . . a sample of every 
SEND FOR FREE LIST $15.95 value—your price $8.49 while size from 3°x4" to 11°x14". Send a 
Your Money Goes Farther at . . . He A sie back if not s al savings buck todey for Ke postpeid. Complete 
HORTON PHOTO ) eh oats ings— money-saving price list sent with Kit. J 
115A No. Main St. Santa Ana, Calif. | 710 Wilshire Blvd. Santa Monica, Calif. YORK PHOTO MOUNT, INC., Mfrs. POST 
Your Trade Brings More at Horton! 140 W. 22nd St.,Dept. P, New York 1, N.Y PAID 

















Photographic Match Covers 
Make Your Own 
Send $1 for package of PRE- 


ASK YOUR DEALER FOR A 


BROOKS FLASHIELD 





FULL COLOR 2 x 2 MOUNTED 
Kodachrome Slides 


















PARED STRIKING SURFACE STRIPS, Artistic masterpieces. Unusually fine 
TO FIT YOUR FLASH REFLECTOR enough for 500 covers. Cut, moisten Rat btiaant oe ee cn ee oe 
3-in-1 clear plastic unit designed primarily for safety and apply, or—bottle of striking s sy i nla he ian “ 


surface solution for painting or 
sproying. 

FOTOMATCH CO. * 
P.O. Box No. 3584, Grand Central | @ 
Station, Dept. P. Glendale 1, Calif | P 


ILTER for color work eliminates messy dipping or ex- 
a cost of blue coated tamps 





a 
~ diffuser for close-ups is included. An accessory BLUE 
tr 





Brooks Fliashield with diffuser 
BLUE Flashiecld Filter 


Brooks Mtg. Co., 5902 Argus Rd., Cincinnati 24, 0. 


25 for $6.00 - 50 for $10 

Min. Order $2.50 > a 10 for $50 
HESS COLOR CO. : 
-O. Box 56 - Ambassador Station - Los Angeles 5, Calif. 


Popular PHOTOGRAPHY 
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PHOTOGRAPHIC MARKET PLACE—Continued 








‘reese 





71 BEEKMAN STREET, NEW YORK 7, N. Y. 








saa Get it at —- 
| The New 44488 


_ ARGOFLEX 75 


; inc. Fed. Tax 
— flash 08 
THE NEW 75 .0 
i ARGOFLEX OF- 

a4 FERS — Double-ex- — 
posure. prevention, case 

Reflex view giving $2.50 
large bright field. $4.95 Filter 
Optically ground tumar lens. Univer- ee 
sal focus. Red over-shutter indicator only 

shows when film is ready to shoot. $2.95 


c.0.D. Orders 25% deposit required. (Postage Extra) 





Ask for Pragan’'s FREE New 
illustrated 44 page color catalog. 


PRAGAN CAMERASTORE yan oicti n'y. 











3 DAY 
ET @oLor 
FINISHING 


Prints from Ansco, Kodachrome, Ektachrome 


214%4,x3% 2. 2 ee $2.50 
Cn Ee 2.00 82x10 cece 3.50 
Ansco Film Developing 


35 mm Mt. ..$1.15 620 & 1 20. - $1.00 


Also sheet film from 244x3% to S10 
Minimum order, not prepaid. .... .....+ee06 


Special Discounts for Dealers 


COLOR PICTURES, Inc. 


P.O. Box 2447, Kansas City, Mo. 
















FULL COLOR 2x2 
KODACHROME 
SLIDES 


* YouRS ON APPROVAL 


en 
—w—_ SCENIC VIEWS OF THE WEST 
“\ NATL. PARKS *¢ FLOWERS 
Now, through the WEST-VIEW COLOR SLIDE CLUB, YOU 
can select your own Kodachrome slides. Membership in the Club 


is FREE and involves no obligation other than remitting for those 
lides you wish to keep, and returning the others. 


Write today for your first approval set of slides. No obligation. 


West-View 





1518 MONTANA AVENUE. (Dept. B) «© SANTA MONICA, CAUF. ) 








CUSTOM COLOR PRINTS 


From Ansco, Kodachrome, and Ektachrome 


a: Saar $ .45 4x5 mounted. . $1.00 
34x42 we eee -65 5x7 mounted... 2.00 
«x4. mounted -75 8x10 mounted... 3.50 


pAnoana Color 35, 120 and 620 Developed $1.00 
Fast Service 
Send for Price List on 8mm and 16mm Color Prints 


HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 











STOP SHOOTING BLANKS!! 


CHECKMATE— 


Checks Flash Synchronization 
Instantly, Accurately, Anywhere. 





$1.00 at your dealer, or write— 


| CYCLOPS PRODUCTS CORP. 


101 Fifth Avenue, N. Y. 3, N. Y. 








COLOR SLIDE DUPLICATING 


35mm Kodachrome and Ansco Color slides re- 
produced and mounted. Prompt service. 


20c Each.. MINIMUM ORDER $1.00 


35mm reductions made from transparencies up 
| to 4x5. Also large quantity duplicating. Prices 
| On request. 
STEDCO PHOTO ASSOCIATES 
7669 Melrose, Los Angeles 46, Calif., York 0658 


a 














REFLEX CAMERA FANS! 


REFLEX SHARP FOCUS 


RANGER Without Guesswork! 
Coupled Rangefinder for Reflex Cameras 


Fully Automatic! 
Split Prism Coupling! 


poeerarens Groundglass 
nto Combination View- 
finder and Rangefinder! ‘ 


@ Speeds a Under 
Poor Light! 










Out of Focus 
MODELS AVAILABLE 
Rolleiflex, Rolleicord, Ciroflex, Argoflex, Kodak Re- 
rg gs 3 — Reflex, Korelle Reflex, tkoflex 
. i, an . 
OS ee ee Te $ i 3.95 
Write Dept. 8 for Free Descriptive Brochure 
See Your Dealer for Demonstration 


SARNOL, inc., 321 Broadway, New York 7, N. Y. 








From Any Size Transparency 
ws : 3M, ce 3%, . 4%, 50c 
75c 5 x . .$1.00 
mum 0 $2.00 0.D. 
ALL PRINTS RETURNED riRsT CLASS MAIL 
ROLL FILM PROCESSING 
20 exposure (mounted) 35mm. 
120-620 Ansco & Ektachrome 


TOWER COLOR PRINTS 


P.O. Box 1248 © Hollywood Station © Hollywood 28 


axi0 COLOR PRINTS $750 




















- Only SPEED-O-COPY 


With Its Critical Focusing 


@ Makes a perfect copying machine of your Leica, Contax, 


Kodak Ektra, awe C-2 & C-3, Argus ‘‘21’’, Perfex, 
Kardon and Cla 

Extends and broadens the use of your a 

Gives positive accurate tthe giass focusin 

Achieves more rfect results in any branche of black 
and white or color photography. 























Used and approved the world over by professional and 
amateur photographers and scientists for micro and macro 
photography, table-top photo: raphy, For Cireul copying, 
etc. See Your 


D, PAUL SHULL, Dept. PP-8 fo? inocies 26. calit. 


ealer—Write For Circulars 


LARGER (3'2x5) 





Ge ron 
25' 
24 x 3Y4 COLOR PRINTS 


3x4V2—50c 5x7—$1.00 
MADE FROM ANY SIZE COLOR FILM 


No expensive mounts or advertising plus produce 


tion improvements make it possible for us to offer 
color prints of good quality at a reasonable price. 
Send your next order to us and discover for your- 


self that a good color print need not be expensive. 
F 


Minimum Order 
$2.00 





RAPID. CAREFUL 
SERVICE 





P.O. BOX 1682, LOS ANGELES 36, CALIF.) 


PRINTS 


AND DE LUXE QUALITY 


35mm _ FINISHING 


STILL 36-Exp. 20-Exp. 
ONLY $1.25 ROLLS Te ROLLS 


Years of experience in fine-grain finishing, modern 

equipment, and the most up-te- -date processing meth- 

ods enable us to offer a finishing service second to 
none, at these low itaitaaay « Lag on 

Grain Developed, 

$ AE Ty and Glossy 

mim tg deo * og in the 

ze. 


36 EXPOSURES $1. oat “EXPOSURES 7Sc¢ 


e Printed Oyorelte. 8 Exp. 30c, 

e 12 Exp. 45 16 Exp. 55c. 

Oversize wl digas each. 

Individual attention to each negative and workman- 

ship equal to the finest obtainable at Bs ayy een these 

Prices. Send that first order NOW and prove to 

yourself that fine finishing and prompt, voaretut serv- 
ice NEED NOT BE EXPENSIVE! 


MAC DONALD'S PHOTOS concress Park. ti 

















CUSTOM FINISHING 
AT MODERATE PRICES 


Your films individually finegrain developed. 
Your enlargements carefully cropped, dodged and 
sp ree A: necessary. 
All ork done by experts using manually oper- 
ated cauipment exclusively. 
or free price list today. 


M. M. PHOTO WORKSHOP 


230 W. 72 St. New York 23, N. Y. 
















PHOTOS 
on CLOTH in PLASTIC 


$1.00 kit makes 300 pictures. § $1.00 kit seals 10 

Takes only 5 minutes per pic- § wallet-size pictures. 

ture. Won't wash out. (50c § Giant bargain kit to 

introductory kit makes 100 se gag pictures only 
5.00. 


pictures.) 
LEMAL PROD. 


400 Van Siclen Ave. Brooklyn 7, N. Y. 











Free Newsletter to Photographers! 

Others making $5,000 per year as a sideline. 

5 PROFITS from 1 sale Get the facts. 

WRITE TODAY on letterhead. 

PHOTO MURALS COMMERCIAL BLOW-UPS 
Top Quality—towest Prices—Always 


PHOTOMAMMOTH MURALS 
12048 Vanowen St. North Hollywood, Calif. 











August, 1949 





35mm FILM 


FRESH —— wee — 


EASTM 
PLUS-X_ or SUPERIOR. #2 
FRAME wat AL K. METAL 
2 >. Oo c 
36 exp. REFILLS Sir $1.00 atta 
0O ft. Bulk 35mm ‘Film, pte 
wean Model Release Blan on 
HOLLYWOOD NEGATIVE SERVICE 


Box 789-M Hollywood 28, Calif. 









EVERYTHING > PHOTOGRAPHIC 
NEW CATALOG—Just Out 


Send for FREE Copy 


GEO. INC, 






57 East 9th Street 
New York 3, N. Y. 


SEND fOR OUR FREE CATALOS 
“MY Hil OFFER.ON 3SMM 


ut ODACHBOMES 
a Vfmeric tiCaK « Me sle — eA, 








PHOTOGRAPHIC MARKET PLACE —Continued 





DONT RISK LOSING THINGS! 


pu on your equipment with ecsort2’ 1-D-CALS 
GENUINE DURABLE DECALS with your own 
or company name and address printed in \” 
_ letters on sendy transparent transfers, Sim 
vl wet, lide on, let = Y Ide a for holders 
ameras, s ete 
THOUSANDS ‘OF SATISFIED USERS. GUAR- 
ANTEED. Set of 50: 1 line—$2 2 lines 
$4.2 25 ; lines—-$5.00, Each line up to 22 units, 
cluding pul 

HOLDER ‘NUMBERS in matching gold %,4” 
ne h. Choi 24, 25-48, 49-72, 3-96, Each 

24 60 

Print name clearly. Remit with order, 

Don't risk losing equipment. 
Order “ > Cals now! 


INGLEWOOD 
California 


PROTECT YOUR FILTERS 
with TIFFEN FILTER-SAFE 
$149 for Series Vi *1%° for Series V 

; ‘ Holds 5 Filters 
} 8 and Adapter Ring 
@ Filters held securely 
@ Filters can't scratch 
@ Filters always visible 
® Small... compact 
At your dealer's, 
or write 


1" BEEKMAN ‘STREET, NEW YORK 7, WN. Y. 





20 EXPOSURE 


RELOADED 
CARTRIDGES 


SUPER XX PLUS X PANATOMIC X 
DUPONT SUPERIOR No. |, No. 2, No. 3 


20 Exposure Rolls 25¢ each 
36 Exposure Rolls 

Bulk $4.25 per 100 ft. — $2.25 per 50 ft. 
Your favorite brand of 35mm. film now available 
in both 20 and 36 exposure reloaded cartridges. 
Fresh, clean film which you can depend on to get 
good pictures. We do NOT sell War Surplus or 
‘‘bargain priced’’ outdated stock. We guarantee 
every roll Buy with confidence—thousands of 
pleased customers. Order a supply today. Shipped 
postpaid. Minimum order $1.00 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charles St. Baltimore 1, Md. 





SLIDE STRIPS 


strip 
ke 


SAN DIEGO SLIDE SERVICE 
Sommer Bidg. San Diego, Calif. 





—-35mm FANS!-, 


A 36-exp. roll, fine 
grain developed and od $] 50 
enlarged to 3'/4 x 4/2 

Ly AST SERVICE 


ind | 


MANHATTAN PHOTO SERVICE 


49 West 27th St., New York I, N. Y. 











COLOR PRINTS 


from CinemArt Studios, Inc. 

“Authorized Ansco Color Finisher” 
214x314, $0.50 *$0.40 4x5 $1.00 
34%x3% 70 * 60 5x7 2.00 *$1.85 
3 xii 85 * .75 8x10 3.00 


* Additional prints from the same transparency 
5 day service 


Anseo color film 35mm, 120, -620 processed 


$1.00 per roll 
24 Hour Service 
CINEMART STUDIOS, INC. 


4253 Bryant Ave. South, Dept. P 
Minneapolis 9, Minnesota 


Combination Roll Film Back 


FOR 214, x 3% Ganwe TYPE CAMERAS 
rhe uydam Combina 
Fi tion Roll ry ae k may 
be instal 
standard va ahs Hy 
camera of this size anc 
will permit the use « 
our roll film adap ter 
without affectin; he 
mtinued use of L 
sta andard cut film he ‘Id. 
ers. ae of focus 
or range-fine re 
auired Roll, film may 


be used interchangeably 
with cut film regardless 
is of the number of expo- 
sures taken. 
prep Free erste om also available for 21 ax31/y, 
4 and > GRAFLEX-back cameras and 6.5x9 
pi "ox em, FOREIGN slide-back cameras. 
Double Cut-Film Holders and Film Pack Adapters for 
6.5x9 and 9x12 cameras, 
At your dealers or write 


E. SUYDAM and COMPANY 


2080 Lincoln Avenue Pasadera 3, Calif. 




















RICHARD PRINT WASHER 


Does a 
BIG 
JOB 
ata 
LOW 

PRICE 


only 
$19.95 
(washer with splash cover removed) plus tax 
Handles I! x 14's perfectly 
WHITE PLASTIC ON SMOOTH SPUN ALUMINUM 
Write for Literature 


RICHARD MANUFACTURING CO. 


1502 E. Colorado St. Glendale, Calif. 





| 0 
| 





24 HOUR 
SERVICE Z 


Made from ANSCO, EKTACHROME, 
KODACHROME TRANSPARENCIES 
Top Quality Prints... Lowest Prices 


24 x 3% BOG SE 8... cc ceeee 


75¢ 8x 10 


Minimum order on prints, $1.50. No C.O.D.'s. 
ANSCO COLOR PROCESSING SPECIAL!! 


120-620 film 
35 mm (20 exp.) Mtd. B8c per roll 
12c extra for air mail return 


TIME ?) STA. 
oe <A } n WwW YORK 








ONLY 


Pixic $495 








incl. tax 


For COLOR and B.&W. 
Color Corrected £:6.3 lens © 1/50 sec. Rotary Shutter 
ONLY AUTOMATIC MAGAZINE LOADING STILL 
CAMERA 





Color Filn ine! Wr instant chan, fre Col 
or to B.&W. ar id bs aut *k, with- 

$1.29 | out wastir é 
3 for $1 Wrist Stray 69c 


or 


*rints 
14 ey B.&W inel 14 Carrying Cas« 98c 


212x314 Prints $1.29 Color Viewer 98c 


RDER TODAY! C.0.D. accepted (post. extra) 
WRITE FOR CATALOG P-28 


ic town fotoshop 


MOUNT VERNON, N. Y, 





24 x 2% 

24 x 3% 35¢ 

a , FILM PROCESSING —24 Hours 

én are: ee. tae $1.00 

"Gomatete Price List and TH ht FREE 
MULTICOLOR PHOTO LABORATORY 

Box 44, Ames Ave. Sta. © Omaha 11, Nebr. 














We are looking for high grade 
COLOR TRANSPARENCIES 


SUITABLE FOR MAGAZINE COVERS 
AND OTHER ILLUSTRATIVE PURPOSES 
r larger Seong animals, industry science 
rts, landsc: iris humar interest picture 
tories Pro ot replies and returns Prompt pay- 
nents 


THE SHOSTAL PRESS AGENCY 


545 FIFTH AVE., Dept. P-47, NEW YORK 17, N. Y. 





ARANTEED VALUES 





MU s ry CAL 
Lorgest Selection of Portrait Albums. 
Photogr Discount FREE New Folder PP 


PHOTOFIT 


131 WEST 42ND ST., NE ORK 18 , N.Y. 











Our facilities are at 
P R 0 Cc E S S ! N G service ter eoery gitaae of 
hot . ere al- 
SERV | C E fo r Seco, Sommbereiad, ysis oa 
and magazine assign- 
PROFESSIONALS ments. Why not tet us do 
your processing? 


CROPPING, — and CHOICE OF PAPER AT 
NO EXTRA 


wr > ae complete price list today! 


WARO ART PHOTOS 332, “cst, 4202 $5: Be! 


UNSURPASSED VALUES 


PHOTO MOUNTS 


Send $2.00 for large variety sampl 
assortment folders and easels 


Musical, 

Non- Musical 
Wedding, Baby 
Bar Mitzvah 


JOSEPH ROBIN 
262 W. 22nd St., New York 11, N. Y. 








TRADE YOUR GUN FOR A CAMERA! 


Firearms of all makes, all types, taken on trade 
towards ANY PHOTOGRAPHIC EQUIPMENT. 
Write giving complete description of gun and 
merchandise desired. Highest trade-in allow- 
ances in America! Complete stock of photo- 
graphic equipment to choose from. 


NATIONAL CAMERA EXCHANGE 
86 S. Sixth St. Minneapolis, Minn. 








GET ACQUAINTED OFFER 


5x7 COLOR PRINT Both for 


AND 1 35 
ROLL OF ANSCO OR EKTACHROME $ . 


Roll of Ansco or Ektachrome processed. i $0.80 
5x7 Color Print fre your favorite transparency .$1.00 
For fine juality prints and fast service. 
COLOR SERVICE LABS 


110 West 42nd St. New York City, N. Y. 











Top Quality Color Slides 
Onty 5c EA. ow Eight!! 


*% New York to Los Angeles *Cuba to Canada 

*% National Parks w Art & Pin Ups 
Hundreds of slides in Free List. 

Meston’s Travels, Box 3155, El Paso, Tex. 
DEALER INQUIRIES INVITED 





NOT DOLLAR 
DEVELOPING 


Your negatives deserve quality developin 
ive individual attention to each negative 0 
ass preduction. pam... films coveeees— ine grain vaporated to pre- 
vent scratches — enlarged to 3% x4% Beautifu 








teed. Single wt. glossy paper 0. 
8-4x6 Beau- ble wt. Portrait paper, $2. 20 exp. roll $1 10. 
tiftul Enlarge- l-day ser rvic e. Reloading: 36 exp.. 60c; 20 exp., 40c. 
ments from 8 FREE mailing bags 

Exp. Roll, SOc ALL TYPES. ot. FRESH EASTMAN FILM 
or 8 Spar- NOW AVAILABLE 
kling Prints 








30c. MINICAM PHOTO LABS.. Dept. 4-A, La Crosse, Wis. 





Popular PHOTOGRAPHY 









PHOTOGRAPHIC MARKET PLACE—Continued 








PROLARGER ADVANTAGES 


| 1. Use of same lens for enlarging and projection 
makes projection apertures practical for enlarging 




















| WEW/ FOTO- RULE 


Pot Pending « Uphovse 1949 


SPECTACULAR CLOSE-UPS 
MADE EASY! NO MORE “CUT. 
OFF” OR OUT-OF-FOCUS PICS 
®& Screws into tripod recess éstill or 
movie). % No tripod necessary (Can 
use if desired.) % Both hands 
free to hold camera 











® Blade rigid for aver- 

age close-up. Aids in center 
ing. Smart chrome plated steel case 
Etched 6-foot steel blade. 10-second, quick- 
change blade feature. Instructions enclosed 
Dial gives camera settings and distances for 
supplementary lenses. Send check or money 
waMy Now! 


aaa POSTPAID IN U.S. 


FOTO-RULE CO. 


$09 SO. MYRTLE STREET 
MONROVIA, CALIFORNIA 


Zh “YH AHI SRST RR = 













ind enlar ng iality practical for projection 
1a- 2. Tremendous of light prints any density 
ay of negative "iy any size of any kind of paper (200 
ny watt model). Contact paper produces better prints, 
ck } permits far brighter safelights, and costs less. 
nd } 3. Plenty of light to stop down for distortion control 
of i 4. Two stage dimmer included (200 watt model). 
ter | S. Blower cooling protects neyatives and slides 
rhe i 6. Permanent wall bracket —ee Fos darkrooms, 
i makes nice utility she it ne darkrooms 
ld 7. Effortless coun terbalanced tT RATG HT- LIFT’’ op- 
us eration with aC af | y 
re- 8. Minimum storag F ary 
yay 9. Maximum px itability as combined horizos tal” en- 
bly larger and slide projector. 
Ps 10. Custom built from your ow: led 
core slide projector to give you the. WORT D's S "FINI ST 
] 35MM ENI ARG I Re for a popular price 
4, PRICE including federal tax, less Wollensak 50MM 
xO f4.5 eniany ying ens and Skan_ projector 100 watt 
' re 1, $24.95: 200 watt model $5.00 additional 
for You can now order the PROLARGER from your dealer. 
see it ther wv send his name for additional informa- 
ti } close 35mm negative for free sample en- 
arg yement. 
lif. . 
Box 74 Conover, Ohio 
——— 
‘ 
4) World's THRIFTY Counter 
@ % gal. Stainless Tank—Holds 
12 —-4x5 Hangers 
@ 26 gauge top grade stainless 
@ No open seams 
usy to clean $2.50 
@ Selling at plastic 
tank prices ea 
50 
STAINLESS FUNNEL 
50 y @ Life time funnel 
)'s @ 18 gauge polished stainless 
! @ Diameter 5” 





teint i!” $1 QQ 


@ $1.75 value Tax ea. 
Special included 


Don't delay, order today—Cash or 


c.0.D 
WORLD SUPPLY 


710 Wilshire Bivd., 
Santa Monica, Calif. 





COLOR PRINTS 25¢ea. 


214x2% from square ee only 25c 
2 4 33%... .35c; lots of ten or more...30c ea. 
DO: ws sekttoenea’ 50c eee $1.50 
SM pvieGcen scaed 75¢ BRED <sacwhoes 3.00 
24 Hrs. Film Developing $1.00 
Ansco or Ektachrome sizes 35MM (in slide 
mounts) B2 or 120, 620 or PB 20. 
35MM Color Slide Duplicating at 20c Per Slide 
No expensive mounts and latest op- 
erating developments enable us to give 
you the best color work. Send your next 
order to us, compare, and be convinced. 
Top quality can be had at a low price. 
Minimum Order $1.00 No C.O.D’s. 
WASHINGTON COLOR PHOTO 
P.O. BOX 1605, WASHINGTON 13, D.C. 











FINER PHOTO FINISHING 








MIC 


r 16mm 





MICO PHOTO PRODUCTS CO. 
119 S. Dearborn Chicago 3, Ill 


WITH EAC 
ORDER 


yours FREE! Specially made to protect your 


16 exposure roll —80¢ 






PHOTO FINISHING 


A sturdy, attractive Print Album is 


Photo-finishing at these amazingly low prices: 
8 exposure roll—50¢ 12 exposure roll —65¢ 


O 


FILM EDITOR 


* Available for 8 mm 


* Big, sharp pictures 
right side up 


* No scratched film 


2. 


with cord 


Order direct from 


H 






prints. 





fap AVAILABLE—35imm B&W Fine Grain En 


to JUMBO Size: 36 exp. roll $1.50—20 exp. roll $1 


i 











+ STAR PHOTO LAB. 


P.O. Box 1270 * Hollywood, Calif. 


Send your roll film and money TODAY 





* 





SEND YOUR LENS PROBLEMS TO: 































.=3 = a ae “BILL” SALMI 
upk Enlarged to 314 x 419 Specializing in Custom Lens Mountings, 
developed ‘fil Ee ecatn’ Gali ietlon ex aaa ae and unusual and technical problems in 
oney back, Trey iit OPTICS. 
saby rast —" ad a5 hae oe ; ete a ‘ma Tree QUALITY ROLLEIFLEX REPAIRS 
h 1ilers SANTA MONICA CAMERA EXCHANGE 
HOLLYWOOD PHOTO PRODUCTS 1945 SANTA MONICA BLVD. 
Y Dept. P-8, P. O. Box 1446, Hollywood 28, Calif. SANTA MONICA, CALIF. 
A! 
7 MM SOUND PROJECTOR VACATION SPECIALS 
ade ; 
=NT You can own an 8mm sound projector for the ii at aetna ee ee. eee 
r- . a-Brite all metal slide file * 
and cost of an average silent projector. For Economy screen (36x36) with floor stand. ; 3: 35 
i details and list of 8mm sound films write: TOTAL _. $20.85 
oto- let tfit for $18.95 
STANDARD SALES - Items “may he aac a wor separately 
*lease include rostage o Ss ouis, Mo, 
Box 7525 North Kansas City, Mo. WEBSTER CAMERA. SHOP 
_ 16 N. Gore Ave. St. Louis 19, Mo. 























: PERFECT XMAS GIFT 
45 “Sse” BUY IT NOW FOR 51.18 


Postage and tax included 


0.80 THE NIGHT BEFORE CHRISTMAS 
1.00 ‘A Visit From St. Nicholas’’ in Picture, Story & 
ec. 15 Kodachron 1e slides and 10” record in 
ractive albun 
at Provident oun, 720 Vine St., Cincinnati 2, Ohio 





INDIVIDUAL ATTENTION EACH NEGATIVE 


© automatic or mass production 


M machinery used Your film fine 
Quality grain. developed and vaporated 


to prevent scratching. 24 hour 


service Highest quality develop- 
i) EV E L OPIi by G ing. Write for Free mailers and 


At 50 WE WAVE PRESH FILM 
SIZE UNIVERSAL 


34%4x4% PHOTO SERVICE 

















ENLARGEMENTS Box 612A, La Crosse, Wis. 













corrected, anastigmat 
twice the angle of nor 


lenses and covers four ti 
area! 7 elements (all coz 


and Revere Guaranteed, An 





NEW WIDE-ANGLE 
1212MM F-2.5, coated and color 


f Latest optical design. Gives you 


. chrome pre-focused ‘*C’’ mounts for 
16mm _ Bolex, B&H, Victor, Keystone 


eg value at only 

Each. Mailed insured ' $37. 50 
CENTURY ‘PRECISION SPECIALTIES CO. 

11960 Wilshire Bivd. Los Angeles 25, Calif. 


lenses. 
mal 1 


mes the 
ated in 


unsur- 








Fine 


crain Developing & Enlarging 


No mass production aoe used! 





3} EXP. 35MM FILMS, up to 31 xa 
ALL 20, 18 & 16 EXP., to 3lex4ig 
® i2 EXP. . $1.00 8 EXP 


@ Pictures returned first class mail same day 


@ Send films today or write for price list and mailers. 


* ASTORIA PHOTO SERVICE fi2"3,,.2. Ts30) 





se 

« 
$2.00 ® 
1.25 e 
75 6 
rec'd. . 
” 

— 











THE ULTIMATE IN FINE 





WRITE FOR FREE 







MAKERS OF FINE Pri yection Print 


ENLARGEMENTS © O BOX 97 UNIVERSAL CITY, CA 


Custom cx Developing & Enlarging 


PERSONALIZED 


PHOTOFINISHING 55- SERVICES 


And ROLL FILM 
SercepHvE PoLsER STUDIO and SALON ENLARGEMENTS 


LIFORNIA 





PHOTO 
SER VICE 











FACES OF 
DESTINY 

















LAR 
ING 


velopin: 

ative ° 
| to pre- 
| guaran- 
60. Dou- 
oll $1.10. 
xp., 40c. 

















| FILM 





psse, Wis. 











49 


the outstanding personalities he photogr iphs 
ume. No serious photogr: apher’s library 
superb book. Painstakingly reproduced, beautifully bound, with short bio- 
raphical notes in Mr. Kz irsh’s intimate manner. 9” xX 1134 ” plates. An ide 


21 
gilt for a friend. 





75 examples ol inspired portr. ait photography ... the finest work 


Only $5.00 at your bookstores, or 


ZIFF-DAVIS PUBLISHING COMPANY 
185 N. Wabash Avenue, Chicago 1, Illinois 


in one magnificent vol- 
can be complete without this 





of 
Yousuf Karsh, the man whose dramatic genius has made him as famous as 


al 











APHY Avgust, 1949 
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NOTICE TO CLASSIFIED ADVERTISERS. RATES: 50c per word prepaid. Minimum 






10 words. Next available issue will be Oct. Copy must be in our hands before Aug. ts‘ 
























ROBOT II, f2 Biotar, like new $125.00 talph SUPER Ikonta C, f4.5 Tessar, case, A-1, $100.0/ 
Altman, 502 S. Wabash Ave., Chicago 5, Ill Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 
CA MERA S AN DE Q UIPMENT HEADQUARTERS for new and used Cine Specials, REVERE Model 60, f2.8, Wollensak 1%” £3 


- re) s > F 7. Auricon, all 16-35mm equipment and accessories case, excellent, $125. Capt. Schobel, SHAFB, Sa 
bought sold 70 W. 45th 


and Camera Mart Inc., lina, Kans 
St., New York, N j 












AUTOMATIC Rolleiflex, coated Xenar, case, spot 

KINE Exakta Lenses: 75mm f2 Meyer Kino Plas CONTAX lenses, biggest stock in Chicago, inquire less, $195.00. Ralph Altman, 502 S. Wabash Ave 
at, $149.50 Simm f4 Zeiss Triotar, $99.50 Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill Chicago 5, Ill 

100mm f2 Zeiss Biotar, $295.00; 120mm _ f4.5 














vee Si $109.00: 135 {6.3 Goe Sipe l0imm f4.5 KODAK Ektar, coated, Flash Supe SUBSTANTIAL Cash Discounts All non-fair 
eee Serepees Ie a reccenonsgl int leat ‘os Rae matic, brand new, regularly $74.00, Special $58.00 traded items. Seymour’s Camera Place, 245 W 
ar, $75.00; 150mm £4.5 Goerz Dogmar, $99.50; ~ Wells'smith Camera Co., Dept. P-8, 15 E. Wash- 34th St., New York 1, N. Y 

150mm 4.5 Zeiss Tessar, $125.00; 150mm f5.5 ington St Chicago 2. ll - - - 

Meyer Tele-Megor, $129.50; 180mm f5.5 Schneider ter lant eta nak NETTAX, f2.8 Tessar, ‘‘feet,’’ case, spotles 

Tele-Xenar, $149.50: 180mm f3.5 Meyer Primotar LINHOF Technika 9x12, f4 Satz Plasmat, range $185.00 Ralph Altman, 502 S. Wabash Ave., Ch 

€179.50: 240 f4.5 Schneider Tele-Xenar,. finder, spotless, accessories, $275.00 Ralph Alt cago 5, Ill 

$199.50; 60) {5.5 Schneider Tele-Xenar, man, 502 S. Wabash Ave., Chicago 5, Ill 






scomnes PETE a ce, ae | aaa 
$199.50. Wells-Smith Camera Co., Dept, P-8, 15 RETINA Il-a, coated f2 Ektar, case, spotle 
» 




































Wasiinet tO ro 2. Ii SURPLUS Film hangers, 4x5, stainless steel, 37¢ $150.00 Ralph Altman, 502 8S. Wabash Ave 
ast Washington ot nonin led. each; check or money order. Tintype, 612 N. San Chicago 5, Ill 
SAVE Dealer’s Profit! Latest Camera Directory Vicente, Hollywood 46, Calif. STREAMLINED Weltini. f2 Xenon, case V1 
ie _ ~ : 1 ig - , x 796-B, Main Post AMAZING Pixie Camera, automatic Magazine load $135.00. Ralph Altman, 502 S. Wabash Ave., Ch 
(ities Cw TOFrk }, ing, fits in watch pocket, only $4.95 Descriptive cago 5, Ill 
LEICA III-b, f2 8 mar, case, like brand new circular and latest catalog on request. Town Foto 2 — aw wb - : ae 733 

: - : , ap , oe , 300 WATT S.V.E. Entertainer 35mm _ Projecto 
$225.00. Ralph Altman, 502 S. Wabash Ave., Chi shop, Dept. P-8, Mt. Vernon, N. Y like new, $60.00 iceman I oo 115 E 8th St 
cago 5, Ill MAGNAR 4X for Rolleiflex, almost new, $175.00 Chattanooga, Tenn 
EQUIP your Bolex H ith a Mills Engineered Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 21cm f4.5 TESSAR in Compound, A-1, $135.00 
portabte electric motor drive. Two year guaran KORELLE Lenses: 80mm f2.8 Zeiss Tessar, coat Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 
tee Free circular rhe Mills Photographie En ed. $99.50 150mm f4.5 Zeiss Tessar, $94.50 - ~ 
gineering Laboratory, 1857 N. Western Ave., Dept 150 at £45 Goer = Dogmar ” €8Q =) 1 Pee og: RENT the most sensational new development ir 
PP, Hollywood 27, Calif Ze ws. Te » $189.50 340 1 fb Sel sider T ey Photography, the Polaroid Land Camera, the can 

; : OLS ECOROE ys Saree Sas eeCNee, Lees era that gives you finished pictures in just one 

LENSES —Camet Bought, Sold, Traded. Photo Xenar, $164.50. Wells-Smith Camera Co., Dept minute! Rent it, use it and see for yourself first 
: ‘ 140 |W send t New York 1, N.Y P-8, | E. Washington St., Chicago 2, Il hand the amazing results you can obtain! Send 
ROLLEIFLEX Telephoto iX Zeiss Tele-Magnar WELTUR 2%x2% f2.8 Xenar, Rangefinder, case for free particulars concerning this amazing offer 
for Bayonet Rolle like new, case, $175.00, Wells A-1, $115.00. Ralph Altman, 502 S. Wabash Ave immediately! Empire, P. O. Box 23, Dept. L-20 
Smith Camera ¢ Dept. P-8, 15 E. Washington Chicago 5, Ill White Plains, N. Y 
S ( o 2? ] —_' om " —s . - 
at... Semcane 5, SUPER Ikonta A Special, Tessar, case, spotless IKOFLEX III, f2.8 Tessar, case, perfect, $250.00 
EXAKTA B, f2.8 Tessar, case, almost new, $125.00 $140.00. Ralph Altman, 502 S. Wabash Ave., Chi Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill 
Ralph Altmat 02 S. Wabash Ave., Chicago 5, Ill eago 5, ll. STEREOSCOPES French made, focusing bo 
CANADIANS Finest Assortment of new, used, SOHO, Teakwood model Tilting front Graflex types for transparencies, 45x1l07mm $7.50, 6x13« 
Foreign and Domestic camera lenses, Photo back, case, FPA 3%4x4% Tessar [3.5 6” lens, $7.95 prepaid Ray Bloemer, 1117 W. 3rd St 
graphic ace orie too numerous to mention, for like new condition, $250.00 or best offer ». € Santa Ana, Calif 
Amateur and Profe onals No catalogue Send Myers, 620 E. 26th St., Tacoma, Wash LATE Standard Rollei Tessar case potle 
dae Nee gage eel Bact a Ty 7A tag near ANNIVERSARY 314x4%, coated Ektar, X shutter $200.00. Ralph Altman, 502 S. Wabash Ave., Chi 
Vl Bane Canad eee alg wars flash, rangefinder, accessories, A-1, $200.00, Ralph eago 5, Ill 


: Altman, 502 S. Wabash Ave., Chicago 5, Ill 
SUMMAREX, 8 m f1.5, coated, perfect, $365.00 











































GROVER 5x7, 84%” Ilex Paragon in Acme, acce 
Ralph Alt : oo: Wahekh Ace. eles WM SUPER Baldina 35mm, f2.9 CRF, $58: German sories, all $135.00. Write: F N Sachs, 5261 Wil 
: La 23 cago (Aerial) Handkammer, $125. J, S. Calder, P. O ton Heights Ave., Baltimore 15, Md 
l op finder ¢49 fla — 2 »199 » . 99 ve 
egy pre 23 # dle eS oe — le ct a sox $422, Philadelphia 22, Pa CONTAX III, f1.5 Sonnar, “feet,” case, like brand 
Gina tas ; listed Ds i ~ D’ Add to 36 TENAX II, f2 Sonnar, case, perfect, $150.00 new, $285.00. Ralph Altman, 502 S. Wabash Ave 
Hemnal a Holvoke ina . . . . Ralph Altman, 502 S. Wabash Ave., Chicago 5, Ill Chicago 5, Ill 
MEDALIST II. {3.5 ited Ektar. ise, perfect, SLIDE Files in their latest design, Photographs CONTAX lenses and accessories, Contameter, 7x50) 
$200.00. Ralph Altmar (02 S. Wabash Ave and prices, no charge. Henry E, Piltz, Box 148 Leitz Binoculars, Leitz Microscope, Mercury Il § 
Chicago Il East Orange 8&8, N. J f3.5. Erich Redlich, 1241 Greenleaf, Chicago, Ill 7 
HAVE three Graph 1x5’s equipped. One witl SUPER Ikonta B, one window, case, spotless GRAFLEX D, 4x5, 7%” f4 ? K A., like brand new 
out ler Bole , Summar f2; Super Ikonta $200.00. Ralph Altman, 502 S. Wabash Ave., Chi $150.00 Ralph Altman, 502 S. Wabash Ave 
Boas new: Exakt f2.8 Tessar: 16” Turner-Reict cago 5, Il Chicago 5, Ill 
" hutter; ¢ Z. Te i M4 coated, Compur, pe PCE ’ = +E me f 2 " BANTAM Specials, several in = stock, inquire 
fect prewar. Will accept Auto-Rolli in trade. 4 YOURSELF how exact Enlarging can be. Pro Ralph Altman, 502 $. Wabash Ave., Chicago 3, Ill ’ 
Hart, 2250 Maplewood Ave., Toledo 6. Ohio essional Focusing Target and instructions, send 
° . $1.00. Camera Crafts, Palmyra, Pa CONTAX II, f2 Sonnar, case, A-1, $225.00; others 
MINOX I feet,’ like brand new $135.00 " 3 less Ralph Altman, 502 S. Wabash Ave., Chi 
Ralph Altmar 02 S. Wabash Ave., Chicago 5, Ill ROBOT Il, Luftwaffe f2.8 Tessar, case, A-l cago 5. Ill 
; - $75.00. Ralph Altman, 502 S. Wabash Ave., Chi = 
Boy ve B — “gs go gree a_i SENSATIONAL Precision Ultra Miniature, 3 
tah 60 hi ~ aid 1 <a ens, homers, Case : mE (Focusing !) $11 9 Seymour’s Camera Supply 
o ' Shue onville, Mo ROLLEIFLEX, automatic pre-war, 3.5 Tessar 245 W. 34th St., New York 1, N. Y 
GRAFLEX D Slaxdl, f4.5 B&L Tessar. A-l Heiland Flash case, like new best offer John : SEL Sa > Se ee 
$100.00 Ralpl Nléman, 56% @. Waheah Ave . Chi Weiser, 122 Central Ave., Dayton 6, Ohio pena yg ee sce po ggg Rg cn ae 
cago Ill KORELLE II, f2.8 Xenar, case, perfect, $150.00 Wabash Ave., Chicago 5, Ill 
BANTAM Special and case f2. ler like new Ralph Altman, 502 8S. Wabash Ave., Chicago 5, II ALL our equipment is fully guaranteed! Send! 
Best off r. ©. Price, Rte. #1, Box 317, Gold HOBBY Flash: Reliance Bantar yortable Speed mittance with order We pay postage! Ace Ca 
Hill, Ore flash. 1 bulb, 10,000 flashes “sell ache an ae, . eo 136 E. 58th St., New York G-22 
CONTAN II l ted f1.5 Sonnar CASE 4-1 put at minimum weight Rechargeable batteries 
GPR 00 Ralt Altmar 02 S Wabash Ave Saf Synchronization guaranteed for any camera 1x5 LINHOF-Technika f4.5 Zeiss 74”. Complet 
C} vO Il , equipped with solenoid or built-in-synch Com- ly equipped. $295. Keller, 24 Clover St., Belmont 
plete, ready to shoot, $87.50 Battery charger, 78, Mass 
SUPER-NETTEL, f3 rriotar, want Elmar 35mm $9.95, exter m unit (increases out ap- 
and Universal-Finade Edward Cha ae LY1LSt proximately 80° ) pane sn wi Gale 532 79 SALE! Like new Miniature Cameras : Minox dmm 
Forrer, De M Large selection of used and new camera values f3.5%, $125.00; Mercury I, coated £2.7, $19.90; 
State vour need Ask for catalo 10 month Mercury II, coated f2.7*, $34.50; Argus A-2, 
CROWN ‘ ¢. Ektat ingefinder, flash, acces- budget plan, no finance charges Hobby Camer coated f4.5*, $24.95; Bolsey B, coated f3.2, 
F ¢ " > . al . HAT int a 9 2 ada 9 a a -* 9 - , P 
rit perte S200 00 Ralph Alt il 02 S 134 N. Wells St Chicago, I $42.50; Argus 21, coated f3.5*, $42.50; Voigt- 
Wabash Ave., ¢ », I lander Perkeo, Heliar 3.5, $45.00; Perfex 
: : - 214x3% CRAPHI coated Ektar, rangefinder f2.8*, $45.00; same, coated f2.8*, $49.50; Argus 
xy ANNIVERSARY Speed Graph f4.7, Opt flash, accessories, perfect, $185.00. Ralph Altman, C-3, coated f3.5*, Flashgun, $49.50; Retina [, 
(iraphe ‘ ( flex n, Kalart R.F., t is 02 S. Wabash Ave., Chicago 5, II Chrome, Xenar 3.5, $49.50; same, Ektar f3 
FPA, 9 t handmade iddie leather $52.50 Perfex Deluxe, coated f2.8*%, $55.0! 
I ! fresh 428 S200 Charle I WILL buy your 5”x7” or 8”x10” camera, regard- Kodak > Rangefinder, coated f3.5*, Synchr 
I 1, Grinnell, low le f conditior roany equipment you might $65.00; Praktiflex, Chrome, f2.9, new, $65.00; 
a“ : have W. kK. ¢ son, 15324 Heyder Detroit 23, Kine-Exakta, T-coated Tessar f3.5*, $115.00 
2 serch I a . -~- ' U at it Pe ng Ww te Mich same, Biotar f2, $185.00 ; Exakta lenses Triopl 
es. Please d t disturb for superior equit ROLLEICORD Ila, [3.5  Triot t 4.5, l2cm, $79.50; Trictar £4, 13.5em, $89.50 
enses. Chromoptics by Jay Reed $120.00. Ralph Altman, 502°S, Watast Acs” Retina Il, coated Ektar f2, new, $149.50. *W 
‘Ker eats ‘ . ' 10 tl . . ; +e walp Altman, Wo s abash Ave case Ace Camera Exchange, 136 E, 58th S 
' cago licago 5, TH New York G-22, N. ¥ 
, be rth rd te ats Bs i it ur ease, like brand be I ENLARGER enlarges 4x5, with lens, $9.95 244x3% SPEED Graphie Ektar f4.5, accessori 
. ~~ 4 taly Al in, 502 S. Wabash Ave., oe S a House, 245 W. 34th St., New LN, best offer Gene Kerr, 2012 Sevierville Ra., 


t Maryville, Tenn 
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EICA IlI-a, f2 
225.00. Ralph 


( hieago 5, Il 


Summar, case, like brand new, 
Altman, 502 S. Wabash Ave., 


CHECK-MATE,”’ positive check for your flash 
nchronizer, $1.00 postpaid. Empire, P. 0. Box 
, White Plains, N. Y 


ORELLE Il, f2.8 Tessar, case. 20” f5.6 Tele- 
oto! Special focusing mount! Extension tube. 
1 serious sports, nature and portrait photog- 
phy $349 Particulars available. Ralph V. 
I’ Amico, 5976 Ardmore Dr., Cleveland 9, Ohio 
CONTAX Specials! All like new: Contaflex f2*, 
210.00; Contax II, f2*, $210.00; with T-coated 


5*, $259.00; Contax III, f2*, $230.00; with 
coated f1.5*, $279.00; Contax lenses: Tessar 
8, Sem, $39.50; Tessar f&8, 28mm, $95.00; 


coated Sonnar f1.5, 5em, $98.00; Triotar f4, 
mm, $105.00; Contameter for Contax f2.8*, 
9.50. *With case. Ace Camera Exchange, 136 
Kk. 58th St., New York G-22, N. Y 
EKTAR 127mm coated lens, f4.7 in supermatic 
utter, brand new, for 344x4% or 4x5, $55.00 
0. Peterson, 3943 Janssen Ave., Apt. 2-E, Chi- 
go 13, Til. 


LIKE new Movie Equipment: Kodak 8-20, f3.5, 
29.50; Eumig-8, f2.5, $29.50; Cinemaster II, 
ited £2.5, $35.00; Keystone K-8, coated f2.5, 
5.00; Revere Turret-8, coated f2.8, $55.00: Re- 
ere S88, coated 2.5, $45.00: Zeiss Movikon-8, 
8, $89.50. Ace Camera Exchange, 136 E. 58th 
St., New York G-22, N. Y. 
KETINA II, latest, coated f2 Ektar, case, $140.00 
\merican Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif 


SALE! Like new Projectors: De Jur 750, $110.00; 
Revere 85, $85.00; Keystone 16, A-72, $49.50; 
Kodascope EE, $79.50, Revere 16, $95.00; Key- 
tone K-160, $95.00; Kodaslide I, $18.50; Skan*, 
$19.50; Golde Manumatic*, $39.50: B&L 150 
Watt*, $39.50 *With case. Ace Camera Ex- 

ange, 136 E. 58th St., New York G-22, N. Y 


MONEY-BACK guarantee on mail orders of used 
equipment American Camera Exchange, 210 W 
ith St., Los Angeles 14, Calif 


LEICA Sale! All like new! Cases included! Leica 


D, £3.5, $98.00: 


coated £3.5, $108.00; Leica F, 

, $135.00; coated £3.5, $145.00; f2, $155.00; 

Leica G, 3.5, $145.00; coated f3.5, $155.00; f2, 

$165.00; Leiea II-B, £3.5, $155.00: coated 3.5, 
f2 


£165.00: $175.00; Leica INI-C, 3.5, $165.00; 
ited £3.5, $175.00; Summar f2, $185.00; Sum- 
tar f2, $225.00; coated Summitar, $249.50: 


nses: Elmar, Chrome, 50mm, $39.50; same, 
ited, $49.50: Elmar 35mm, Chrome, coated, 
$95.00; Vidomehrom, $27.50; Imarect, $39.50: 


Abbey mm Leica Gun, $18.50; German Lightweight 
Leica Gun, $18.50; Leica Metal Cassettes, $4.50 
\ce Camera Exchange, 136 E. 58th St., New York 


G-22, N. ¥ 
GRAFLEX, 2%x3%, latest, f4.5 coated Ektar,. 
$990.50 American Camera Exchange, 210 W. 7th 


s Los Angeles 14, Calif 


LIKE new Reflex Cameras! Ikoflex, f4.5*, $45.00: 
e, Tessar f3.5, Compur Rapid*, $95.00; Rollei- 
rd, f4.5, $55.00; ILA, £3.5*, $110.00: Ikoflex IIT, 
2.8* $198.00; Ciroflex D, Alphax-Synchro, 
64.50: Ciroflex C, Rapax, $75.00; Ciroflex E, 
Rapax-Synchro, $89.50; Standard Rolleiflex, Tes- 
f3.8*, $85.00; Graflex RB 4x5, f4.5, $85.00; 
horelle Reflex II, Tessar f2.8*, $159.50: Rolleiflex 
\utomat, T-coated Tessar f3.5, new, $249.50. *With 
e. Ace Camera Exchange, 136 E. 58th St., New 
York G-22, N. Y 
ROLLEIFLEX II, T-coated f3.5 Tessar, case, new, 
$245.00. American Camera Exchange, 210 W. 7th 
Ss Los Angeles 14, Calif 


LINE new Rollfilm Cameras: Agfa Isolette f4.5, 
( pur Rapid, $35.00; Vigilant 620, coated f4.5, 


Ss hro, $39.50; Ikonta 120, 4.5, Synehro 
*15.00; Bessa 120, 3.5, Compur Rapid, $49.50; 
Pio 14620, £3.5, Compur Rapid, $49.50; Super 
Ikonta C, Tessar f4.5, $89.50: Land Polaroid, new, 
S80.75; Super Ikonta A Special, Tessar f3.5*, 
$129.50; Super Ikonta B, Tessar f2.8, SW*, 


».00; Super Ikonta BX*, $198.00: Contameter 
Super-B*, $55.00; Medalist I, coated f3.5*, 


*125.00; Medalist I1*, $195.00. *With case. Ace 
( era Exchange, 136 E. 58th St., New York 
GS-22, h. ¥ 

BUSCH Pressman 2%x3% f4.5 coated Ektar, 


vefinder, $115.00 


American Camera Exchange, 
21 W. 7th St 


. Los Angeles 14, Calif. 


AERIAL Camera, 250mm f4.5 focusing Hexar, 
$ rr offer Cummings, 19 Canacum Rd., North 
Weymouth, Mass 


TENAX II, f2 Sonnar, 


$139.50 


fapid Transport Excel- 
American Camera Exchange, 210 


W 7th St., Los Angeles 14, Calif 

(\MERAS, Movie Films, Supplies Bargains 

4 us for your needs. Center Film Exchange, 
N 


\SIERICAN Camera Exchange! Headquarters for 
select equipment at “down to earth” prices 
rican Camera Exchange, 210 W. 7th St., Los 
\ les 14, Calif 


I CA 73mm f1.9 Hektor. Foot Calibration, 
> Oo. American Camera Exchange, 210 W. 7th 


Los Angeles 14, Calif. 


August, 1949 








BASS Says: For Camera Values Hard to Beat, 


Write Bass and Give Yourself a Treat! Hard-to- 
get Bargains: 35mm _ Ektra wide angle f3.3, 


$75.00; 90mm Ektra telephoto f3.5, $105.00 ; 50mm 
Sonnar f2 coated for Contax, $85.00; 50mm Son- 
nar f1.5 coated for Contax, $135.00: 4em Biotar 
f2 in Robot mount $62.50; New 634” Kodak Anas- 
tigmat f4.5 telephoto for Kine Exakta, $99.50; 
13.5em Sonnar f4 for Contaflex, $190.00; 85mm 
Sonnar f2 coated for Contax, $195.00; 85mm Son- 
nar f2 coated for Contaflex, $250.00; For more 
outstanding bargains, write or wire the old ‘‘Horse 
Trader.”’ 3ass buys ’em, sells ’em and trades 
"em. Bass Camera Co., 179 W. Madison St., Chi- 
cago 2, Ill 

LEICA Illa Chrome, f2 Summar Excellent, 
$169.50. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 

KORELLE II, Tessar 2.8, case, tubes, 
$130.00. 


excellent, 
Dr. Schulman, Middlefield, Ohio 

LEICA Microscopic attachment. Like brand new, 
$80.00. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 

SOLAR 120 Enlarger, 4.5 coated lens, like new, 
$75.00. A. McCandless, La Crosse, Kan 

LEICA Illc, 3.5 coated Elmar Immaculate, 
$174.50. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 
EKTRA lenses. Robot lenses 
flex. Box 232, Davis, Calif. 


Automatic Rollei- 


FREE, send for our complete Bargain Catalog. We 
buy and trade. Big allowances on your old equip- 
ment Get a fair, square deal at Provident Cam- 
era, Cincinnati, Ohio 

LEICA 180mm f4.5 Tele-Xenar, T-coated. Coupled, 
$160.00. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 

CANADIANS only: Everything for beginners or 
advanced amateurs conveniently available through 
our efficient Mail-Order Department Cameras ; 
Accessories ; Developing, Printing and Enlarging 
Equipment and Supplies; Camera Repairs; Color 
Processing and Prints. We prepay. For free price 
lists, bulletins, catalogue send your name and ad- 
dress to: Dept. ‘‘A,” Cameras by Mail, Shelburne, 
Ontario 


LEICA Ile, f2 coated Summitar. Newest, $249 50. 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif. 


AUTO Rolleiflex, Tessar, case, prewar, almost new 
$200.00. Ralph Altman, 502 S. Wabash Ave., Chi- 
eago 5, Ill 

NEW Meters for old Brand new latest models 
Norwood, Weston II, 735 & 736, G.E. PRI, $24.95 
plus any old meter. Schwartz, 328 E. 122nd St., 
New York, N. Y 

PACEMAKER 4x5 Speed Graphics Brand new 
outfits including Registrations, Rangefinder, Focus- 
pot, Flashgun, case. Optar or Ektar lens, $265.00 
P. Di Figlia, 139-04 175th St., Springfield Gardens 
13, N. ¥ 

KINE Exakta, with 54mm, 75mm, 85mm, 105mm, 
150mm lenses. Best offer. Paul Prince, 417 W 
Market St., Scranton 8, Pa 

FOR Speed Universe Pressman 4x5 with Range- 
finder, $48.00. Skytower, Box 210-A, Chicago 90, 
Ill. 

FREE illustrated circular. ‘‘Make Personal Greet- 
ing Cards the year round from your Negatives.”’ 
Camera Crafts, Palmyra, Pa 





OUTSTANDING selection of truly fine equipment 
at Low-low prices American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif 

CONTAX II, f2 > Sonnar Excellent condition, 
$185.00. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 
LEICA lenses, 28mm, 35mm, 
135mm, 240mm, Stereo attachment Viewfinders, 
rare accessories, Lowest prices American Cam- 
era Exchange, 210 W. 7th St., Los Angeles 14, 
Calif 

CONTAX TIT, f1.5 Sonnar. Absolutely like new 
$299.50. American Camera Exchange, 210 W. 7th 
St., Los Angeles 14, Calif 

HIGHEST Trades offered Write for quotation 
Prompt reply American Camera Exchange, 210 
W. 7th St., Los Angeles 14, Calif. 

UNIVERSAL 
new, $90.00 
Tth St., 


50mm, %0mm, 


Contax Revolving Finder Brand 
American Camera Exchange, 210 W 
Los Angeles 14, Calif. 


CONTAX Lenses, complete selection. Viewfinders 
Copying equipment, Plateback, rare accessories 
American Camera Exchange, 210 W. 7th St., Los 
Angeles 14, Calif 


ROBOT II, f2 Biotar, latest, synchronizer. Im 
maculate, $120.00 American Camera Exchange, 
210 W. 7th St., Los Angeles 14, Calif 


KINE-Exakta, 3.5 coated Tessar, 
$144.50. American Camera Exchange, 
St., Los Angeles 14, Calif. 


case, new, 


210 W. 7th 


YOU tell me what you have. Tell me what you 
want. Tell me how much difference you’re will- 
ing to pay. I trust people’s fairness, and I know 
you won’t have difficulty in making a deal with me. 
Mike Wolk, 119 S. Dearborn, Chicago, Ill, 














MIKE Wolk’s “Bargain Scoop.” Thousands of 
camera bargains in new and used equipment. 
Rolleifiexes, Rolleicords, Leicas, Contaxes, Super 
Ikonta B’s, Graphies all sizes, Graflexes, Argus, 
Argofiex, Ciroflex, Eastman Cameras all models, 
Movies and Stills, Korelles, Weltini’s Dollina’s I 
and II, Retina I and II, Praktiflex cameras, Voigt- 
lander Bessa, Superb, Medalist I and II, Baby Rol- 
leiflex, Kalart, “‘Camera of Tomorrow,” Busch 
244x3% and 4x5 models with or without Range 
Finder, Bolsey Cameras, Ansco Reflex, Kardon, 
Kodak Ektra, B&J Press Cameras, Eastman Koro- 
nas, Deardoff, B&J, 5x7 and 8x10 View Cameras, 
Eastman, Bell & Howell, Revere, Ampro, Natco, 
Keystone, De Jur, Victor Movie Projectors and 
cameras, silent and sound, Weston, G.E., De Jur, 
Skan, Norwood Meters of all types available, So- 
lar, Omega, De Jur, Federal, Eastman, Elwood and 
other enlargers ranging in price from $14.95 up, 
large stock of tripods, screens, lights and flash 
ing units to choose from, liberal allowances given 
on all trade-ins. Buy on our budget plan, 10% 
down, 10 months to pay. All merchandise guar 
anteed, established over 20 years If it’s adver- 
tised, if it’s Photographic, we have it! You tell 
me what you want! Wolk Camera Co., 119 S 
Dearborn St., Chicago, Ill 


MIKE Wolk will not be undersold on any cameras 
or equipment offered by any dealer in these col 
umns. Wolk Camera Co., 119 S. Dearborn, Chi- 
cago, Ill 


YOUR guarantee: Established since 1929, and we 
carry only the finest in nationally advertised names 
and brands of domestic and imported photo equip- 
ment. Wolk Camera Co., 119 S. Dearborn, Chi 
capo, Ill 

YOU must be satisfied 100% on all transactions 
or no deal. Wolk Camera Co., 119 S. Dearborn 
Chicago, Hl. 


I DON’T like to talk about it, but we do prepay 
all shipments of $50.00 and over. Wolk Camera 
Co., 119 S. Dearborn, Chicago, Il. 


LENSES, lenses galore, new ones and used ones, 
all sizes, all makes. Tell me your needs Let’s 
work this problem out together. Mike Wolk, 119 
S. Dearborn, Chicago, Ill 


TRIPODS, Metal, 3 sections, sturdy, 46” opened 
with tilt top. Sensational low price $2.98. Leather 
case 50c. Paragon, 4 W. 18th, New York, N. 





CAMERAS AND EQUIPMENT 


WANTED 








ALTMAN pays more, bickers less, replies immedi- 
ately. Ralph Altman, 502 S. Wabash Ave., Chi- 
cago 5,, I 

FRANK Barbeau will buy your Cameras, Lenses 
Enlargers, ete Send complete description & low- 
est cash price. Frank Barbeau will sell 4x5 B&J 
Press Camera used with Zeiss Tessar f6.3 135mm 
coated in Polarized shutter with Kalart Synchro 
nized rangefinder, $129.00; Used Kodak Pupille 
with Xenon f2 lens in Compur, $63.00; Agfa Karat 
with 2.8 Xenar in Compur coupled R.F., like new, 
$64.50. Barbeau’s, 33 E. Bridge, Oswego, N. Y 
ALTMAN wants! Contaflex, Contax, Ektra, Ex 
aktas, Graphics. Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, ll 

LEICA and any “‘gadgets” for it. Mac Morris, 172 
Martine Ave., White Plains, N. Y 

GERMAN Cameras and Lenses, all types urgently 
needed. Highest cash prices paid. Write airmail 
Camera Utilities, 890 6th Ave., New York, N. Y 
I NEED at once fine imported cameras and lenses 
Will pay top prices. Established since 1929. Ref- 
erence—-Amalgamated Bank, Chicago, Ill Wolk 
Camera Co., 119 S. Dearborn, Chicago, Il. 
ALTMAN wants! Bantam Specials, Cine-Specials 
Compasses, Ralph Altman, 502 8S. Wabash Ave., 
Chicago 5, Til 





HIGH grade Domestic and Foreign cameras and 
lenses in good condition Our check in return 
mail same day equipment received. Send us your 
cameras at once. We will hold cameras 10 days 
for your approval. If desired, send express C.0.D 
with privilege of examination. Highest prices paid 
Indiana’s Largest Camera Store, Capitol Camera 
Co., Inc., 201 W. Washington St., Indianapolis 4, 
Ind 


HIGHEST prices paid for Leica, Contax, Rolleiflex, 


tollfilm, Reflex, Movie Camera, Projectors. Ace 
Camera Exchange, 136 E. 58th Street, New York 
2t. X..7 


ALTMAN wants! Medalist IT, Minox, Plaubel, Ma- 
kina Il-s, Weltinis, Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill 


TOP cash prices paid tor cameras and lenses. AIl- 
fred Bass, 51 Second Street, San Francisco 5. 
Calif 

WANTED, High grade Cameras, lenses, projectors 
Just send in we'll pay top prices. ‘‘Cameramen”, 
1210 6th Ave., New York, N. Y 


LENSES—Camieras. Bought, Sold, Traded. Photo 
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Lens Co., 140 W. 32nd St., New York 1, N. 














ALTMAN wants! Ikoflex, Korelle II, Leicas, Lin- 
hof Technika Ralph Altman, 502 S. Wabash 
Ave., Chicago 5, Ill 

SEND us your camera today Will send certified 
check by air mail immediately Items held ten 
days for your approval of our price. Free estimates 
for photo equipment Highest prices in the U. S 


Reitman Camera Exchange, 1900 E. 9th St., Cleve- 
land 14, Ohio 
ALTMAN want Retina II Rolleiflex Super 


Ikontas, Tenax Il 
Ave., Chicago 5, Ill 
6 FILMHOLDERS for 9x12 Zeiss Ideal F. Cook 
2747 Hurd, Evanston, Ill 

AMERICAN Camera Exchange pays most for high 
grade cameras, lense Ship now Immediate re 
ply and cast American Camera Exchange, 210 
W. 7th St Los Angeles 14, Calif 
LEICAS, Kine-Exakta Contax 
fine cameras lense accessories 


Ralph Altman, 502 S. Wabast 


Retina II, other 

Highest prices 
paid Immediate reply American Camera Ex 
change, 210 W. 7th St., Los Angeles 14, Calif 
HEADQUARTERS for fine imported, domestic 
equipment We pay premium American Camera 
Exchange, 210 W. 7th St., Los Angeles 14, Calif 
LENSES! Leica, Contax, Zeiss, accessories We 
pay premium for fine equipment American Cam 
era Exchange, 210 W. 7th St., Los Angeles 14 
Calif 


MOVIE EQUIPMENT 


CINE Special Prewar Chrome model, original own- 
er; B&H 70 with 1 in. f1.9 new Berthiot Lens 
(camera newly reconditioned and painted at fac 
tory) Write for list of accessories for special 
Will sell either at half of present day list price 

} Popular Photography 


less excise tay Box 304, 
NEW B&H Filmosound 179, Cordomatiec speaker 








Ideal for hool hurch Never been used $550 

LaPlant-Choate Mfg. Co Ine Cedar Rapids 

Iowa 

16MM MAGAZINES, Eastman Super X, guaran 

teed, $2.50 each, postpaid Free processing Buy 
ot 1 free Ask for catalog Superior Bulk 


, ge 

Film Co 103 S. Wells St., Chicago 6, Ill 

TRICKS, effect th your movie camera also make 
money shooting amateur movies All in one book 
Remit $2.00 to Joseph F. Elio Productions, Box 
141, Milford, Conn 


LENSES—Cameras. Bought, Sold 
Lens ¢ 140 W. 32nd St., Ne 


Traded. Photo 
vy York 1 N. ¥ 
PROFESSIONAL results made easy Send only 
two dollars for Kodak’s “How To Make Good 
Movie textbook covering Editing, Exposures, 
Lighting Filters, Films, Trick Playwriting 
Titling, ete The Camera Corner, 150 Mamaroneck 
Ave., White Dlains, N. Y. 











MOVIE Titles made to order 8 & 16mm. 8 Titles 
$2.00; Toned any color, $3.00 25¢ ea Title up 
to 8 word 5c ea. word over 8 Send $1.00 for 6 
surprise sample Titles in color No C.0.D Mail 
list and remittance to Candid Photo ( OF iil.. 
1207 Berwyn Ave., Chicago 40, Ill 


ortment of beautiful 8 or l6mm 


SEND $1 for a 


three dimer ! Kodachrome Titles Morning 
side Tith Box 526, Dept. P., Minneapolis, Minr 

SMM and ltmm ANIMATED title Black and 
White and color More than 500 titles in stock 


Send for free title listing ‘‘A.’ Delta Photo, 690 
3rd Ave Dept. P-89, New York 17, N. Y 
“ZOOM UP” End Title, Kodachrome with fades 
T5e. Unusual specials Inquire Sero Productions, 
30x 1464, Grand Central Station, New York 17, 
N. Y 





MOVIE FILMS 


Rented —Sold—Exchanged 








FASCINATING Movies Beautiful Professional 
Models in a completely new series of exciting stor 
ette Available exclusively through Eastern only 
Send $6.00 for 100 ft. 16mm ‘‘Beauty Galore” or 
“Lovely Ladi Rush dime for complete list and 
sample trip Eastern Filn Pr. O. Box Ti7 


UNUSUAL movie entertair ent of all types 8 & 


l6mm 10¢ for list of subjects Empire, P.O. Box 
3, White Plair N.Y 

FREE Rental Fil Only 50c brings you list of 
nearly 200 ree All kind International Cine 
Society 0 Dayton Ave., To River, N. J 
HOLLYWOOD fily Kodachrome mple, $1 (re 
funded) Catalog 10c (refunded) Stor Lunen 
burg 4 Ma 

HAVE fur t I e with novelty filr Write for 
free list 100’ 8 » 5 50 l6mn 6 00 Novelty 
Fil ( 115 Valley Street, Providence 9, R. I 
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SENSATIONAL! Solar Type 12. A new, better, 
Outdoor Film, not war surplus Free machine 
processing. Double 8mm 25 ft. $1.59; 16mm 100 
ft. $3.30 Special 10% discount on 3 rolls or 
more. Solar, 4247 S. Kedzie Ave., Chicago 32, Ill. 


MEMBERS accepted! Film Exchange Service 
Club, Box 37, South Ozone Park, N. Y 


POORMAN, Schuylkill Haven, Penna Never 
knowingly undersold! Finest sound-silent movies, 
equipment Valuable catalog 25¢ (refundable) ! 


SCOOP. Carlsbad Caverns now in movies Smm 
and l6mm, color or black & white, silent or sound 
with ‘‘Rec-O-Tour” record Send 5c stamps for 
catalogue. E. ‘‘Tex’? Helm, Exclusive Agent, Dept 
PP-2, Carlsbad, N. M 


EXCHANGE Films! Send your reel and $1.00 
Lists, 10c (refunded). Stone, Lunenburg 17, Mass 


HUNDREDS of New Castle, Official, ete Com 
edies, Sports, Travel, Musicals Bargains! Turke 
Films, Hinsdale, Ill 


RENT 16mm sound films 50c reel. Large selec- 
tion; free catalog U. C. Film Service, 130 
Chestnut St., Roselle Park, N. 

397 FREE Rental Film Sources Latest compila 
tion, $1.00. Waverlyn Co., Dept. 4, 436 W. 42nd 
St., New York 18, N. ¥ 


85 KODACHROME Movies! War, Atom Bomb, 
Travel, Air, National Parks, Beautiful Models. 
Catalog, 3c stamp. 2 scene “Waikiki” sample, 
$1.00. Specify 8mm or 16mm. World In Color 
Productions, Elmira, New York. 


FREE List. Movies, Photos. 1949’s best selections 
Holly-Maid Films, 2709-P West Ave., 34, Los An- 
geles 41, Calif 


“STRIP Polka” 16mm sound! $6.25 postpaid. Le 
Moine Films, Nevada, Mo 


BACK again by popular demand! Solar 8-16 bulk 
film Send for prices Special sale Double 8mm 
Camera Spools in metal cans, 8 for $1.00 while 
they last Solar, 4247 S. Kedzie Ave., Chicago 
32, Hil 

SEE ‘‘Fiddle De Dee at Paris Theatre, New York 
City, and order this l6mm prize color sound film 
from International Film Bureau, Inc., 6 N. Mich- 
igan Ave., Chicago, at $19.75 per print. Write for 
March of Time sales list also War Surplus list 
rIRED of your Movie Films! Join trading club 


Write: Gallard’s Movieland, 29 Coe Ave., Hillside, 
N. J 


UNUSUAL Hollywood Movies for your personal 
library, including brand-new titles never offered 
by us before Free Smm-l6mm Sound Listing 
Camera Corner, 391 Bridge St., Room 108, Brook- 
lyn 1, N. Y 


UNIQUE Movies, Equipment, Viewers, Stripfilms 


Free Catalog Home Pix, 1674 Broadway, New 
York 19, N. Y. 





MOVIE TITLES PHOTO FINISHING 





SPECIAL: Four 8x10 quality Enlargements, $1 
Surgal, 3300 Beach, Chicago 51, II. 
HOLLYWOOD Industries says for custom 35mm 
work send films to 1701 Sherbourne Dr., Los An 
geles 35, Calif 3'%4x4% prints, 36 exp., $1.75 
exp., $1.25 No C.0.D.’s 

35mm FILM developed, enlarged (3%.x5) 36 exp., 
$1.25; 20 exp., Soc. Mekee, 9603 Plattwood Ave., 
Ozone Pk., N. Y 

ENLARGEMENTS, custom made, Warmtone or 
B&W, prompt service. D. W. Glossy Semi-Matte, 
Silk, Matte Suz, Soe 8x10, 40; 11x14, 85e 
14x17, $1.25; 16x20, $1.50. New negatives, 50c. A 
complete developing, proofing, retouching, oil col 
oring and toning service for every photographer 
Photo Enlarging Specialists, 1476 Seabury PIl., 
New York 60, N. ¥ 

FOTOCKAFT. Enlargements of superior quality 
P.O. Box 23, Springfield, Mass 

ENLARGEMENTS for Professionals and advanced 
Amateurs Ox7, 25¢c; 8x10, 40c; 11x14, $1.00. 
Developing and Retouching. Color Studios, 1126 
10th, Des Moines 14, lowa., 

NEGATIVES, 616 size from 2x2 Kodachromes and 
Positives, 50e ea Meiszer, 106 Martin St., St 
Bernard 17, Ohio 

EXTRA fine negative retouching. Fast mail serv 
ice Sox 294 Popular Photography 
PROFESSIONAL oil tinting, 5x7, 40¢; 3 for $1.00; 
8x10, $1.00; 3 for $2.00; 11x14, $1.50 Temple 
Studio Delano, IP 

COLOR Prints, from any size transparency. 24x 
$14 mir x7, Mtd., $2.50 8x10, Mtd., $4.00 
Film processing Color Studios, 1126 10th, Des 
Moines 14, Iowa 

OLL ring Stud epia toned portraits only 
Write for complete price list KR. & S. Photos, 
Bluffton, Ind 

6-8 EXP. roll dev. & printed 30¢ 
each. Thrifty Films, Box P-688 
Angeles 44, Calif 


Reprints 3 
Station H., Los 


RETOUCHING Kk. Gordon, Box 223, Forest Park 
Branch, Springfield, Mass 








2x2 PROJECTION Slides made from your favorite 
prints (any size 120, 116, 4x5, 5x7). Each phot 
electrically exposed on safety positive, 40c¢ each 
for $1.00 Prints returned. Allied Film La 
Kenosha, Wis 


WE copy negatives or photographs on artist ca 
vas ready to oil paint 8”x10”, $2.25; 11”x14 
$3.50; 14”%x17", $4.50; 16”%x20”, $6.00. Gasio 
Enlarging Service Co., Box 13, Boulevard Stati: 
Bronx 59, N. Y¥ 


ANSCO, Ektachrome color film processed, $1.00 
per roll. Cut film prices on request. Custom color 
prints, 244.x3%, 50c; 3x4, 70c; 4x5, $1.25; 5x7 
$2.00; 8x10, $3.50. Discounts to dealers & serv- 
icemen overseas. Fast, guaranteed service. Cha- 
Mal, Inc., 69 W. Colorado, Pasadena 1, Calif 
NO Negative? Send picture, transparency, color- 
print or Movie Filmstrips and $1.00 for new nega- 
tive and enlargements to Curiophoto, 1187 Jerome 
Ave., New York 52, N. ¥ 


EXPERT retouching. Fast mail service. R. Dal 
Box 91, Ansonia Station, New York 23, N. Y¥ 


DISCRIMINATING Photographers attention! Pho- 
tographs painted in heavy or transparent oils 
Price lists available. Cathryn Edwards, 9302 N.W, 
2nd Pl., Miami 38, Fla 

FINEST quality double weight bromide enlarge- 
ment. 5x7, 20c; 8x10, 25e; 11x14, 50c. Satisf 
tion guaranteed. Minimui order $1.00. Foto Por- 
trait Co., 1172-P Ogden Ave., New York 52, N. ¥ 
MISSISSIPPI Finishing. 8 exp. 25c; 12, 40c; 
16, 55c; Jumbo, add 10c. 2212 E. 12th, Daven 
port, Iowa 

SPECIAL, 50 reprints $1.00. 
1410-P Bond, Rockford, Ill 


8 PRINTS all enlarged to nearly postcard size 
from your roll or negatives 25c; 16, 50c. (Trial 
offer.) Willard Studios, Box 3535X, Cleveland, 
Ohio 





Suburban Studio, 


ANSCO, Ektachrome Color Roll Film processing 
$1.00. Each order given special attention tapid 
service, and Ist Class Mail return free. Please 
remit Daniel Sproete, P.O. Box 66, Lenox Hill! 
Station, New York 21, N. Y 


FINE grain processing, all sizes. 36 exposures 
$1.50, reprints 4c each. Flambard, 340 Boggs Ave., 
Pittsburgh 11, Pa 


BETTER for less. Send us your filn Blublack 
Hi-Gloss Jumbo Deckle Edge Prints are different 
Any 8 exposure roll developed and reprinted 31 
12 exposure 45¢ 16 exposure 60c. 36 exposure 
$1.00. L. A. Photo Lab., Box 9385 Station S 
Dept. P-3, Los Angeles 5, Calif 


EKTACHROME, Anscocolor processing Rolls 
$1.00 4x5 and smaller sheets, 25c¢ Professional 
quality Dye Transfer, Printon prints. Goshen Color 
Laboratories, Box 564, Goshen, Ind 


NEGATIVE retouching, etching, opaquing Send 
for price list Harold Bettendorf, Box 100, Fre 
donia, Wis 

MYCRO, Mighty, & Vesta camera fans, your film 
fine grain developed and all pictures enlarged 
2%x2'4 complete for only 75ec. Free roll of fil 
with every order Merit Labs., P. O. Box 395, 
Times Sq. Station, New York 18, N. Y 


BETTER quality prints from your favorite color 
transparency Enlargements from film sizes 35mm 
to 4x5 inclusive 2%x3%, 50c: 3%x5 in fidr., 
$1.00; 5x7 in fidr., $2.00; 8x10 in fidr., $3.00. 
Chromatone Laboratories, 2943 N. Kenneth Ave., 
Chicago 41, Ill 

BLACK and White negatives 24%x3'4.” made from 
color transparencies, with a 5”x7” print, $1.00 
Perma-Color Studio, 2334 Wilson Blvd., Arlington, 
Va 


PHOTO SUPPLIES 


DUFAYCOLOR 35mm, 127, 116, 616, 120, 620, 
$1.25 each. All sheet sizes, low professional prices 
Agfacolor 35mm and Movies processed as always. 
Oxicial Dufaycolor laboratories and supplies. Con- 
tinental Photographic Laboratories, Box 44, San 
Franciseo 1, Calif 











COLOR Movie Film now available for immediate 
shipment l6mm Daylight or Tungsten 50’ Mag- 
azine Capitol Color Film. Brand new fresh stock 
Every Magazine guaranteed Processed on finest 
equipment. $6.35 per Magazine. Act now! Don’t 
delay! Orders shipped same day received. Capitol 
Camera Co., 201 W. Washington St., Indianapolis 


1, Ind 
BOOMSTAND 10 ft 7 ft. Arm, swivel asters, 
$8.95 Film Holders, $1.00 to $2.00 Atlas, 1619 


Glendale Blvd., Los Angeles 26, Calif 

100 LETTERHEADS (8%x11), 100) Envelopes, 
beautifuliy printed, $1.95; 1,000 Raised business 
ecards, $2.85. Calder’s, P. O. Box 3422-PH, Phila- 
delphia 22, Pa 

200 PHOTOGRAPHER’S receipts, $1.25 Castile, 
sox &, Gravesend, Brooklyn, N. Y¥ 

COMPLETE Home Developing, Printing Kit, $4. 
Spada Enterprises, 10 E. Lexington, Wethersfield 
9, Conn. 


Popular PHOTOGRAPHY 
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FREE To Camera Owners: Amazing new sky-filter. 
Fits any Camera. Given free to introduce our Supa 
Film finishing service. Film finished and 8 double 
sive prints only 35c in coin. 12 to 16 exposures, 
only 60c¢ in coin. Fast dependable service. Quality 
work and low prices plus the amazing $1.00 sky 
filrer free. Satisfaction guaranteed. Keep sky fil- 
ter regardless. Send exposed film and coin today. 
Si pa-Film Service, Box 6398-D, Chicago 80, Ill. 
UNBELIEVABLE: 8x10 Wedding Album, frame in- 
serts, $2.79. Aabalton’s Photofit Album Co., 131 
W. 42nd St., New York 18, N. Y. 

2',x24% KODAK Lantern Slide Plates. Make trans- 
parencies from black-and-white negatives for pro- 
jection. 36 slides per box. 6 boxes (216 slides), 
$5.50 postpaid. Delta Photo, 690 3rd Ave., Dept. 
p-89, New York 17, N. Y. 

620 ANSCO Superpan Press, 12 for $2.95. Delta 
Photo, 690 3rd Ave., Dept. P-89, New York 17, 





BARTER AND EXCHANGE 








MOVIE Cameras, Still Cameras, Lenses, Projec- 
tors, Kodachrome and Black & White Movie Films, 
Watches, Fountain Pens, Radios, Sun Lamps, 
Toasters, Frigidaires, Washing Machines, Tele- 
vision Sets, to sell or trade What have you? 
Arthur Schwartz, 883 Fairmont Pl., Bronx 60, 
x. 2 

LARGE selection movie and still camera equip- 
ment to swap for guns, old and new. Lists 10c. 
Farmers & Traders Exchange, Chittenango, N. Y. 
LENSES—Cameras. Bought, Sold, Traded. Photo 
Lens Co., 140 W. 32nd St., New York 1, N. Y 


INSTRUCTION 


CAMERA repairing taught on individualized in- 
struction plan. Reduced rates to veterans. Ap- 
proved under PL-16. Free prospectus. The Mills 
Photographie Engineering Laboratory, 1857 N. 
Western Ave., Dept. PP, Hollywood 27 Calif. 
{OTOGRAPHY for pleasure or profit Learn at 
t Practical basic training Long established 
ol. Write for free booklet. American School of 
Photography, 1315 Michigan, Dept. 2251, Chicago 
>, 
OL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet National Photo Coloring 
School, 1315 Michigan, Dept. 2251, Chicago 5, Ill. 
VETERANS, complete your photographic training 
n approved Texas school Everything furnished. 
cellent facilities ; graduate instructors. Courses 
civilian students. Write for details. South- 
west Photo-Arts Institute, 2010 N. Lamar, Dallas 
1, Texas 
NOW available. Special post-graduate courses in 
photography Complete your photographic train- 
ig under master teachers in the Southwest’s lead- 
professional school. Civilians, write for folder 
C-1 Veterans, write for folder V-2. Southwest 
hoto-Arts Institute, 1709 Forest Ave., Dallas 15, 
Texas 














PROFESSIONAL Photography, Portrait, Commer- 
cial, Illustrative and Industrial. Individual in- 

iction Veterans and civilians Joseph A. 
Stone School of Camera Studies, 278 Orange St 
New Haven 10, Conn 


TRICKS, Tips, and Ideas for creating clever, dis- 
t tive Christmas Photo-Cards Start planning 
now! Complete, illustrated, instruction folio, $1.00 
(bill). PieTrix, 1215 Rosedale Dr., Dayton 7, O. 


ET TACTIC eR 
FILMS AND PAPER 


35mm ANSCO Color Reloads, fresh stock guaran- 
1! 20 exposures $2.50 includes color processing, 
vunted. 3 for $5.50. Indoor, outdoor, specify 

Photo Surplus Sales, Box C, 12 Duane St., 
New York, N. Y. 


ANY size Aerial film. Inventory clearance at sac- 
e price. Send for list Excellent Distributors, 








er prices 


l11s1 N. Hazard Ave., Los Angeles 13, Calif 
GUARANTEED fresh 25’ spools double 8mm full 
color film! Processing free! $3.80 each, 3 spools 
‘11.00. Catalog. Filmecraft, 47th Holly, Kansas 
( 2, Mo 

FILM, 127, 120, 116, 620, 616. Four rolls, $1.00. 
~ le, 25e. Guaranteed More Film, Hemlock, 
TER 8mm and l6mm Movie Camera Film. 


Better Films, 742 New Lots, Brook- 

ANSCO Color daylight. 20 exposure car- 

es 98e each. 5 for $4.75. Deposit and post- 

is: with order Freestyle, 2441 Brooklyn Ave 
I Angeles, Calif. 

( ADIANS, Double &mm fresh film standard 25 

It. reels $1.80, processing included, also Bulk 

: Pacific Films, 1134 Burrard St., Vancouver, 


August, 1949 


16mmx100 ft. EK SUPER XX Rolls. $1.50 each, 
rolls $5.00 Deposit and postage with order. 
Freestyle, 2441 Brooklyn Ave., Los Angeles, Calif. 








ANSCO Finopan guaranteed 35mmx400 ft. $4.00. 
3 rolls $10 Deposit and postage with order. 
Freestyle, 2441 Brooklyn Ave., Los Angeles, Calif. 


GUARANTEED fresh anti-halo outdoor movie film! 
Weston 12! Daylight loading! Processing free! 
Three spools double 8mm, $3.45! Six single 8mm 
for Univex, $4.60! Postpaid! Catalog. Filmcraft, 
47th Holly, Kansas City 2, Mo. 

8MM WESTON (80-64), $1.65; Color, $3.95. Low- 
est prices, Fresh Film. Free list. Duplicating 4c 
ft. MK Photo, 451 Continental, Detroit 14, Mich 
35mm FILM: 200 ft. Ansco Supreme, $1.50. 
Guaranteed. A.R.E., 7005 Harper Ave., Chicago 


37, 








FREE Processed Film. Weston 10 100 ft. 16mm 
$3.25; 25 ft. double 8mm $1.50. Without process- 
ing: 100 ft. double 8mm $2.35; l6mm $2.25. Free 
Circulars. Fromaders, Davenport 6, lowa 

SAVE on Fresh Kodak Movie Film dated 1950 
8mm rolls: Super X, $2.70; Kodachrome, $4.08; 
Smm Magazines: Super X, $3.55; Kodachrome, 
$4.55; 16mm Rolls; Super X, $6.30; Kodachrome, 
$10.16; l6mm Magazines: Super XX, $4.66; Koda- 
chrome, $6.15. We ship postpaid. Write for free 
catalog Tru-Val Camera Exchange, 1015 6th 
Ave., New York 18, N. Y. 

8x10 VELOUR Black, R1, S.W., glossy Packed 
in 1 gross boxes, shipping weight 4 lbs. per box. 
3 for $5.50. Delta Photo, 690 3rd Ave., Dept. 
P-89, New York 17, N. Y. 


ATTENTION Bolex H8 camera owners! 100’ 8mm 
Color Film. Fresh dated stock, fully guaranteed, 
$11.50 per roll postpaid. Delta Photo, 690 3rd 
Ave., Dept. P-89, New York 17, N. Y 

444”x825’ ENLARGING Paper. S.W. semi-matte. 
More than enough paper for over 2000 4x5 prints 
Shipping weight 8 Ibs. each. $2.00 per roll; 14 
rolls for $22.50. Delta Photo, 690 3rd Ave., Dept. 
P-89, New York 17, N. Y. 


4x5 DIRECT copy film. Saves extra step in copy- 
ing work. Fully guaranteed 24 sheets per box, 
$1.49 postpaid. Delta Photo, 690 3rd Ave., Dept. 
P-89, New York 17, N. Y. 


7x85g BROMIDE, F1, S.W. glossy Packed in 1 
gross boxes, shipping weight 3 lbs. per box. 3 for 
$4.15 Delta Photo, 690 3rd Ave., Dept. P-89, 
New York 17, N. Y. 

lémm SUPER X Magazines. G Type, 50 ft. Price 
including processing $2.95 each. 1 for $11.00. 
Deposit and postage with order. Freestyle, 2441 
Brooklyn Ave., Los Angeles, Calif. 


HELP WANTED 


AGENTS Wanted. Sell coin operated games, home 
bars, punchboards Write for wholesale deal. 
Webb Distributing Co., 4958 W. Chicago Ave., 
Dept. 33, Chicago 51, Ill 

FOREIGN Employment? List of overseas projects 
with application forms, $1.00 (C.O.D. $1.33). 
Foreign Service Institute, Drawer 3980, Miami 
24-E, Fla. 

SECRETARY, Model. Owner of well-known win- 
ter resort studio seeks attractive single young lady 
to assist with special assignments and double as 
model. Journalistic knowledge desirable, together 
with photographie ability covering sailing and fly- 
ing assignments. Box 305, So Popular Photography. 


COLOR SLIDES 


2%x2% SLIDES. Send negative for sample and 
price list. Acme Slide Laboratory, 1500, 30 W. 
Washington St., Chicago 2, Ill 





























SLIDE Collectors & Artists: 100 different 35mm 
slides beautiful color poses all different excellent 
outdoor photography. 3 for $1.00, 10 for $3.00. 
Quantity price list sent with order. No C.0.D.’s 
Send money order instead of cash. Ace Slide Co., 
3205 W. Dallas Ave., Houston 6, Tex 

35mm KODACHROME slides reproduced from pro- 
fessional transparencies by Duncan Edwards who 
describes his technique in this issue of Popular 
Photography 12 for $5.00. Western Ways, Box 
2309, Tueson, Ariz. 

12 COLOR Slides, $1.00. Exchange your slides! 
Any subject from Art to Zoo Single slides 10c¢, 
minimum 50¢e. Slide Exchange, Box 300, ©¢ Popu- 
lar Photography, Empire State Bldg., New York 
ae ae 

MARTHA’S Vineyard Beautiful Island Vacation- 
land. Sample Kodachrome slide, 50c. List free. 
Mosher Photos, Vineyard Haven, Mass 
CARLSBAD Caverns Kodachrome slides now avail- 
able with ‘‘Rec-O-Tour”’ descriptive recording on 
unbreakable long life record Sample slide, 50c. 
Send 5e stamp for catalogue of 50 interior Cavern 
slides. ‘‘Tex’’ Helm, Dept. PP-2, Carlsbad, N. M. 
KODACHROMES. Germany, Landscapes, Butter- 
flies, flowers of Indiana Free Lists. Allen’s 
Studio, 2715 Beverly, Gary, Ind. 






COLOR slides. Travel, nature, etc., List, sample, 
30c. Kelly P. Choda, Los Alamos, N. M. 

FREE Color Slide Catalog. Geologic & Scenic. 
Trial offer. 3 mounted 2”x2” $1.00 postpaid. 
Heald-Robinson, 112B Lemon, Monrovia, Calif 
BEAUTIFUL Maine Coast Kodachrome - slides. 
Snow Capped White Mountains of New Hampshire. 
Art Masters. List and sample 40¢c with 3 samples 
$1.00. Maine Photos. Box 1622C, Portland, Maine 
WEST Coast Color Slides. Free list. Wm. L. 
Morgan, P. O. Box 174, Monterey, Calif. 
50 ASSORTED slides $1.00, sample 10 cents. 
Sanford Film Co., Honeoye Falls, N. Y. 
BEAUTIFUL Color Slides. 2 samples 25c. 10, 


$1.00; 50, $5.00. Slide Supply Co., Box 1031, 
Canton, Ohio. 


REAL Art, 2x2 color slides in retouched natural 
colors 1 for $1 (Reg. $2.00) P.O. Box 1439, 
Grand Central Station, New York 17, N. Y. : 
KODACHROMES of New England, New York, Que- 
bec, Gaspé. Superb color professionally produced 
List free. Sample 2x2, 30e. Pilgrim Colorslides, 
38 Bosworth St., Boston 8, Mass. : 
COLORSLIDE CLUB: Picture story every month 
Twelve colorslides in album with story. Send $4.00 
for San Antonio set or write for free information 
Longstreet Photo Service, P. O. Box 3003-M, Holly- 
wood 28, Calif 

WASHINGTON. On your visit examine displays 
and buy your slides from one of the 25 dealers 
ready to serve you. RoLoc, Washington 13, D. C 
COLOR Slides Landscapes, Nature, list, three 
samples, $1.00 ‘Les” Chambers, 1161 W. 37t 
St., Indianapolis, Ind 

WILLIAMSBURG. See display Williamsburg Drug 
These only part of 2,000 RoLoc slides available 
Catalog. RoLoc, Box 1715, Washington 13, D. C 


ANCIENT Roman Ruins photographed in color 
Request approvals and list Hancock & Stoddard, 
2221 Cherry St., San Leandro, Calif 


INTERIORS Mount Vernon, Williamsburg, Lee 
Kenmore, New Orleans, Central America, N, Y 
World’s Fair, only part 2000 RoLoc Slides. Cat 
alog. Box 1715, Washington 13, D. C, 





IF it rained while you were vacationing why not 
look at some of our Kodachromes? We will send 
on approval selection from Yellowstone, Yosemite, 
or any western National Park Douglas White 
side, Yosemite National Park, Calif 


WILLIAMSBURG, Jamestown, Yorktown Koda 
chrome slides Free list. Write Walter H. Miller 
Williamsburg, Va 


PROFESSIONAL quality and color. In stores and 
catalogue. Select on approval. The Eulo Co., 17 
W. Madison St., Chicago 2, TI. 


TITLE slides custom made, Stock. 35mm 2x2 
color List, sample, 25c. Tytol, Box 670-A 
Taunton, Mass 


RAIL Fans: Last ride, Virginia & Truckee. Intro 
offer, 3 views $1.00 Free list Jaycee Color 
slides, 3961 Sacramento St., San Francisco 18 
Calif 

THOMES Slides Excellent color Composition, 
Navajo Reservation, Monument Valley National 
Parks Free list i0e slide $5.00 doz Box 184 
Desert Hot Springs, Calif. 


MARDI Gras, ictures (New Orleans). Pocket 
size, $1.00 15> «oper set, three sets available 
James Carter, General Delivery, Wrightstown, 





CAMERA REPAIRS 


FAST repairs, done skillfully, by German factory 
trained mechanics. Replacement parts. Electronic 
testing equipment, optical laboratory, coating of 
lenses. Republic Camera, Dept. PS, 33 Union 
Square West, New York, N. Y 











PRECISION 48 hout camera repair service. Any 
make, any type, foreign and domestic. Shutters, 
rangefinders, genuine replacement bellows, lens 
coating, ete Specializing in Compur and focal 
plane shutters. Electronic shutter speed testing 
Work guaranteed, cameras insured Immediate 
estimate. Ferguson’s Camera Repair Laboratory, 
Dept. P., 1858 E. Colorado St., Pasadena 8, Calit 
e 


NEOPRENE coated curtains installed in Leica 
Korelle, Exakta, Foth, Practiflex by factory trained 
technician Shutters checked and Solenoids ad 
justed with Chronoscope. Synchronizers built in 
Leica, Korelle, Practiflex tangefinders adjusted 
Bellows installed. Work guaranteed. B & V Cam- 
era Repair Service, 21 E. Van Buren St., Chicago 
J, 


SPECIALISTS in Foreign and Domestic cameras. 
Movie, still, stereoscopic, Custom rebuilding, re- 
cementing, lens collimation, Bellows, Flanges mfg. 
R-finders, syne. repaired, installed. Electronic 
test equipment used. We machine to your speci- 
fications Chicago Camera Specialists, Stevens 


Bldg., 17 N. State St., Rm. 1804, Chicago 2, Ill. 
Dea. 2-5538. 


157 











MOVIE equipment, domestic, repaired by special 
ists, quick service. Speeds checked with tachom 
eter Work guaranteed Replacements Republic 
Camera, Dept. P8, 33 Union Square West, New 
York, N. ¥ 


LENSES, camera, binocular, etc., Guplicated, re- 
urfaced and re-cemented. Prompt service. Work- 
manship guaranteed Send lenses for estimates 
Gould Lens Service, 26A Franklin Ave., Bing- 
hamton, N. Y 
















OFFERING 48 hour service on all types of re- 
pairs on all Photographic equipment, both Foreign 






and Domestic Synchronizers, Rangefinders in- 
stalled and checked. Bellows replaced. Free esti- 
mates given Work fully guaranteed Holland 





Camera Repair Laboratory, Dept. P, 2041 S. Uni 
versity Blvd., Denver 10, Colo 


COMPLETE guaranteed American and Foreign 










camera repair ervice Camera Service Center of 
Maine.” The Merrill Lab., 204 Lisbon St., Lewis 
ton, Maine 






CANADIANS: Guaranteed repair work on Camera 
and Photographic Equipment Pierce Camera Re 
building Laboratory, 70 St. John St Quebec 


P. Q., Quebec 















BELLOWS installed 27, $3.00: 1230; $3.75; 126, 
$4.25; 130, 9.00 Shutters $1.00) up Speed 
Graphic repa et Mail to Castle Photo, 916 8 
Ash, Wichita 9, Kans 

FLASH Points installed Strobe units and syn 
chronizers serviced Turner Associates, Inc., 180 
Flower City PkK., Rochester 12, N. ¥ 

Ik your Camera Ail *‘Fotovision is the Doctor.” 
Bellows 127, $1.75; 120, $2.25 All domestic and 
foreign cameras repaired with one year guarantee 





Most work 48 hr. service Fotovision, 319 W. 42nd 
St New York 18, N. ¥ Columbus 5-4937 







PERFEX cameras repaired ; work guaranteed All 
hutters and camera serviced by trained men 
rurner Associates, Inc 180 Flower City Pk., 
Rochester 12, N. Y. 

COMPUR, Compound & all focal plane shutters 
repaired by finest craftsmen Genuine replace- 
ments Fast service ( J. Glickman, 1025 Faile 
St., New York 59, N. Y. 


DON'T look any further! Repairs, any foreign, 



























lomestic precision instrument Exposure meters, 

new cells installed, overhauled, guaranteed, $5.50 

Movie, still cameras, projectors, binoculars, micro- 

opes, speedometers, tachometers Estimates 

heerfully submitted Formerly associated Berlin 

manufacturers Aladdin Industries, 4 E. 32nd St., 
- 





New York 16, N. ¥ 


COATING Any le Klearcoted by the most ex- 
rienced firm n the coating field Write for 






prices and detail Favorable dealer and manu- 
facturer discounts Dept P-8, Optical Coating 
Lab In 711 Sth St. N.W., Washington 1, 
















BUSINESS OPPORTUNITIES 










USE your home as magazine subscription station 
Represent all magazines. Liberal commissions. No 
experience no capital needed Catalog, full de 
tails, free Write McGregor Magazine Agency 
Dept, 199, Mount Morris, Ill. 

MAIL order offers increased income, independence, 
unlimited possibilities, free literature. Manhattan 
House, 126 Lexington, New York 16, N. ¥ 


100% 





























PROFIT No investment Handle quality 
fotostamps Amazing glossy photographs, gummed 
tamp for Business year ’round Free samples 






particulars American Foto Stamp Co 103 E 
125th St., Dept. PP-&8, New York 35, N. Y 


WEDDING Candid Handbook Complete business 











building informatior air Personalized (Couple’ 
names) DeLuxe Albums, photographer’s imprint 
tree, $3.95 postpaid. Musicals, $9.75. Photomatch 
kit HK Mone back guarantee Circular free 
Crestwood Photo, Box 2238, Kansas City 6, Mo 

WEDDING Candid Photographers A complete 
ervice fe \ Our Wedding’? Albums, Photog 
raphers’ 1 e gold imprinted (Couples if desired) 
$5.50 Folder your name in gold Your letter 
head on illustrated form letters, great business 


ind finishin 





Literature upon request Westport Photographer 
Service, Westport 2, Kansas City, Mo 










EARTHWORM Breeding Valuable bulletin on 
cessful method tiled free. Earth ter Pub 
cations, Dept. 19, Sun Valley, Calit 

TRADE Ma ne keep you posted Choose cur 

rent single pie fro yur list tr 1093 covering 








“41 IDEAS to stimulate sales!” $1 Idea Treasury, 
9-H Park Ave., New York, N. Y. 
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FREE-LANCE Photographers! Protect your sale- FREE sample copy and special free subscription 
able photographs. Send for special rubber stamp offers. Amateur Screen Photography Magazine, 


literature. Lee-Vall Press, Dept. 5-C, Box 1242, 3021-P Narragansett, Chicago 34, 
Indianapolis 6, Ind 2x2 SLIDES from any size negative 15c, ‘n- 
PHOTOGRAPHY for pleasure or profit Learn at mounted 10ce. Duane Stebbins, Box 62, Agaw 
home. Practical basic training Long established Mass. 

school. Write for free booklet American School of PHOTOS. Films, “Slides, etc. Any type to 5 ur 
Photography, 1315 Michigan, Dept. 225B, Chicago personal specifications Send dime and comp 
», Tl a ae, list of subjects desired. Triangle Studios, Box 
OIL coloring photographs can be a_ fascinating 2388P, Hollywood 28, Calif 

hobby or profitable sideline for those with artistic 
talent Learn at home Easy simplified method 
Send for free booklet National Photo Coloring 
School, 1315 Michigan, Dept. 225B, Chicago 5, Ill 


INVENTORS—Patent laws encourage the develop- 
ment of inventions. Our firm is registered to prae- 
tice before the U. S. Patent Office Write ‘or 
further particulars as to patent protection and 


WALLET photos, cards protected, preserved in procedure and “Invention Record’ form at once 
plastic, 25¢ each 8 hour service plus mailing No obligation McMorrow, Berman & Davidson, 
time. Dura-Seal Co., Box 1384, Baltimore 3, Md Registered Patent Attorneys, 244-K Victory Bldg., 
GETTING more for your money in high grade Washington 1, D. ¢ a 
Photography Send 25c for this revealing book BEAUTIFUL non-professional models Ten x7 


and save many §$ H R Service, Box 1017, New- glossys, all different, $2 cash. Box 6514 T. 
ark 1, N. J Sta., Denton, Tex 

em a ot —s citer ory coe ga a TRADE in your discarded Watch. Liberal allow- 
with 1S Issue, yeautifu models rom coas oO ‘ sites 3 87 Chicago 90 

coast and foreign cities, 10, 5x7 glossy prints, = Bos 2ONS. mer _ 


vital statistics, price $2.00. No. C.0.D.’s. Colonial TEXANS. Send for our Spring Photo catalogue 
Modeling Studios, 406 Delaware St., Syracuse 4, Tom Padgitt, Inc., Waco, Tex. 
N.Y = i ee PERSONALIZE Photographs, Mounts, Lifetime 
MAGAZINES (back dated) foreign, domestic, arts Embosser Free Circular Aabalton’s, 131 W 
Books, booklets, subscriptions, ete., Catalogs 10c 42nd St., New York 18, N. Y 
eo Cicerone’s, 863 First Ave., New York ADULT 4{00ks—Stories, Arts, Crafts, Novelties, 


SE Illustrated Comic Booklets, 10, $1.00. Catalogues 
rELESCOPES, Binoculars, Microscopes, big bar- 10c, Kogan, 1032-PH, Church Annex, New York 8, 
gain catalog free Brownscope Company, 24 W N 
4 ith St., New York, N I aed a WE purchase Indian head pennies Complete all- 
BOOKFINDERS! (Scarce, out-of-print, unusual coin catalogue 10c. Wayne Fairview, 277 Broad- 
books). Quickly supplied. Send wants. Clifton, way, New York 7, N. Y. 

Box 1377p, Beverly Hills, Calif. | MAKE your typewriter earn money for you. For 
TIRED of films you have? Send full reel and a full instructions send $1.00 to: Hughes, P. O. Box 
dollar for a different one. Shipped postpaid, day 277, Chicago 90, Ill 

receive »y > , , OF Thite Plai ‘4 - 
received. Empire, P.O. Box 23, White Plains, N.Y. FREE Book “372 Unusual Worldwide Businesses”! 
SOUND, Silent Movies: Lists 8e; projection Koda- Australia, South America. $800 month reported 
chrome sample (silent) “Starlet Revue” $1.00; Work delightful enterprises home. Prepare for 
Natural Color Slides, views, Art Masters, lists 3c, surprise! Publishers, C9, Carlsbad, Calif 
sample slide 35c. Galloway Films, 3008 5th St., : ra 














S.E. Washington 20, D. ¢ RECEIVE mails, magazines, samples. Your name 
in numerous mailing lists 10¢ Vaughn Green 
HOW to sell your photographs! Get Editors, up- wood, 273 Broadway, New York 7, N 
8 minute photo - arket data by subscribing to WOULD you pay 3% first $350 made’. Illustrated 
ioto-Market Facts Written in fast moving,  adeaaal - . . ” 

- ‘ . hook 05 Odd, Successful Enterprises free 
newsletter style, issued bimonthly, this publica- Wosk home E et thing id Pacific 
tion gives you an analysis of national markets in oO bee hada Pa cate a ay 
different fields, every issue It takes the guess- Oceanside, Calif = . ee 
work out of print selling. It cuts down rejections SEE a Print without using paper or chemicals 
by showing how to rifle your work to the right The ‘‘Info’’ quickly makes temporary positive 
market. Only $1 a year. Order today and increase “prints.’’ Size 354”x3%”. Saves time, saves sup- 
your photo sales. 30 day money back guarantee plies. Folder free. The Info, $3.00 postpaid. Sat- 
Sample copy 25¢ Photo Market Facts, IPGA, isfaction guaranteed. Novelty Scientific Products, 
Dept. P-6, 509 Fifth Ave., New York 17, N. Y R. R. 2, St. Paul 6, Minn. 
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Lynda Greer 


"They were his models when he first started taking pictures.” 
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While every precaution is taken to insure accuracy, we cannot guarantee against 
the possibility of an occasional change or omission in the preparation of this index. 
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Instantaneous lens changing — 
one of the many outstanding 
features of the Busch 4x 5 


4x5 Take it from the men who work with photography for a living. 
They say the new, all-metal Busch 4 x 5 Pressman is the finest camera 
ever made in its film size. And they're right. For here’s a camera that's 


é : compact, easy-to-handle ...a camera that combines time-tested, wanted 














features with new developments in construction and performance— 
all working together to make picture-taking easier, better and faster 


for you. See this fine camera at your dealer today. 


24x 3% ¢ Thousands in use the world over. Each giving its owner 
year after year of precision picture-taking pleasure. The 2% x 3% 
was first to proclaim Busch superiority in design, construction and 


performance in the press camera field. See it today at your dealer. 


) BUSCH PRECISION CAMERA CORPORATION, 411 S. Sangamon, Chicago 7, Ill. 
EXPORT: Bell & Howell Co., Chicago CANADA: Precision Cameras of Canada, Montreal 
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1 Busch Precision Camera Corp., Desk 108 

411 S. Sangamon St., Chicago 7, Ill. 

I Please send me your FREE booklets on Busch cameras. 
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You'll Miss 
Wonderful Photo Shots 
with Only ONE Lens 





To get the finest results from your ciné or still camera you 
need at least two auxiliary lenses. You should have a WIDE 
ANGLE RAPTAR to catch the complete picture in confined 
spaces .. . a TELEPHOTO RAPTAR to bring the picture to 
you—sports events, animal and bird shots, distant scenes. 
Without these two lenses you'll miss half the thrill in photog- 
raphy. With these WOCOTED Raptars brilliant perform- 
ance in either color or black and white is assured. 
Wollensak fine lenses don't just happen. They are the 
result of fifty years of uncompromising optical craftsman- 
ship, skillful design and fine workmanship. Remember, if it 
isn't a Wollensak it isn't a Raptar lens or Rapax shutter. 


WW bfe ys 
OPTICAL CO., ROCHESTER 5, N.Y. 


1899-1949 th ANNIVERSARY 








